Seventeenth Street Historic District

(Seventeenth Street, NW, West Side between New York and Constitution Avenues) DC listing March 7,
1968

Corcoran Gallery of Art: Built 1894-97 (Ernest Flagg, architect); addition 1925-28 (Charles Adams
Platt, architect)

1700 New York Avenue, NW

Built 1894-97 (Ernest Flagg, architect); addition 1925-28 (Charles Adams Platt, architect); DC listing
November 8, 1964, NR listing May 6, 1971; NHL designation April 27, 1992; DC designation expanded
April 23, 2015 to include much of the interior; see Bibliography (Goode, Washington Sculpture); within
Seventeenth Street HD; see also Renwick Gallery

Pan American Union (Organization of American States): Built 1908-10 (Paul Philippe Cret and Albert
Kelsey, architects)

17th Street & Constitution Avenue, NW

Home of the world's oldest international association, founded in 1890 to foster cultural and commercial
ties among the Western Hemisphere republics; focal point of Washington's diplomatic and cultural
activity; widely considered among the city's most beautiful Beaux-Arts buildings; among the first major
buildings implementing the McMillan Commission plans for monumental extension of the Mall; first
major commission in architect's distinguished career, won in an early nationwide design competition;
construction largely funded by philanthropist Andrew Carnegie; occupies former site of the Van Ness
Mansion, a commanding location on the Ellipse at Constitution Avenue; square in plan, organized around
tropical patio; four-story, hip-roofed main pavilion housing ceremonial rooms, flanked by two-story
office wings, set amid ample lawns and gardens; marble facades exhibit symbolic blending of North and
South American expression; triple arcaded main entry, classical details, terra cotta roofs, iconographic
sculpture, ornamental bronzework; stately interiors with extensive artwork; originally Bureau of
American Republics, established at the First International Conference of American States, held in
Washington in 1889-90, renamed Pan American Union in 1910; built 1908-10, Paul Philippe Cret, and
Albert P. Kelsey, architects; Gutzon Borglum and Isidore Konti, primary sculptors; Blue Aztec garden
and 2-story arcaded annex pavilion completed 1912; reorganized as Secretariat of the Organization of
American States in 1948; DC designation November 8, 1964, NR listing June 4, 1969; included in
designation of Seventeenth Street HD; international ownership; see Bibliography (Goode, Washington
Sculpture)

Van Ness House Stables

18th & C Streets, NW, on Pan American Union Grounds

Built 1816 (Benjamin Latrobe, architect); DC listing March 7, 1968; on Pan American Union grounds;
international ownership

Daughters of the American Revolution, Memorial Continental Hall: Built 1910 (Edward Pearce
Casey, architect)

311 18th Street, NW

The city's largest auditorium, built to accommodate the annual Continental Congresses and other
activities of the National Society, DAR; served as unofficial cultural center of nation's capital for more
than 40 years; use of the hall denied to singer Marian Anderson in 1939, provoking a major event in civil
rights history; major work of noted architect John Russell Pope; monumental Neoclassic design in




Alabama limestone; designed 1924-24, built 1928-30; DC listing November 8, 1964, NHL designation
and NR listing September 16, 1985; see Bibliography (Goode, Washington Sculpture); see also
Daughters of the American Revolution (Memorial Continental Hall)

Daughters of the American Revolution, Memorial Continental Hall

1776 D Street, NW

Monumental headquarters of the National Society Daughters of the American Revolution, founded in

1890 for patriotic, historic, and educational purposes; incorporated by Congress in 1895; has made major
contributions to citizenship education, historic preservation, and historical scholarship; illustrates
McMillan Commission Plan ideal of monumental institutional buildings framing parks; site of the
Washington Arms Limitation Conference of 1921-22, one of the most significant international attempts to
reduce global tension through disarmament and mutual pledges of arbitration; meeting place for annual
DAR conferences; 3 stories, Georgian Revival facades in Vermont marble with monumental lonic
porticoes; commissioned 1902, built 1904-10, Edward Pearce Casey, architect; adjacent administration
building built 1923-49; DC listing November 8, 1964, NHL designation and NR listing November 28,
1972; HABS DC-282; within Seventeenth Street HD; see Bibliography (Goode, Washington Sculpture);
see also Constitution Hall

American National Red Cross: Built 1913-17 (A.B. Trowbridge, architect)
17th, D and E Streets, NW

Monumental headquarters of the nation's largest official relief organization, founded by Clara Barton in
1881 (and chartered by Congress in 1900); memorial to the women of the Civil War, built with U.S. and
private funds; exemplifies McMillan Plan development facing the Ellipse; Classical Revival facades of
white marble with front and side porticoes, Corinthian columns, balustraded attic, hipped roof, tall
chimneys; ample landscaped grounds; interior includes monumental stair hall, assembly hall with Tiffany
stained glass, museum; built 1915-17 (A. Breck Trowbridge and Goodhue Livingston, architects);
complementary north building built 1928-29, west building built 1931; DC listing November 8, 1964,
NHL designation June 23, 1965 (original building), NR listing October 15, 1966; HABS DC-347; see
Bibliography (Goode, Washington Sculpture); included in Seventeenth Street HD
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! Tow farioran Gailery of frt faces vast on 17th 5%roet hotween [ Streaet

dia Low Tork Avenwe 1V sreplooting rhe White Heuse greunds, The 17ih frrect
$icy madnlres approiicatels 263 feet (12 hays plus entrange), the Mew York
zide 112 foet (7 bays zlus entrance) ond the E Sireet side i-cagures %20 Fapt
P1Z) ivs),  The present building incerporatcs two scotlons of appronlcately
etitel nize, The eriglacl meotion, desipgnsd by Zrnest flagg and erected in
1823, " easures uzprowisiiely 233 feet on the 17%h Street side, and 111 foet
on tin L Street slde. The geeond saction, a U-ghaped addition cesipnod by
Chueclis adams Flart and odened in 1925, extended tie oripinal F Stoest facadd
o7 fcet to the west. Thae rosulting structure is thus L-shared with a cen-
tiruous facace en fhe B Street £ide, The buildinz stands oo und ore<half
siciias ahove prede on the rorth zide and airost throe stories o the outh
siu€, /. adltieon te the Art Seavol designed by Faulkner, Fryer acd Vander-
posl whieh will edtend the New York Avenuc facode o the west ic currenTly
under eontideration 25 is mecnanical modernization of the vxisting fecilizy,

“he srigiral sectieon vwss designed In the French Heaws Arts marner with I
Fee=Crac detzils arnd iz bosically rectangalar. The 175h Stract and low Torl
Avenue Yacades are joined by neans of 4 hemicycle which fores the nesth cor—.
‘rer of the building. The hasic copstruction 15 brick with hollow tiles ang
steel frakitp. The Luildiag is faced with rpimk Milfosd granite on *he
bagerment lovel and *the rermiining strecture lg faced with white Geocrgla
martie. The rfevel is conper and glass,

The 17th Streect side iz an ex¢elient exarple of a clearly articulated
facade ir the Seaux Arts t=afition, The hagement fo of smpoth, prusticated,
grarite with charfered edpes. The first story, geenarzted from the hasement :
By 4 plain course with projecting, molded, string course, 15 {asecd with bath,
widt dnd parrow rusticated courses of white marble. The forostration is |
Pectanalar with rlain, srodecting lintels, The main eatrance is legated !
in the ceater, and Is agpreacked By a flight &f gtairs rom grade level and |
Flsmked &t the base br two Sronze lions, Above the door is the inscriptian:;
"EIAICATZD T2 M0TY capred By a Sracketed cornice which escands dbowve the I
Sirst story siring asuvse and supperts anm elaborately carved erest.  The |
sucond story, {aced with smosth, unrusticaved rawtle, is intervupted orly by
the erest oVer the maln ontrence, ard is terminated &n the north and south
€ncs ¥ bprnarented silosTers. The attic, in contrast to the severity of the
lewer stories, is richly Srnamented, A friers ef altetnating metopes ard |
medalllions unfersesyes a moldicg which carrics 4 course af A toTRating sguare
enpanad plers znd aneh=wofh marble weatilatien pagcns.  The end Fisssicls
s carmy an architocve hearianr the name of fasous painters ahd sculntors above
wiith is @ projecting cornice capped Wyoa righnly carved Oreek cheneau, The :
sharply slantina rlass and copper roof is tesclhated by a hrenze fresting |
With @ wintet Criffin at racn erd, The roc? is hipred ubove the pectangulzr;
stotion of the 17th Stroct facode which is frawed Ly pilastorg and ecutains ;
the atilc stovy.  The reaf line is lover ever *he rerainder of the suilding |

|

L — .

which docs not hevo on attic story, scecifically tno £ Strept and Mew Po-i
dvenue facades cnd the north and south end bay sections of the LTth Strest
fasude, |
The clear zrricalation ef story and section througn fenestraticn, string
S &zwrsing, ond wrnasentartion iz coptinucd en The ¢ Stract ard New York feepoe;
facedes, The latier soatains the Arr Sehécl entrince wihich 15 ergwned ,
L_ (Centinued on Fapm 14-%0743 [
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? . Aicbitactyre [ Lendacopr rl sfulplq_.':
H R Am Arch-irziqa D Socml SHomam, j—
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Tam Joint Coanittec en landrarks khes desipnated the Cemsapan Sallery of
£T% 4 Cavepery 11 Loandoerk of j~cortence wMieh contri-emcan simnificansly !
to the eulfurzsl heritaza and visual peanty of the Dissrict of Calushia, ;
Vhe Zorcorgn Callery vas founded by Hashingten philanthrezisy William Wilson
Lorceran In 1569 snd orisinslly tocated 4t the corner of 1Tth Street and !
Feansylveanlia Avernce. Fazid prosth forced the relocatior of the Gallers, :
and ke proseat stracture was the first of a Eroup of gemiprblic ano neklic,
calldings %o be erected on tha E749 Strect thorgughlare bettkicen few “Yerk |
Awenue and Yozt Foteras Park., An excellont cxarple of French ieaukx ar-ts |
design with jico=Gree details, the Coracsan sas desifned by dvchitect “racst !
fi2gg and ooened dn L0875 A second seerion, desigacd oy John fdars Platt, |
atened in 1978, Throurpoet Its cice ™Yy the Coroorén Sollery has comtribm.|
ted sigrilficiatly to the advanceront of a=arican Apt thraush its iraditioral
policy of exhibhiricg Cofterkborary Arcrican Art and throup™ *4e Corcoarsh !
siecnial of Centerporary Amaricon TainTing whieh hiz been neld without intes-

ruption singe 1327, In acditicn, the Gallery has a co=prehensive e2llactian

ef 1Bth, 15%th, and 20t IEAtuEY LMatican Art, |
Willlaw viilsen Covgoran “cunded the Gallery Far the turoose of “encourap-
ing smericen genius" In the arts ard built the first Gellery <o house his
ratenle collection of paintincs and Stateary. This building haz bhesn |
crethtly mestored an the Renrick Nuseum of The Emythssnian Institetion (see-
Nationald Zegpister: Kenwick Fuseurd, In 1373, the U.5, Cergpress approved |
4 public aey Incorporatiag the Trustess of the Coscoran Gallery and crovics-
ing it with ite Charter., Mr, Cercoran gave, in eddition +o The oripins:
allding and procnds and his perscral apt collegtisan, an vodorment of
5200,003 For the perbetuzl sstaslishiens ard kilntenznte &8 the Gallare, i
Ho alsg =tipulated that =he Gallery e rened without adelssion <havge to
visiters ar lpast two Ca¥s 8 Kok,  Ye becueatied an additieosal sur of
S1C0,0C0 28 om endenirant for -he Capsoran Sehesl of grr.
. An o invreasc In acouisitions Sorced ae erzansion of the eriginal pallery
and the site of the orescnt 2ullding av 1vth Street and New Yark dvenus wag
purTshased in 1391, Tha Fipst Fection, crected [n 1A%7, was deglpaed =y :
archétect irnent Flagn amd Luilt at a4 cost of apneaxinateiy 700,000, This
S2ciion iz Aotetimes referrod re zs ghe "Flazs VMnp," Ermest Flare (1257a-
FUTY wan trained ac the Ecole dps Ezaux Arts In Paris In the 1%B0's and i
tdosipned the Sinper Cifiec seilding, New Yerk aznd the Annepolis ffaval Acaderr,
[Fresident Clevaland attended the Inllfuration af =he Tallerv.  Thie seesnd o
Grotion of the bhuilding {xoovk as ~he W lar Ninz™) i3z suilt =0 heosge
the collection af loarang Seonazge willism /mdvews Clark ang firanced
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1. Fuysical fppeargnce==Torcoran Gallery of Art ‘
1

irent sxtending to the top of the First story
siriny course, The sgoond sboiy contains a Five-tay bolustraded arcade with |
pash lLly separated by twir milestors,  The only rajor alterartion te the facade
Srmaizin of thren first-svery windows in toe hemieycle added In 21815 which |
corrtitnond in Zesinn e these of the 1Tth Street facada. Thege vindows are ;
pafoi. Sirpoely under the second stery dindews (three blank tahernacle windows
Flesizey by twin pilésters) and thus preserwe a esntinuity of desizn, The £ !
i

by 4 bragzsted tricnjulas oed
v

et 2ddizion (1228) rellects +he fencstration and eateriuls of +he ﬁ?i;in&%
U isding, i

The interior of tne building is dorinated by a spacious Tug=5tory atrium
whlch wlses W0 feet to the skylipht celling. The atrium, whick mpaautes J
AP0 ® ED feet, is surrounded ind divided By 49 Fluted Joric codumns af Icdian
lirestone suprocting the logpla which sonstitutes The Lpper level of tnae :
atriuc.  ITOm the west sicde of the atrium, directly CTPCEiTe The rain enttance
to the Sallety, a praad white marble stazircesa 16 Feet in wid<h, leads Ly
way of 2 larding, t& the upper atrism, From the latter. 39 2lutpd Tooie
eclurns, alzo of Izdiana liresteone, tise Te supzort the celling bHeam=z, Arcund
“he perimeter of the atrium, av both unoer and lower levels, are the princi-
pal exnlbitien roors of the pallery, as well as certaip staff offlces. “he
seeand additlisn ¢intains o shvlizhted totinda 3T the landirng of the rain
staircase whigh gerves, in eifect, as a vestitule 1o the naw wing., The
interior of the entire gallery Sas Leer continuously reradeled throupheut the
20th Contury, '

Be Historical Lipnificamsc--Corectan Gallery of Aoe

oY & grant of £700,800 from the Clavk farily. & swall section at the waest
end of The new wing was huilt at the sere ~ime at Callory exhenise,  The .
asahiitest for the entlire section waz Charles Alams Flatt (16861-21933) who also
desifnec the Freer Gzllery of Art. The Clark Wing was indugurated in 1978
Wits Fragsident 0ozl ifpre in artendance,

The permanent collection of *ha cillery consizts ¢f well pwer 5,004 iters,
Spprowimately four-fifths of whick are Armerlcan. Its sollection of European
art is basod pri=arily en tae Cluchk and Maller eallectioss.

In adeiticn te the {epcsran Schogl? of ATL, the only touly prefassisnal
art =emasl in the Cisseict of Tolusoia, toe Gallepr also has 4 wvaricd educa
Ticnal prefram whicn attracts akesr 20,300 HECEENS 2 yaar to the Gallery, _
Tre Zupent Comsyr of the Corcoren (Iorcerly the Yastinstsa Sallery of Fodgry |

£} functicns as a sraphiegscrbinen, T4e Corcorap s a Frivatoly—endoee
and privatoly-sunported Institution and reccives no regulir Sipaneial asgige |
tante fron elther Feueral or city goverament, .
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NPS Form 10-900 USDI/NPS NRHP Registration Form (Rev. 8-86) OMB No. 1024-0018

CORCORAN GALLERY OF ART Page 1
United States Depzirtment of the Int_erior, National Park Service National Register of Historic Places Registration Form
|

1. NAME OF PROPERTY

Historic Name: CORCORAN GALLERY OF ART AND CORCORAN SCHOOL OF ART
Other Name/Site Number:  N/A

|
2. LOCATION
Street & Number: 1700 New York Avenue, N.W. Not for publication:
City/Town: Washington Vicinity:
State: District of Columbia County: N/A Code: 11 Zip Code: 20006
I
3. CLASSIFICATION
Ownership of Property Category of Property
Private: X Building(s): X
Public-local: District:
Public-State: Site: .
Public-Federal: Structure:
Object:
Number of Resources within Property
Contributing Noncontributing

1 ___ buildings

L ___sites

- ___Structures

- ____Objects

1 ____Total

Number of Contributing Resources Previously Listed in the National Register:_1

Name of related multiple property listing:
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CORCORAN GALLERY OF ART Page 2
United States Depzirtment of the Int_erior, National Park Service National Register of Historic Places Registration Form

|
4. STATE/FEDERAL AGENCY CERTIFICATION

As the designated authority under the National Historic Preservation Act of 1986, as amended, | hereby certify
that this nomination request for determination of eligibility meets the documentation standards for
registering properties in the National Register of Historic Places and meets the procedural and professional
requirements set forth in 36 CFR Part 60. In my opinion, the property meets does not meet the
National Register Criteria.

Signature of Certifying Official Date

State or Federal Agency and Bureau

In my opinion, the property meets does not meet the National Register criteria.

Signature of Commenting or Other Official Date

State or Federal Agency and Bureau

|
5. NATIONAL PARK SERVICE CERTIFICATION

I, hereby certify that this property is:

Entered in the National Register

Determined eligible for the
National Register

Determined not eligible for the
National Register

Removed from the National Register

Other (explain):

Signature of Keeper Date of Action
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CORCORAN GALLERY OF ART

United States Department of the Interior, National Park Service
N - L I

USDI/NPS NRHP Registration Form (Rev. 8-86) OMB No. 1024-0018
Page 3

National Register of Historic Places Registration Form

]

6. FUNCTION OR USE

Historic: Recreation and Culture
Education

Current; Recreation and Culture
Education

]

7. DESCRIPTION

Architectural Classification:
Beaux Arts with
Neo-Greco detailing

Sub: Museum
School

Sub: Museum
School

Materials:
Foundation: Concrete
Walls: Granite and marble
Roof: Glass
Other Description: Copper framing,
bronze decorative elements
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Describe Present and Historic Physical Appearance.

The Corcoran Gallery of Art faces east on 17th Street between E Street and New York Avenue,
N.W. and overlooks the White House grounds. This site was purchased in 1891 by the Trustees
of the Corcoran and is the second home for the Gallery. The building, which fronts the street and
defines the entire block, stands three stories tall on the east and south sides and two and a half
stories on the north side. The main entrance to the Gallery faces 17th Street with a secondary
entrance to the School on the New York Avenue side. There has been only one exterior change
to Ernest Flagg's original building since its completion in 1897. In 1928, Charles Adams Platt
executed a highly sympathetic addition to the main block which ensured the architectural
integrity of the Flagg plan. One interior change occurred in 1915 when Waddy B. Wood, a
Washington architect, was called upon to redesign the interior of the Hemicycle at the northeast
corner of the building.

The primary structure, by Flagg and set on 17th Street, is comprised of 12 bays which measure
263 feet. The E Street facade measures 280 feet (including the 167 foot set-back addition by
Platt) and is comprised of 20 bays. The north facade, on New York Avenue, measures 112 feet
consisting of 7 bays and an entrance. Flagg's building is basically rectangular with Platt's U-
shaped addition (with an open courtyard in the center) creating an overall L-shaped plan.

An excellent example of French Beaux Arts rationality and spatial planning, the structure
consists of three distinct units--Gallery, School and Hemicycle. The dynamic curve of the
Hemicycle connects the Gallery and the School at the corner. This curve also addresses the
urban vitality of one of the city's most prominent intersections. The slight projection of the east
facade expresses, in a typically Beaux Arts manner, the impor-tance of the interior space, which
serves as gallery; this function is further emphasized by the expanse of blank wall on the second
story, which houses the primary exhibition spaces. The main facade is executed in the French
Beaux Arts tradition with Neo-Grec detailing and subtly indicates the different functions of the
building within the divisions of the facade.

The "rear” of the building, the west facade, is of non-decorative yellow bricks. Platt, who
designed this part of the building, left this facade unfinished with the idea that the Corcoran may
one day again expand its galleries.

The foundation of the building is concrete and the basic construction is brick with hollow tiles
and steel framing. The walls are faced with pink Milford granite and white Georgia marble. The
roof is glass in copper framing, which allows for natural light inside the Gallery via a series of
laylights and skylights.
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A fosse or ditch was used to accommaodate the building to its sloping site. The basement level is
of rusticated granite with chamfered edges; here Flagg "signed™ his building in the lower right
hand corner, much the way an artist signs his canvas. A molded string course separates the
basement level and the first story, which is constructed of alternating double, wide courses with
single, narrow courses of rusticated white marble. This first story has rectangular fenestration
topped by projecting lintels with decorative wrought iron screens covering the windows.

The main entrance is centered on the first story and is approached by a flight of stairs from street
level; the doorway is crowned with an elaborately carved crest, a rinceaux culminating with a
caduseus above the inscription "Dedicated to Art." Above the crest, a change in story is again
articulated by a single string course above which rises the blank wall of the gallery (second story)
level. The surface tension of the smooth, unrusticated marble and its blankness is interrupted
only by the crest above the main door. This predominant feature gives the Corcoran its
monumental quality. Two ornamented pilasters flank the wall at north and south and carry
shields which bear the initial "C" of the founder's name, which are surmounted by the sculpted
head of Athena, who in Greek mythology is the patroness of artists and architects.

A frieze of alternating metopes and modillions supports a molding on which rests the attic story,
which exists only in the main block, and consists of a row of alternating marble claustra, or
ventilation blocks, of rich Greek inspired star patterns and small engaged Doric piers. The
elaborate decorativeness of this story directly contrasts the blank severity of the second story
wall. Another frieze runs along the top of the attic story and bears the names of eleven artists:
Phidias, Giotto, Durer, Michelangelo, Raphael, Velasquez, Rembrandt, Rubens, Reynolds, Ingres
and Allston. The list was compiled by Flagg and included the name of one American artist--
Washington Allston--who was Flagg's uncle by marriage.

A richly carved Greek cheneau caps the main block and directs one's eye to the slanting glass and
copper roof. Glass plates are suspended by a framing of copper and lead which allow for the
dramatic interior illumination within the Gallery through a glass ceiling of laylights, an element
which Flagg may have seen in Gustave Eiffel's Bon Marche department store (1876) in Paris.
The hipped roof of the main block is crested with decorative bronze elements and flanked on
north and south by acroterions in the form of winged griffins, or flying dragons. On the other
sections of the building, the hipped roof is lower, as no attic story is present.

Clear articulation of story level and their functions are expressed through fenestration and the use
of string courses. The Hemicycle, an auditorium for lectures and concerts, contains three blind
windows crowned with triangular pediments in the second story. The north facade, which houses
the School, allows for larger and more frequent fenestration. The second story of this facade
contains a five bay balustraded arcade of arched openings. The entrance to the School is centered
on the first floor and is approached by a flight of stairs from the street level. The doorway is
marked by a triangular pediment supported by brackets and bears the inscription "Hemicycle
Hall."

In 1915, the Board of Trustees commissioned Waddy B. Wood to redesign the interior of the
Hemicycle. Flagg had designed a double height room, but the Board found the lighting
unsuitable for the exhibition of paintings. Wood's redesign split the Hemicycle into two stories.
The lower story served as an auditorium for School lectures and concerts. The room, modelled
after a Greek amphitheater, accommodated over two hundred people. The upper story was
converted into additional gallery space and housed special touring exhibitions. This proved
especially pleasing to the Board since the public could visit the special exhibitions at night
without the necessity of opening the entire Gallery building.

! Annual Report by the President of the Corcoran Gallery of Art, January 1, 1915 to January 1, 1916,

Washington, D.C.:12-14. This sections gives an account of the Board members involved in choosing Wood as
architect and the changes he effected.
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The E Street addition (Platt, 1928) retains the continuity of fenestration and articulation of story
of the original Flagg building. Materials of the addition reflect those used in the original
structure.

Two large bronze lions on pedestals flank the staircase of the main entrance on 17th Street.
These lions were bought in 1888 at the auction of the estate of Bill Holliday, founder of the Pony
Express. Director Frederick B. McGuire acquired the bronzes for $1,900. They were displayed
at the original home of the Corcoran Gallery on 17th Street and Pennsylvania Avenue (today the
Renwick Gallery, part of the Smithsonian Institute). There they faced the street, but when moved
to the new building in 1897, they were placed facing each other. The lions are copies from the
originals by Antonio Canova, which adorn the cenotaph of Pope Clement XI1l in Rome.?

Two additional pedestals flank the doorway and were intended to support statues of allegorical
figures. Here one realizes that from a distance, the scale of the building is deceptive. The
doorway is 10 feet wide and 20 feet high. The two heavy bronze doors are each ornamented with
a bas relief of a lion's head holding a large ring in its jaws. Entry is into a foyer from which a
flight of stairs leads to the large open area of the Gallery's two storied double atria (commonly
referred to as the Atrium), which runs north to south and measures 150'x 50'x 40'. The area is lit
through laylights in the roof of glass and copper. The lower floor is surrounded by 40 fluted,
baseless Greek Doric columns while the upper floor is surrounded by 38 fluted Greek lonic
columns; both orders are of Indiana limestone and stand 18 feet high. The lonic columns, which
support the ceiling beams, are detailed with gilt bronze necking. The columns are spaced around
two open wells with circulation along the outside. The frieze that surrounds the lower southern
Atrium wall is a 19th century plaster reproduction of the frieze on the Pantheon. The walls of the
lower Atrium were restored to their original deep red color in 1987. Originally, the Atrium
housed statuary and plaster casts. Today, statuary is still exhibited here as well as plaster and
wooden busts of famous Americans, which are mounted on brackets around the room.

The floor in the lower Atrium contains glass panels that circumscribe each interior court and
originally served to provide illumination for the school studios located in the basement. For
evening functions, the soft glow of the bottom lit glass panels illuminates the center of the large
Atrium space. Flagg may have taken his inspiration from Labrouste's Bibliotheque Nationale
(1854-75) in Paris, but glass floors were also used in Ware and Van Brunt's Harvard Library
(1880-81).

The main axis of the building crosses the north-south orientation of the Atrium and directs the
visitor to the "grand staircase,” one of the most elegant in all of Washington. Though 16 feet
wide, the risers are relatively low with a midway landing to slow the pace of the visitor requiring
him to pause and to contemplate the gallery space. Tiered blocks are provided along the outside
of the railing for statuary or decorative foliage. The staircase rises from the main floor level to a
landing, turns back on itself and continues to the upper galleries; limestone balustrades enhance
the upper flights of stairs. Originally, niches at the head of the landing exhibited plaster casts of
a Romanesque bas relief flanked by classical sculpture.

The main gallery rooms project off the upper and lower Atrium with museum offices and
museum shop on the lower floor. The galleries are of the highest craftsmanship, outfitted with
parquet floors in a herringbone pattern, sliding pocket doors and iron grill work over the
windows. The sightlines of the galleries follow classical proportions.

The galleries of the Clark addition, designed by Platt, retain the elegance of the original museum,
but differ greatly from Flagg's strict classical symmetry. Platt's design took into account that the
collections received from Senator Clark had been exhibited in a "home" atmosphere at the
Senator's Fifth Avenue mansion (now destroyed). The architect studied the collection contents to

“Melvin A. Pettit, True History of Lions at Corcoran Entrance is Revealed, Sunday Star, 21 May 1939.
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determine which exhibition spaces would best suit their display and designed an addition
complimentary to Flagg's original plan. Platt discretely added the entrance to his wing at the top
of the landing of the grand staircase by opening one of the sculpture niches, which placed his
entrance directly on axis with the original entrance. Beyond this large, classically designed
portal, and designated by the inscription "The Clark

Collection,” is the Rotunda, a cylindrical room capped by a coffered ceiling, owing its inspiration
to the Hadrian's Pantheon. This room, while serving as a transition from the symmetry of the
older building to the newer, more humanly-scaled rooms, also refers to the Clark residence,
which had a circular entrance hall in which a copy of Canova's Venus was displayed, as it is at
the Corcoran.

Directly beyond the Rotunda is the staircase hall, a richly panelled room lit by a skylight and
decorated with marble columns and iron railings along the staircase to the upper galleries. This
area is more intimate in its atmosphere as opposed to Flagg's monumentally scaled areas.

Platt's plan also included a gallery specifically for the re-installation of an 18th century French
Salon which had been dismantled and moved to Senator Clark's home. The room was removed
from the Hotel d'Orsay in Paris, housed in New York, and then moved to the Corcoran where it is
the center of the European collections. Not only ceiling, walls, mantle and floors were intact, but
wall length mirrors and many furnishings as well.

Flagg's building introduced not only Beaux Arts classicism to the nation's capital, but also the
new building form of "the classical building of the arts."® This design, completed by 1891, was
at the forefront of the classical movement in American architecture, following fast on the heels of
the 1893 World's Columbian Exposition in Chicago which served to showcase classical designs
by such architects as Richard Morris Hunt and McKim, Mead and White.

The Corcoran, both in its original section and its addition, emphasizes Beaux Arts classicism in
its overall plan and design through its massing, symmetry, spatial relationships and the use of
historical style through its Neo-Grec detailing. Building type, site and program are elegantly and
practically combined here. The geometry of the exterior architectural form fits the building to
the street and enlivens the architectural and urban context around it. Along with Daniel
Burnham's turn-of-the-century Union Station, the Corcoran Gallery of Art is one of Washington,
D.C.'s best executed examples of the Beaux Arts tradition of the French Ecole.

3Donna Barnard Ari and Cynthia R. Field, "Beaux Arts Traditions at the Corcoran," Museum News
LI1V(1976):50.
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Architecture, Art, Education
1897-1942
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William Wilson Corcoran

Ernest Flagg, 1893
Waddy B. Wood, 1915
Charles Adams Platt, 1928
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State Significance of Property, and Justify Criteria, Criteria Considerations, and Areas and Periods of
Significance Noted Above.

Adding to Washington's visual beauty and cultural heritage, the Corcoran Gallery of Art is the
oldest art museum in Washington, D.C. and one of the three oldest museums in the country, the
other two being the Philadelphia Museum of Fine Art and the Boston Museum of Fine Arts.
William Wilson Corcoran (1798-1888), native of Georgetown, merchant, businessman and
philanthropist, founded the Gallery in 1869 and presented to a newly formed Board of Trustees a
"Deed of Gift" of his art collection and a building in which to house the collection.! The
Corcoran Gallery was chartered by Congress in 1870.

The first home of the Corcoran, now known as the Renwick Gallery in the northeast corner of
17th Street and Pennsylvania Avenue, was designed by James Renwick in 1859 and has been
listed as a National Historic Landmark since 1971. The second building to house the collection,
on 17th Street and New York Avenue, has been listed on the National Register of Historic Places
since 1976. This building is a significant contribution to one of the most important architectural
areas in the city. Within three blocks of the gallery are numerous prominent architectural
examples, all of which are listed as National Historic Landmarks: the American National
Headquarters of the Red Cross; Blair-Lee House; Octagon House; Renwick Gallery; State, War,
and Navy Building [now Old Executive Office Building]; United States Department of the
Treasury; and the White House. The Corcoran was the first semi-public building to be built
along the western side of 17th Street. Not only its well-wrought architecture, described as "the
Beaux Arts tradition at its best,"? but also its association with prominent Americans and
historically important cultural events make the Corcoran an excellent candidate for landmark
status.

In 1859 Corcoran commissioned James Renwick to design a building to house his rapidly
growing collection of American art. Because of his Southern sympathies Corcoran left the
country from 1862 until the end of the Civil War.® In reaction to his political views, the United
States government seized control of the unfinished gallery building. But, in 1869, the building
was returned to Corcoran and its construction completed. It opened its doors with an exhibition
of 98 paintings and sculptures in January, 1874.

By 1878 visitors had difficulty viewing the art because of the many art students who came to
copy the works. Corcoran then provided funds "for the specific purpose of aiding in the
establishing the school of design in connection with the Gallery."* The school was initially
housed in an annex to the north side of the gallery and officially opened in 1890 with forty
students and two instructors. Today the Corcoran School of Art is the only four-year art college
in Washington and is fully accredited. Enrollment in the BFA program reached 300 in the 1990-
91 academic year in addition to over 1000 students in the Open Program, a non-degree granting
educational program. There are 47 full time faculty and 40 part time faculty.

! Members of the 1896 Board included: James M. Carlisle, George W. Riggs, Dr. James C. Hall, Anthony
Hyde, James G. Beret, James C. Kennedy, Henry D. Cooke, James C. McGuire, and W.T. Walters. Corcoran chose
not to place himself on the Board of Trustees.

2.Washington Metropolitan Chapter of the AlA, A Guide to the Architecture of Washington, D.C., 1965.

3 Corcoran was a great friend to General Robert E. Lee and attended a 1869 reception for him at the
Greenbrier Resort in White Sulphur Springs, West Virginia.

4 Architecture: Discovery and Awareness, 3.
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The Corcoran Gallery and School, though, were not Corcoran's only philanthropic endeavors and
he is considered to be one of Washington's most illustrious patrons.> In 1869 he donated
$550,000 for the establishment of the Louise Home, "an institution for the support and
maintenance of a limited number of gentlewomen who have been reduced by misfortune."
Additionally, Corcoran made contributions to several institutions of higher learning, including
Columbian University (now George Washington University), the Ascension Episcopal Church,
Georgetown, the University of Virginia, the College of William and Mary, the Virginia Military
Institute, the Episcopal Theological Seminary, the Protestant Asylum and the Academy of
Visitation both of Washington, D.C. In total, his gifts and bequests to the Corcoran Gallery and
School of Art equaled $1,600,000. For his efforts, Corcoran won the respect of many and was
praised in the Morning Tribune of February 27, 1852:

There are so few among those who can afford to be patrons of the Fine Arts in this
country...that every votary who feels a just pride in seeing the genius of his own
country respected and encouraged cannot hesitate to pay an honorable tribute to
one, who... contributes to develop the talent which neglected would languish from
Want...[|7\/lr. Corcoran] has contributed his private resources to foster native
merit....

By the late 1880s a new building for the School and Gallery was required due to the substantial
growth of both. Adjoining properties on Pennsylvania Avenue and 17th Street proved to be
unavailable and the decision was made, by the Board, to buy land and construct a new building.
In 1891 the Board of Trustees purchased a plot on 17th Street and New York Avenue, NW. A
design competition was held and in 1893 the Board awarded the commission to the New York
architect Ernest Flagg and hired the contracting firm of Norcross Brothers, a favorite firm of
Henry Hobson Richardson.®

Ernest Flagg (1857-1947) left formal education at the age of 15 to work as an office boy on New
York's Wall Street. After dabbling in several real estate ventures, he entered the second class of
the Ecole des Beaux Arts in Paris in 1889. He further pursued his studies at the Atelier Paul
Blondel. Flagg returned to New York in the 1890s skilled in the architecture of the "French
School™ of Beaux Arts. He took the basic concepts of the Beaux Arts tradition--symmetry, use of
classical details and forms and care for spatial relationships--and added his own mark to it by
concentrating on matching the special needs of the program to the building type.® In his design
for the Corcoran, Flagg considered the founder's mission for the institution: “to educate through
the school and to elevate public taste through the contemplation of art” and attempted to express
this dual purpose through his architecture.*

In a review of Flagg's works, H. W. Desmond comments that he was "a man who has thoroughly
accepted certain well-defined principles from which he proceeds logically [and exhibits] a clear

®Charles Moore, Washington Past and Present, (New York: The Century Co., 1929), 204.

®Dictionary of American Biographies, Allen Johnson and Dumas Malone, eds., (New York: Charles
Scribner's Sons), 440.

7Morning Tribune, February 27, 1852(?).

8Building and Grounds Report, Guide to the Corcoran Gallery Archives, 2.

9Mardges Bacon, Ernest Flagg: Beaux Arts Architect and Urban Reformer, (New York: Architectural
History Foundation; Cambridge, MA: MIT Press: 1986), 77.

10 Ari and Field, 50.
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process of architectural thought."** After the completion of the Corcoran building, Flagg
commented, "I have tried to make it simple and monumental and above all to give it the
appearance of an art building."*?

Flagg's design drew on the many architectural examples he saw while in Paris. The monumental
structure and massing of the museum has clear relations to Henri Labrouste's Bibliotheque St.
Geneviéve (1838-50).% In his listing of 11 artists around the cornice of the Corcoran, Flagg
directly quotes Labrouste's library. Baron von Haussmann's redesign of the Paris street schemes
may have influenced the way Flagg chose to address the Corcoran's site at the busy intersection
of New York Avenue and 17th Street. Additionally, certain aspects of the Roman basilica form
are evident in the interior of the building, including its long open center space and supported side
aisles. The Beaux Arts architecture is enhanced here with Neo-Grec details, one of the many
ornamental styles available to Flagg at this time. This classicism was not only timely, in that
Richardsonian Romanesque was beginning to die out by the end of the 19th century, but also
authentic in that Flagg spoke from the source, he had studied these monuments first hand and
knew them well.** Flagg perceived the Corcoran institution and the building it occupied to be the
American Louvre.

In considering the museum as an inspirational and educational institution and using all the
lessons learned in Paris, Flagg introduced a form which has today become familiar to the
American museum goer--"the classical temple of the arts."* In his design, submitted well in
advance of the World's Columbian Exposition of 1893 in Chicago, which bolstered the use of the
Beaux Arts style in America, Flagg anticipated the vogue in Beaux Arts classicism. The interior
of the Corcoran reflects the clear planning and symmetry of the Ecole tradition; the location and
needs for the various functions of a museum were provided for in the design. Frank Lloyd
Wright, perhaps the greatest American architect, reportedly considered the Corcoran to be the
best designed building in Washington.*®

Like Corcoran, Flagg was deeply committed to efforts at improving conditions for the urban
poor, but is generally considered to have been an architect of skyscrapers and tenements. In the
1950s a renewed interest occurred in Flagg's work and turn-of-the-century Beaux Arts design.
One of Flagg's other monumental schemes, the United States Naval Academy in Annapolis,
Maryland (1900-1910), was listed as a National Historic Landmark in 1961. Another well
known Flagg building, the Singer Tower in New York, was briefly the tallest skyscraper in the
world after |;[7s completion in 1908. In 1967 it became the tallest building up to that time to be
demolished.

Professor William Jordy in his introduction to Mardges Bacon's biography of Flagg states:
"Clearly here was an architect whose work exemplified to a degree matched perhaps by that of no
other American the full range of what the Ecole des Beaux Arts had to teach....[Flagg is]

14 W. Desmond, "The Works of Ernest Flagg," Architectural Record X1(1902):1.

12Bacon, 79.
3Bacon, 85.
Desmond, 2.

'® Ari and Field, 50.

16Benjamin Forgey, "The Best Building in Washington," The Washington Post 31 July 1982.

17Bacon, xi-xii. Introduction by William Jordy.
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(possibly the) consummate exemplar of the full range of the Ecole training and ideals in the
United States."'®

The Corcoran's new building opened its doors in February 1897. It was immediately hailed for
its elegant architecture and interiors. President and Mrs. Cleveland attended the opening with all
the members of the President's Cabinet. This continued the close relationship of the Gallery and
the residents of the White House.

In 1925 the Corcoran accepted Montana Senator William Andrew Clark’s (1839-1925) bequest of
his collections of art and artifacts. Clark's collection consisted of almost 200 paintings,

drawings, watercolors, sculpture, tapestries, rugs, antiques, stained glass windows, lace, furniture
and the interior decoration and furniture of a Louis XVI Hotel Salon. The collection is noted for
its Dutch, Flemish, and French Romantic paintings, which includes works by Hobbema, Cuyp,
Rembrandt van Rijn, van Goyen, Daumier, Degas, Rodin, and several French Barbizon painters.
The collection also consists of several pieces of Italian majolica earthenware. Clearly more space
was needed in the Gallery to house this collection; accordingly, the Clark family donated
$700,000 for an addition designed by New York architect Charles Adams Platt (1861-1933) with
the James Baird Company as contractors. The wing was opened in 1928.

Platt was by training a painter and printmaker and had exhibited his work at the Corcoran
Gallery. Earlier, he had designed the Italianate Freer Gallery (1913-18), also in Washington, but
his career flourished mostly in residential work. While he remained loyal to classical traditions,
he at first leaned toward the Italianate and later to Georgian expressions. His sympathetic
addition to the existing Flagg building enlarged the gallery space by 27,032 sq. feet and added
such special areas to the museum as the Rotunda, the Clark Landing, the Mantle room, the
Tapestry room, and the Salon Dore. Members of the Clark family, as well as President and Mrs.
Coolidge, attended the opening of the Clark Wing in March, 1928.

Thomas Corcoran immigrated to Baltimore, Maryland from Limerick, Ireland in 1783. He
moved to Georgetown where he served three times as mayor and was an influential merchant.
William Wilson Corcoran was born December 27, 1798. He went into the dry goods business,
but in 1823 filed for bankruptcy. Corcoran then managed his father's property and later worked
for the Bank of the United States and the Bank of Columbia from 1828-36. In 1837 he formed a
partnership with George W. Riggs and founded the brokerage firm of Corcoran and Riggs. Since
1896 this institution has operated as the Riggs National Bank. After making his fortune by
selling United States bonds to defray the cost of the United States' war with Mexico, Corcoran
retired in 1854, devoting his time to his many philanthropic efforts.*

Corcoran was one of the few early American collectors to value and purchase contemg)orary
American art at a time when most collectors turned to the art of Germany and France.* Because
of his firm belief in the talents of American artists, Corcoran stated that the goal of his gallery
would be to "encourage American genius in the production and preservation of works pertaining
to the Fine Arts."* Over a period of years, the popularity and desire of the public to view his
private collection influenced and persuaded Corcoran to use his collection and financial
resources to open a public institution committed to American art.

18Bacon, xiii. Introduction by William Jordy.

19 Architecture: Discovery and Awareness, Corcoran Gallery of Art, Education Department, unpublished
manuscript, 2.

?Donna Barnard Ari and Cynthia R. Field, "Beaux Arts Traditions at the Corcoran," Museum News LIV
(1976):50.

21Deed of Gift. 1869.
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The Corcoran was founded by a man with the foresight to realize, in the middle of the nineteenth
century, that American art was deserving of encouragement and its finest examples worth
preserving for posterity. Further, as Corcoran stated in his original Deed of Gift, the Gallery and
School were intended to "encourage American Genius," a goal pursued by the institution to this
day.

Since the Corcoran's founding predated the existence of any Federal art gallery, its role as a
national repository for art was recognized soon after it was established and foreign visitors often
included the museum on their itinerary.?

In 1909 the Senate Parks Commission, known as the Macmillan Commission, exhibited their
models and suggestions to the public at the Corcoran. As one of the first large semi-public
buildings on this stretch of 17th Street, the gallery was identified as an integral part to this City
Beautiful plan.

The Museum has for more than a century collected a wide spectrum of American, as well as
some European, painting, sculpture, prints, drawings, and decorative arts. However, among the
more than 11,000 works in the collection, the most significant works are to be found in American
art. The Corcoran's collection is recognized internationally as one of the most outstanding
assemblages of American art in existence today, containing a thorough survey of American art
from the mid-18th century through to 1991.

In the past innovative exhibitions, as well as single artist shows, have exhibited the works of
such artists as Thomas Doughty, Albert Bierstadt, John Singer Sargent, Thomas Eakins, Andrew
Wyeth and Worthington Wittredge. The 1983 exhibition A New World: Masterpieces of
American Painting 1760-1910 was a landmark exhibition co-organized by the Corcoran and the
Boston Museum of Fine Arts and was considered by many in the field as an exhibition which
helped to achieve the formal national recognition and public acclamation worthy of American art.

The excellence of the designs of the exterior and interior and the wholly compatible addition to
the Corcoran make it the premier example of French Beaux Arts architecture in Washington at
the turn of the century, a tribute to the Gallery's founder and its architects, all of whom made
additional significant contributions to the history of America art and architecture.

?2The creation of the present National Gallery of Art did not occur until 1931 with the gift from Andrew
Mellon of his art collection and a building. Mellon kept his paintings in storage at the Corcoran while he served as
Secretary of the Treasury in the 1920s. (Diane Shaw Wasch, "The Evolution of 1785 Massa-chusetts Avenue: From
Luxury Apartment House to National Trust Headquarters," unpublished manuscript, 1989, 39.)
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10. GEOGRAPHICAL DATA

Acreage of Property: Approximately 1.7 acres

UTM References: Western Quadrant of USGS District of Columbia map
Zone Northing Easting Zone Northing Easting

A
C D
E

Verbal Boundary Description:

Lots 1-5, 13-21, 27 and 28 on Surveyor's map (attached).

Boundary Justification:

Area is bounded to the north by New York Avenue, N.W.; to the east by 17th Street, N.W.; to the
south by E Street, N.W.; and to the west by the property line adjacent to the United Unions
building.



NPS Form 10-900 USDI/NPS NRHP Registration Form (Rev. 8-86) OMB No. 1024-0018

CORCORAN GALLERY OF ART Page 17
United States Depzirtment of the Int_erior, National Park Service National Register of Historic Places Registration Form
|

11. FORM PREPARED BY

Name/Title: Debra L. Alderson
Organization: University of Virginia

Street/#: 35 West Range, UVA
City/Town:  Charlottesville

State: VA

ZIP: 22903

Telephone:  804/293-7389
Edited by: Carolyn Pitts, NPS

NATIONAL HISTORIC LANDMARK SURVEY





http:1~8::....97




MPS Foem 10-300 ol hi A G24-200E (Esperes 3531 000)

United States Depariment of the Interior
Mational Park Senvice

National Register of Historic Places

Registration Form

Thits farm & fod use 0 pominating of reguesing determnalions A indeidual propantes and districis.  See instrichoas in National Regrter Bulieling How'
to Complale the Natanal Register of Hisionc Pisces Registration Famn. I any dem does nol apply bo e property beng documended, aaies “HIA" for

“not appicabla © For funchions, anchitechsal classification. materials, and areas of significance, enfer only calegornes 8nd SubCEbEgONES fecen 1he
mslructona. Place addibional cedification comments, entries, and narrative items on continuation sheets il needed (WFS Form 10-908a).

1. Name of Property
historic name  Corcodan Gallery of Art (including inténor spaces)
other namesisite number

2. Location

street & number 500 17" Street NW net for pubhcation
city of townt _Washington, D.C. Wicinity

state Distnct of Columbia code DO county code 001 zpcode 20006

3. State/Federal ncy Certification

Ag the designated authonty under the National Historic Preservation Act, as amended,

| hereby certity that this ___ nomination ___ request for determination of eligibiity meets the documentation standards for
registerng properties in the National Register of Historic Places and meels the procedural and professional requiremants
set forth in 38 CFR Part 80

In my opinion, the property ___ meets ____ does not meet the National Register Criteria. | recommend that this property
be consadered significant at the foliowing level(s) of significance:

__ national — statewide __local
Signature of carifying offcialTale Date
State of Feoeral sgencywburean of Troal Government

If /iy opinkan, the properly __ meels _ does nal miesl the Mations| Register cribena

Sagnature of commenting ofhcial Dane

Tilke State or Federal agencyburpau or Tribal Government

4. Mational Park Service Certification
| heretry coriify ihail this propesiy i

— Enbansd i the Nalioaal Regsisd _defenmned glgibie for the Mational Fegesbar
. determined nol eSgble for (he Matkonsl Regisie — memoegd from ihe Nabionad Regsie
__ cibeer (eaplain )

Sgnature of the Keapar ] Date of Actian



Undes Staes Depaniment of e Inbermor

National Park Sendice [ National Regsier of Hatorc Places Regairalion Form

WS Form 10-600 O No. 1024.0078 (Empures &1 2013
Carcoran Gallery of Art Washington, D.C.
Hame of Piopeey County ang Slale
5. Classification
Ownership of Property Category of Property Number of Resources within Property
[Check as many boxes as appiy ) [Check an'y arne box ) (e nof inchude previously Bhed relgusces in the count |
= - _Contributing  Moncontributing
A | privale X | bullding(s) 1 buildings
___| pubiic - Local | | District sites
public - State || Site structures
__| public - Federal || Structure objecls
| Obpedt 1 Total

MHame of related multiple property listing
{Enter “MiA"™ ¥ propey is not past of @ mulipde propery sting)

Mumber of contributing resources previously
listed in the National Register

M, Building Extenar ksted 1094
6. Function or Use
Historic Functions Current Functions
[Enter categarkes fom mstructions. | {Enter calegones from instnudions )

RECREATION AND CULTURE/museum,
_education, school

RECREATION AND CULTURE/museum,

education, schoal

7. Description
Architectural Classification Materials
|Enler calsgonmes fom instruclions § (Enter cabegodies from insbhutons |

LATE 18™ AND 20™ CENTURY REVIVALS
_Classical Revival, Beaux Arts

foundation,. CONCRETE

walls: Bnck, steel, granite, marble

roof.  Glass, copper

other: Bronze decorative elements







Linited Slates Department of (e oiedioe
Mational Park Sennce [ Mationa) Regaber of Heatons Places Regstiation Form

HPS Farm 10-900 OWE o 10240018 fErzees ST
Corcoran Gallery of Art Washington, D.C.
Mame of Progsmy County ard Stase

the interior spaces have not changed significantly since the building was constructed in 1B97. The measuremaents of the
gpaces in the original Flagg-designed building are pravided in lllustrations 1 and 2.

Ernest Flagg (1857-1947) was a leading proponent of structural rationalism, and his Beaux-Arts, Néo-Grec design for the
Corcoran is an outstanding exampte of the rationalist approach to architecture. The building clearly conveys its several
purposes through its division into three main sections: the stately, formal art gallery along 1 7" Street, the multipurpase
Hemicycle at the corner of 17" and New York Avenue, and the academically oriented art school along New York
Avenue. The principal interior spaces likewise adhere to Flagg's structural rationalist credo as well as the Néo-Gree style
he adopted for the bulding. Entering through the main gallery entrance on 17" Street, one arrives in an entry Vestibule
designed to provide a measured transition to the stately and contemplative interior spaces, The rectangular space
measures 46 feet by 15 feet. Two pairs of Doric columns frame statuary niches on either side of a short flight of eight
steps that leads to the center of the Gallery’s main interior space, the large Atrium that extends across the center of this
section of the building, surrounded by smaller rooms for galleries and offices,

The central Atrium 15170 feet long and 50 feet acrass. It is divided into three sections, including two separate atrium
spaces on ejther side of a columned central passage. The center section serves as a columned corridor leading from the
entry vestibule to the grand staircase at the rear of the gallery. There are a total of 40 fluted Indiana imestone columns
in the Atrium: four columns on either side of the central passage plus two sets of 16 that ring the two rectangular atria
to the north and south, All these columns are 18 feet high. The two atrium spaces were originally designed for the
dispiay of statuary; each is illuminated by a large rectangular skylight that keeps the space brightly lit during daylight
hours. This lighting was an essential aspect of the design of the gallery as not anly a museum for casual ohservers but
also a teaching space for the Corcoran School of Art. The bright natural light provides excellent illumination for students
copying plaster casts of classical and Renaissance sculptures.

an array of 16 columns surrounds the perimeter of the "open” space lit by the skylight in each of the two atria, There
are two sets of columns in each skylit area; Doric columns on the ground floor and lonic columns directly above them
on the second Noor. The second floor columing are interspersed with neoclassical panels that serve as safety railings for
the second flpor; they are pierced with arrays of neoclassical cloustrg that match ventilation grilles on thi interior of the
bullding and also echo the row of claustra near the top of the 177 Street exterior facade. Additional space is pravided
for circulation around the outside of the columned area on each floor. Ringing the interior floor space of the two skylit
areas are farge glass panels set into the floor that serve a dual function. During daylight hours, they provide natural light
to the studio spaces on the basement level, In the evenings, artificial light in the basement studios provides warm
Hlurnination up through the glass panels to the main floor, providing a temple-like glow to the Atrium, These glass floor
panels as well as the skylights remain essentially unchanged from the original design, continuing the patterns of natural
light that were intended by the architect for the most prominent spaces in the gailery.

The design of the Atrium embodies multiple necclassical and Beaux Art allusions. The basic structure of an open central
atrium is a standard Roman feature found in domestic architecture such as the wvillas at Pompeii, A Beaux Arts
antecedent in Paris for the two-story atrium is Félix Duban's Palals des Etudes (1834-40), which Ernest Flagg may have
had in mind. Henrl Labrouste’s Biblisthéque Nationale (1854-75) also includes glass floor panels for light and likely was
the inspiration for Flagg's design. Previously the use of such panels was little known in the United States. Originally the
walls surrounding the two atrium spaces were painted a dark Pompeian red with green burlap, giving them a rich, deep
color that contrasted with the white marble columns, Of the two atria, the one to the south is ringed at the top of the
first floor with a plaster cast of elements af the frieze from the Parthenon in Athens. This frieze marked the southern
atrium as the one where classical sculptures would be exhibited, whereas the narthern atrium was intended for
Medieval, Renaissance, and Barogue statuary,”

" Barbara Moore, Archilecture Is Elementary, (Washington, D.C: Corcoran Gallery of Art, 1979), 68


http:statuary.ii

Uinsted States Depakmant o ihe nlsnos
Matioral Park Senace | Matioral Flegeier of Hslone Places Regisiration Fomm

NIPS Foem 10300 O o 10240008 (Engmims 7310001 )
Corcoran Gatlery of An Washington, DC
MNamss ol Fiepay County and Siate

The Atrium served as both exhibit space and a central axis corridor offering access to two large and five smaller gallery
rooms, originally devoted to the display of sculpture and other objects. While the first floor spaces were originally
devoted to sculpture, the second floor galleries immediately above were used primarily to exhibit paintings.

A wisitor crossing the central passage from the entrance vestibule would be taken to the elegant Grand Staircase on the
west side that provides access to the second floor as well as the rear addition designed by Charles Platt. The central first
flight of the staircase is 16 feet wide, with relatively low risers, making for a comfortable climb to the mid-level landing,
where a visitor could turn befare proceeding up to the second floor, to gain a perspective on the Atrium space. Flanking
the central flight of stairs are stepped, block-like marble platforms designed to accommodate statues on pedestals as
well as decorative plantings. Six statues on pedestals are currently on view on these platforms. A brass-topped railing
has been added to the staircase for safety reasons; originally there was no railing. On the west wall, at the landing is a
grand central doorway, now leading to the William A. Clark wing, Originally this was a niche for statuary of classical
design, flanked by colonettes and topped with a pediment; Charles Platt replaced it with a larger doorway leading to the
Rotunda to the west.

The original second floor is reached by two parallel flights of stairs, lined with decorative imestone balustrades, which
rise on both sides of the first flight and turn back toward the second floor level of the Atrium, The second floor level of
the Atrium ks cut through with two open light wells, creating what i known as a "bridge” across the center of the large
Atrium space. The second floor of the Atnium offered exhibit space for the display of paintings as well a5 providing
access Lo eight adjoining galleries also devoted to the display of paintings. It also served as a review gallery for
dignitaries at official receptions.

The first floor of the Flagg building originally contained seven galleries opening off the Atrium which displayved sculpture
and plaster casts. Today, the three small galleries on the bullding’s east side (Seventeenth Street) and the largest gallery
on the south side appear to house administrative functions. The west wall of the space now designated as Gallery 4 has
been breached to provide access to Gallery 5 in the Platt addition. There are two large galleries to the west of the
Atrium, with the north space now housing the museum shop and the southern remaining exhibition space. The
trapezoidal space between the north gallery and the hemicycle, originally utilized as an art school classroom, is now
designated “Gallery 31," for the exhibition of work by faculty and students. The publically-accessible portion of these
first floor spaces exhibits many original-appearing features that match those in other partions of the Flagg building

They include transomed doorways housing double pocket doors, each decorated with three stacked incised panels.
These doorways have elaborate multi-plane moldings, and complex ceiling moldings with tiers of cornice and frieze
elements.

The Flagg building's secand floor contained eight galleries which originatly displayed paintings and remain in use as
exhibit space today. These galleries are configured differantly and employ features not found in those of the first floor.
The most striking difference is the glass and metal lattice celling found on Galleries 14 [originally H), 15 (originally 1), 19
{originally E), 20 [originally F), and 21 (originally G). These ceilings rest atop complex moldings with multiple tiers of
entablatures, friezes, and cornices that occupy the upper six feet of the wall. Profiled baseboards and trim surround
doubled pocket doors of the same design as those of the first floor. The gallery floors as well as those of the Atrium are
of wooden strips lald in 2 herringbone pattern, corresponding to the description of the innovative Nightingale flooring
system |aid down in 1898. The transition from Atrium to gallery 15 demarcated by a marble slab that spans each
doorway, while a border of marble separates the herringbone floor strips fram the wall, The upper sections of Galleries
16 (originally 8). 17 (originally C), and 18 (originally D) on the east side of the building differ from the other second floor
exhibition spaces. In these galleries, the glass roof rests atop a shelf-like cornice that is separated from the vertical plain
of the walls by a curved frieze section, apparently 1o accommaodate the roalline of the Seventeenth Street facade of the
building. The glass and metal lattice ceilings of these galleries are divided into three sections in the apgroximate ratio of
1:2:1 by wooden cross-members running east-west. The upper moldings of these galleries are approximately ten feet in
helght, with a complex set of entablatures, frieze sections, and cornices comprising their upper six feet. Their lower

3
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section consists of a pattern of incised squares, whose center element is an extruded pyramid. These squared elements
are separated by extruded decorative elements which suggest highly-stylized classical columns. This frieze wraps all
four walls of the galleries.

The Rotunda, immediately west of the Grand Staircase, was designed by Charles Platt as a transition from the ariginal
Flagg galleries to the less formal galleries he added in 1925, The restrained circular Rotunda is 48 feet wide and has 3
coffared, domed ceiling with a large skylight oculus, recalling the design of the Pantheon in Rome. The Rotunda, which
serves as the striking entranceway to the Clark wing, references the circular entrance hall of the New York City
residence of Senator William A, Clark (1839-1925). The maost impressive works from the Clark collection were originally
displayed in this space, including paintings by Titian, Rembrandt, and Peruging. When The Woshington Post reviewed
the opening of the Clark wing in 1928 it drew special attention to the rotunda: “The round room is the “clou” [highlight]
of the collection and of the structure as well.”” Though inspired by a monumental Roman public space, Platt’s rotunda is
not nearly as imposing and effectively signals a transition ta the more intimate spaces of the Clark wing that continue
behind it.

immediately west of the Rotunda is the Clark Wing's Staircase Hall, a square, wood-paneled room with a marble floor.
A grand marble staircase with decorative iron railing leads in two right-angled flights up to a balcony and the Clark Wing
galleries on the second floor. There is also a somewhat hidden staircase at the rear of the space that leads down to the
first floor Clark Wing galleries. (The Rotunda and Starcase Hall are essentially at a merzaning level between the bao
main flogrs defined by the ariginal Ernest Flage bullding). The Staircase Hall's dark walls contrast sharply with the
whitewashed galleries surrounding it, including the walls of the landing at the top of the stairs. Dark marble Corinthian
columns=very unlike the austere, white, fluted columns of the Mép-Grec Atrium—stand along the balustrade at the top
of the staircase. The overall décor is English in style, bearing similarities to stair halls that Platt had previously designed
for country houses.” Despite the dark paneling, the Staircase Hall is well-lit by the large rectangular cupola and skylight
in the center of its celling. The walls were originally hung with three Beauvais tapestries woven after designs by Frangois
Boucher [1703-1770). The paneled Staircase Hall gracefully completes the transition from the public Atrium to gallenies
that seemingly could be rooms in a genteel country estate, displaying the artworks of a great private collection, as they
ariginally did.

By returning to the first floor Atrium and heading to the northern end of the building, one arrives at the Hemicycle,
cleverly designed by Ernest Flagg to fill the space at the angular intersection of Now York Avenue and 17" Stroets MW,
Originally, there was no entrance from the Atrium to the Hemicycle’s auditorium, which was meant to function as a
lecture hall for the separate art school wing that has its entrance on New York Avenue. The auditorium Is 67 feet wide
and 45 feet deep and can seat about 300, Fourteen fluted Doric ealurmns, similar to the ones on the first floor of the
Atrium, ring the auditorium, supporting a classical entablature, Two pairs of Carinthian columns flank the stage. As Flage
built it, the auditorium space filled the entire Hemicycle; there was no second floor. Flagg based his design on the two-
story auditorium at the Ecole des Beaux-Arts in Paris. However, in 1915, the Corcoran's trustees decided to modify the
Hemicycle Lo gain additional gallery space and to try to improve the auditorium’s poor acoustics. They hired
Washington architect Waddy B. Wood [1869-1944) to redesign the hemicycle with new gallery space on the second
floor but retaining the auditorium on the first floor. The glass-roofed second floor Hemicycle Gallery covers a substantial
1,850 square feet of floor space. Weod also added three windows on the previously blank first-floor exterior wall of the
hemicycle, matching the new windows to Flagg's originals on 17" Street,

On the apposite (south) side of the building, among the rooms designed by Platt for the Clark wing, is the Salon Doré,
an early necclassical room remaoved from one of the grand mansions, or hitels, of Paris some time before 1904, The

~ Ada Rainey, "Clark Wing at the Corcoran Now is Open” in The Washington Post, Mar. 11, 1928, 513,
" Barbara Moore, “History in Stone: Beaux-Arts Classicism and the Corcoran Gallery of Art” in Architecture Is Elementavy,
(Washingtan, D.C.: Corcoran Gallery of Art, 1979), 70.



Uaited Staves Deparimen ol the Indenior
Malional Park Serveoe F Mabional Regities of Htlohe Piaces Reqisiraten Form

WPS Form 10-900 OME Mo 1604-0018 {Eaprey 23020100
Corcoran Gallery of Art Washington, D.C.
Mame af Propery Cawnly and Stale

room has had several different titles. For many years it was known simply as the "French Room™ and was roped off from
wisitors as a period room displaying French Neoclassical design and decorations. The Corcoran Gallery undertook an
extensive and painstaking restoration of the roam from 1989 to 1953, culminating in its reapening as the Salon Doreé, a
title that was found in a 1794 Inventory of the original hitel in Paris, The room contains “arguably the finest boiserie
[carved and gilded wood paneling] in the United States.™

The architect for the Salon Doré was Jean-Francols-Thiérése Chalgrin (1734-1B11), a neoclassicist who is best known as
the designer of the Arc de Triomphe. The room he designed as one of his first decorative works is an early example of
French Neoclassicism, matching the tastes of the Count d'Orsay. Eschewing the curves and frills of the rococo style,
Chalgrin's salon is dominated by the rectilinear emphasis of a series of engaged Corinthian pilasters overtiopped by an
elegant classical cornice. The severity of the straight lines, however, are modulated by neoclassical garlands above the
doorways and a series of elaborately carved trophy panels, as well 3s a typically delicate and airy ceiling mural painted
by lean-Hugues Taraval {1729-1785), which was done originally for a larger adjacent room, Originally there were four
trophy panels in the room, depicting "Victory,” “Love,” “Music,” and the "Arts and Sciences.”

The salon was originally built as a room in the Hétel de Clermont, an elegant mansion constructed between 1708 and
1714 for the widow of Louis de Guilhem de Castelnaw de Clermont, marguis de Saissac in the aristocratic Faubourg
Saint-Germain quarter of Paris. It was designed by Jean-Baptiste-Alexandre Le Biand (1679-1719], the noted French
architect who also designed the Hétel de Venddme in Paris as well as palaces and parks in St. Petersburg, Russia. In 1768
the mansion was acquired by Plerre-Gaspard-Marie Grimod, Count d'Orsay, who renovated the house and constructed
the Salan Doré in 1770 as a drawing room for his young bride, Marie-Louwise-Albertine-Amélie, Princess de Croy-
Molenbais,

Some time before 1904, the extraordinary paneling of the Salon Doré was dismantled and sold to Senator Clark to be
instailed in the grand French-style palace that he was planning to build on Fifth Avenue in New York City. Clark also
purchased the Taraval ceiling mural from a larger adjoining room in the Hatel de Clermont rather than the mural
originally instalied in the Salon Doré. The original ceiling mural was moved to a different Paris mansion, the Harel Verd-
Picord, where it was destroyed with that mansion in 1370, The criginal 5alon Doré had been a roughly square room,
but, using the larger more rectangular ceiling mural from the adjoining room, Clark had the salon expanded when he
installed it in his Fifth Avenue mansion. This required rearranging and adding to the original elements. Two windows
were added, two additional trophy panels were created (depicting “Theater” and “Sports”™), and four new pilasters, a
mantelpiece, and a pair of mirror-paneled doors were also added. Also a replica cornice was created; the original was
nat sold to Clark and rernains in place in the Hotel de Clermont, After Clark’s death, the Salon Doré was included in the
Clark bequest that was accepted by the Corcoran Gallery, Charles Platt designed a room in the Clark Wing to the exact
dimensions of the existing salon o that no further architectural changes wiould be necessary when the room was
moved to Washington.

The design of the room’s paneling leaves the lower parts of the walls undecorated because specially designed furniture,
called mobilier d'orchitecture, was to be arranged in front of those areas. While most of the room’s original furnishings
were likely dispersed as early as the time of the French Revolution, the room’s original four corner tables were kept

together as a set and acquired by the Corcoran in 2001. They have now been restored to their proper places in the
Salon Daré.

Studio spaces were originally located in the basement of the Flage building, as well as on the first and second floors at
the northwest corner of the building. Althowgh they connected with the Atrium through a corridor, the school had a
separate entrance from New York Avenue, The original studios were described as functional spaces with utflitarian
finishes, which is how they were depicted in a Life Magazine photo feature in 1939,

* Dare Myers Hartwell, The Saion Doré, [Washington, D.C.: Corcoran Gallery of Art, 1993), 10,
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Description of the Historic Resource

The Corcoran Gallery and School of Art bullding is composed of spaces refated to significant events and developments in
art exhibition and education in both the District of Columbia and the United States. These aesthetically-magnificent
spaces were the first modern art exhibition spaces in Washington, D.C. They were essential to carrying out WA,
Corcoran's vision for the museum, which he endowed 1o be “dedicated to Art, and used solely for the purpose of
encouraging American genius.”™ They also played an important role in the broader ceremantal life of the nation's
capital.

Art Exhibition in Gilded Age Washington

Lintil the last years of the nineteenth century, the original Carcoran Gallery at the corner of Seventeenth Street and
Pennsylvania Avenue NW, designed by lames Renwick and opened to the public in 1874, was Washington's anly
suitable space for the large-scale public exhibition of fine art.™ The city had a few commercial galleries and spaces, such
as the rooms of the Cosmaos Club, that presented small-scale exhibitions of paintings and sculpture. Although Congress
had authorized a national gallery as a component of the Smithsonian as early as 1842, it had never appropriated
building funds. Some government-owned art was displayed in the Capitol, while other works decorated the White
House and departmental offices. In 1855, much of the nation's art collection had been placed on view In the
Smithsonian castle, where it was destroyed in a devastating fire in 1865. Thereafter, many surviving pieces had been
lsaned to the Corcoran for exhibit along with the gallery's permanent collection and works owned by private coflectors.

At W.W, Corcoran’s death in 1888, the Corcoran Gallery was among the nation’s premiere art museums, although Rush
C. Hawkins probably exaggerated when he told the readers of the North Americon Review that:

In the United States there are but two public collections of any particular value. The first and most impartant
belongs to the New York Historical Society, and the second is in the Corcoran Gallery, at Washingten,™

The Corcoran Gallery was also a popular venue during the Gilded Age. Recent writers often suggest that industrialists
and financiers like Corcoran endowed monumental public cultural bulldings 3s 2 form of social control, demonstrating
their power to the public by the bulldings' proximity te seats of government and validating their values through the
display of opulence.” Whether this was Corcoran's actual motivation, the Corcoran Institution’s charter required that
admission be free at least two days each week to make the collection accessible to the working public. By 1877, the
galléry received more than 77 000 visitors annually, more than three-quarters of whom were admitted without charge,
and admitted as many as 2,200 spectators in one evening."

The collection was popular despite the Renwick-designed bullding’s relatively small galleries, narrow central staircase,
and cramped corridors, which hampered circulation. Plans for night exhibitions, which would have increased the
collection’s accessibility for the working public, were quickly abandoned because the smoke of the gas jets ™o

* htpffwww parrishart.orgprint_past.asp?id=119

" The Renwick—designed gallery had a turbulent and belef history as a gallery, Begun in 1859, it was seized by the federal
government o1 the outbreak of the Chvil War for use by the Quartermaster's Corps. The badlding was not returned to Corcoran, a
souther sympathizer who had spent much of the war in Europe, until 1569 and required substantial rehabilitation 1o function as a
FALISE .

" Rush €. Hawkins, “The Destrection of Art in America,” The North American Review, April 1887, 381-387.

" Robert V. Willlams, "The Public Library as the Dependent Variable,” The Journol of Library History (1974-1987), Vol 16, No. 2,
Libraries & Cufpure |f (Spring, 1981}, 336,

" Washington Post, "City News in Brief,* 2/4/1878, and “Corcoran Gallery of Art,” 1/16/1878, 12.
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imperiled art objects.™ lllumination remained insufficient after the addition of an efectric light plant in 1890. Such
constraints also limited the gallery’s use for official receptions, an important function given its proximity to the White
House and [Old) Executive Office Building. Alice Henderson expressed a comman view in Art Treasures of Washington
[1912) when she wrate that the original building "appears cumbrous and ill-adapted to the uses of a museum.™™

Major nineteenth century galleries sought to instill artistic sensibility both by exhibiting masterpieces and providing
formal instruction in art. In 1887, the Carcoran began offering drawing classes under the supervision of E.F. Andrews.™
In 1889, it constructed an annex at the rear of the Reawick gallery to accommodate a school of art,”™ whiose active
rivalry with the previgusly established Ar Students League played out In sniping comments in the columns of the
Washington Post.” However, the Corcoran School's enrollment, which totaled approximately 150 students by 1891, and
its four-class curriculum, were pinched by limited space, and there was no adiacent land available to further expand the
Renwick building.™

The Need for a Modern Gallery Building

The construction of a “new”™ Corcoran Gallery in the mid-1890s evidenced the evolution of the Corcoran’s cultural role
as well as the expansion of its functions. During the years following Corcoran’s death, the United States feft the first
flush of world power, making 2 full-blown entrance into the age of imperialism and manifest desting by the close of the
1B50s. Political and military ascendenty was echoed by aspirations for cultural dominance. Although the cultural elite
remained attuned to European models, the nineties saw a stirring of nationallstic pride in American artists’
accomplishments. Prominent New York City landscape painter William Merritt Chase, a judge for the Corcoran’s annual
Gold Medal competition,™ captured some of this spirit when he noted in 1894:

I will not say that the best work at the Celumbian Exposition was done by Americans, for that would be
ungracious, but | will say that the Americans showed themselves to be the equals of any painters in the
world...The merit came from the fact that they were really artists and also partially from the fact that they were
Americans. There is unquestionably a distinctive Americanism in our art.."™

While Amernicans advanced their claims as artistic creators and conncisseurs, a chorus of artists, sophisticates, and
saciety figures voiced aspirations for Washington to become the nation’s artistic and cultural capital,™ A Post editorial
rather naively claimed that *Washington city is the natural art center of America,” in part because "in Washington there
are no groups of men to set the fashions, fix prices, and cheat the people.”™ Portraitist Robert Hinckley went so far as to

* Washington Post, “Corcoran Gallery at Night,™ January 21, 1890, 8

" Alice Henderson, Art Treasures of Washingron, [Boston: LC Page and Company, 1912) 37

** Ebiphalet Frazer Andrews (1835-1915), a native of Steubenville, Ohio, studied in Paris. Berlin, and Dusseldor!. A noted portraitist,
he established a studio in the Corcoran Office Building on 15th Street MW after reputedly bewng invited [o come to Washington by
feliow Kenyon College aluminus Rutherford B, Hayes. He began offering instruction at the orginal Corcoran Gallery in 1877 and
became its full-time drawing teacher in 1887, then sended as the School of Art’s first director until he retired in 1902, in addition to a
partrait of Martha Washington that hangs in the White Mouse, Andrews contributed portraits of Mayes, William Henry Harrison,
Andrew Johnson, and several other presidents to the Corcoran collection, [See Sirubenvile Herodd-Srar, 4/10/1900, 2 and
Washington Post, "E.F. Andrews Dead,” 3720/1915.

** Washingten Post, “Carcoran School of Art,” S5/18/1890, 9 and “New Gallery of Art,” 2/21/1897,20,

* Washington Post, “Art in Washington,” 1/28/1894, 5

™ Washington Post, A Possible Arts Center,” 3/15/91, 9.

™ 5 /16,94

" Washington Post, “The Corcoran Gold Medal.” May 16, 1894, 5 and “American Art 1o Lead,” 6/3/94, 16.

* See Washington Post, “Washington as an Arts Center,” 5/22/1890. 6, “Art of 3 High Class,” 6/22/1890, 9, “Art in Washingtan,”
4/14/1889, 4, “Need for an Art School ” 2/4/1891, 7, “A Possible Arts Center,” 3/15/91, 9, and “A Congress of Artists.* May 18, 1891,
5 as examples of Washington's claims to be an art as well 25 political capital

* Woshington Post, “Art in Washington,® 4/14/1889, 4.
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predict that "Washington will become the Paris of America, in an artistic sense."™ An 1891 Past profile of Corcoran
curator Dr. Francis 5. Barbarin™ implied that the gallery should serve as a sort of Capitol building for this capital of the
arte, as:

For years the Corcoran was the only center Tor artistic life here, but its interest has gradually extended, it has
done much 1o attract the attention of the country to the Capital as the future art center of the nation.™

in the spring of 1891, a proposal to call a National Congress of Art into session sent excitement rippling through artistic
circles across the country. Its Washington organizers felt that the Congress, ostensibly intended to iobby for a federal
Department of Art and Architecture, would further advance the city's claim to be “the art as well as the social cenfer”
of the nation."™ As the New York Herald noted, it was assumed that “the Corcoran Art Gallery, as a local Washington
institution, occupying in the public mind a somewhat naticnal position™ would host the Congress, as well as a gigantic
exhibit of loaned works by American artists.” However, Or. Barbarin demurred because of the limited display space
within the Renwick Gallery, adding that he did not think that there was any suitably spacious, properly-lighted venue in
the city.”™ This lack of exhibition space and a full-fledged art school in a bullding with "abundant space and light,” were
cited as obstacles to Washington's bid to become a national and international artistic capital. "™ When a somewhat
reduced version of the Congress opened in the spring of 1892, it was centered in the Columbian College at Fifteenth and
H Streets NW rather than at the Corcoran.™

While the Corcoran trustees” deliberations were not public, a larger and more modern gallery was plainty required for
both the instifution and the city to embrace their anticipated cultural destinies. In April 15891, the trustees purchased a
targe portion of Square 171, and, in January 1892, they resolved to erect a new gallery building on its northeast corner,
These plans, along with the selection of Ernest Flagg of Mew York City as architect, were not announced in the
mewspapers until a few months before groundbreaking in October 1893,

Creator of the “New” Corcoran: Ernest Flagg (1857-1947)

& controversial figure who aften had difficult relationships with patrans as well a5 his peers, Ernest Flagg was also an
exceptionally gifted architect with visionary Ideas about the role of architecture in improving people's lives, The
Corcoran Gallery of Art building was one of his first major commissions, and it stands as a seminal expression of the
19™-century Néo-Grec style that was a hallmark of Flagg's classical, rationalist architectural training.

* Washington Post, *Paris of America, 3/18/1894, 12,

** Francis Sinclair Barbarin [1633-1900) was & dentist from Newport, Rhode Bsland, who came to Washingion i 1853 and married
the daughter of luture Corcoran trustee Anthony Hyde. After the death of his wifie, he became a government clerk in 1862, Althaugh
he had ng formal artistic training, Barbarin [cined the gallery in 1879 as assistant to curatar William Mcleod, Promoted on Moleod™s
rétirement in 1889, Barbarin proved an extremiely effective curator, presiding over the founding of the Corcoran Schoof of Art and
thee transition to the new gallery,

™ Washington Post, “Its influence is Wide,” 1071171891, 12

" Washington Post, A Congress of Artists,” 5/18/ 1891, 5

" Washinghon Post, “The New York Herald: A Congress of Art” 5/1771891, 4,

" Washington Past, “Minerva Is Warried,” 5/20/1891,

" washington Past, “Need for an Art School = 7.

""" Washington Past, "Mational Arts Conference,” 5/15/1897, 12,

™ Washington Post, “Another Improving Section,” 4/26/1891, 10; “New Site for the Qallery,” 4/22/91, B; “The Corcoran Art
Gallery,” 171171893, &; "It Will Be a Beauty,” 7/10/ 1893, 5; and "Bright Outlook for Building.” 10/14/1893, 6, report land purchases,
building plans, and the selection of Flagg as architect

I
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Flagg was born to a family of artists, His father, Jared Bradley Flagg (1820-1899), had been a portrait painter from an
early age, exhibiting at the National Academy of Design in New York City in 1836, when he was only 16. Jared Flagg
studied painting with his older brother, George Flagg, a genre painter, as waell as his father’s half brother, the well-
known landscape painter Washington Allston {1779-1843). An older son, Charles Noel Flagg (1848 - 1916), bacame a
relatively well-known academic portrait and still life painter whose oil “The Country Model’s First Pose” was hung in the
Corcoran Gallery's “First Annual Exhibition of Contemporary American Painting” in 1907,

Upon his death, the New York Times summed up the elder Flagg's accomplishments: "He was chiefly known as a portrait
painter, and although his work seems ta-day very old-fashioned and can hardly bear the test of modern criticism, he
had the faculty of catching a likeness, a fairly good sense of color, and his portraits brought, for the times, high
prices. "™ At the time of Ernest Flagg's birth, Jared Flagg had given up painting to become rector of Grace (Episcopal)
Church in Brooklyn, New York. He later abandoned that position, and the family moved several times after that, Ernest
Flage's mather, Louisa Hart Flagg, died when he was only 9 vears old, and he and the other children were sent away to
boarding school, contributing to the instability of his early years,™™

Ermest Flagg seems to have gained fiercely individualistic instincts from his father. He was not immediately attracted o
architecture in his early adult years; instead, he embarked on an assortment of entrepreneurial enterprises. After
starting out a5 an office boy on Wall Street when he was a tegnager, he moved on in 1375 to selling salted codfish with
his brother at the Fulton Fish Market in New York City and after that sold oleomargarine for several years. His turn
toward the building arts began in 1880 when he joined his brother and father in participating in a venture led by Philip
G. Hubert to develop large, modern apartment buildings in New York City, Flagg designed the interior spaces of two of
these cooperalive apartment buildings, inventing a novel two-story design that made each unit seem like a small house,
Flagg's design was noted for its ingenuity.”™

Flagg's modest success drew the attention of Cornelius Vanderbilt 11, who, according ta Flagg, asked him to draw up
plans to modify his rewly constructed residence to create large rooms and expand into adjoining space. While the plans
were never executed, Vanderbilt was impressed with Flagg's talents and he offered to pay for Flagg to attend the Ecale
des Beaux-Arts in Paris,

Flagg arrived in Paris in 1888, at age 31, and spent a little over a year prepaning for entry Into the Ecole and another
year in studies after he passed the entrance exams, A full course of stedy leading to a diploma would have taken 6 to 10
years, and Flagg was too old 1o devote such a lengthy period to stedy. While at the Ecole, Flagg chose to study in the
atelier of Paul Blondel (1841-1897), an exponent of structural rationalism and the Néo-Grec architectural style, which
had been exemplified by the French Romantic Rationalists of the 1830s and 1840s."™" While Flagg could be eclectic in
borrowing from historical architectural styles, he absorbed Blondel’s influence and became a proponent of structural

rationalism, an approach vividly exemplified in his Corcoran Gallery of Art building.

Flagg returned to New Yaork City in 1891 and went into architectural practice for himself, a champion of the “French
Schaal” in America, With fellow alumni of the Ecole de Beaux-Arts, he co-founded and became treasurer of the Beaux-
Arts Society of Architects in 1894. Though competition was fierce, Flagg received two important early commissions that
would likely have eluded other architects with such limited experience: 5t. Luke's Hospital in New York City in 1892 and

" Corcoran Gallery of Art, First Annugl Exhibition of Contemporary Amevican Pelnting: February 7, 1907 through March 8. 1907,
(Washingten, DC: Corcoran Gallery of Art, 1907) 8355,

“““lared B. Flagg" in The New York Times, Sept. 26, 1899,

“* John A Garraty, ed., Dictionary of American Biography, supgplement four (New York: Charkes Scribner’'s Sons, 1950), 280,

" Mardges Bacon, Fraest Flogg: Beowx-Arts Architect and Urban Reformer [New York: The Archizectural History Foundation, 1986),
12

¥ Bacon, 18.
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the Corcaran Gallery of Art in Washington in 1893, He received the 5t. Luke's commission due to the intervention of his
patron, Cornelius Vanderbilt. It was for a large, prominent building located on a hilltop on the Upper West Side of the
city. Flage responded with a palatial, richly decorated structure with a domed central tower and pavilions. His plans
were praised for their “symmetrical perfectness so loyal to the French Renaissance, ™™™

The new building for the Corcoran Gallery of Art was only the second major commission for Flagg. A formal competition
was held to choose the building’s architect, but Flagg seems to have been selected even before entries by his
competitors were submitted. Family connections appear to have won him the assignment. The Corcoran building came
to represent the greatest expression of Flagg™s commitment to the French School and specifically the Néo-Grec style
favored by his mentor, Paul Blondel. Completed in 1897, the Corcoran Is the first example of a public building in the
Boaux-Arts style in Washington."™™ Moreover, it was unique for Washington buildings in adhering to the Néo-Grec style;
later buildings, such as the Pan-American Union building (1908) are in a more popular Beaux-Arts style.”™

Flage's Corcaran building was widely acclaimed, both by critics and the public. The Washington Post called it a
“magnificent temple” and "one of America’s most beautiful structures, as well as one of those most perfectly adapted
to the purposes for which it was erected, ™™ The Boston Herold considered it a “noble and majestic pile” and called it
"beautiful within and without.”™™ For a magazine reader survey in 1899 of the ten most beautiful buildings in the
United States, the Corcoran just missed being on the list, coming in at 117 place.” Frank Lioyd Wright was said 1o have
called it "the best-designed building in Washinglcrn."" It was clearky a very popular and widely admired structure,

While no ane seems 10 have questioned Flagg's architectural talent or the excellence of his design for the Corcoran, he
was [ess successhul from a business point of view, guarreling with the Board of Trustees over the conduct of a Board-
appointed project manager. Il will owver this falling out had a chilling effect on future commissions in Washington, and
Flagg failed to win other important commissions, such as the Washington Cathedral praject, possibly because of
intervention by displeased Corcoran trustees.

Flagg nevertheless designed an assortment of elegant and important Beaus-Arts buildings. In 1897, as the Corcoran was
being completed, he began work on & ten-story headgquarters bullding for the Singer Sewing Machine Campany,
followed by a similar adjacent structure, in New York City. From 1906 to 1908, Flagg then remodeled, combined, and
added to these structures o produce the forty-story Singer Tower, the tallest office building in the world at the time at
612 feet and a pioneer of the needle-like skyscrapers that would come to dominate Manhattan in succeeding decades.
The widely publicized Singer Tower cemented Flagg's reputation as a pioneenng and even visionary architect whose
ideas about skyscraper construction would influence changes in the New York City bullding code. Also in New York City,
Flagg designed a number of notable Beaux-Arts townhouses for the wealthy as well as the headquarters building for
publishers Charles Scribner’s and Sons, a more reserved but still distinetly Beaux-Arts style structure, That bullding was
completed in 1913,

Qutside of New York, Flagg's most notable achievement was his set of designs for the new campus of the United States
Maval Academy in Annapolis, Maryland, which he designed beginning in 1896 and which were constructed from 1893 1o
1907, By the 1890s, the U.5. Navy was at the height of its prestige, and there was a strong desire in Congress to upgrade
the MNaval Academy’s facilities. All of the previous buildings on the campus were razed and replaced with Flagg's
carefully composed groupings of Beaux-Arts structures clustered around a majestic, domed chapel, Flagg demonstrated

51, Luke’s New Hospital,” in Horper's Weekly, lan, 7, 1893, as guoted In Bacon, 89.
* Moore, 65.
T Ik,
" "New Gallery of Art” in The Washington Past, Feb. 21, 1897, 20.
:"' "Corcoran Gallery of Art” in The Boston Merald, Febs. 23, 1897, 3.
Bacon, 89
* Forgey, op. cit.
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great fexibility and inventiveness in adapting his raticnalist Beawx-Arts canon to the reguirements of individual
structuras. Many architectural critics praised Flagg's designs, and Flagg considered thes his most prestigious

" " e
COMUTIASS DI,

In his later years, Flagg was very involved in building code reform and housing reform in New York City. In a return to his
roots, he designed @ number of smaller houses and apartment buildings for low and middle-income tenants, such as the
Flagg Court Apartments for low-income families in Brooklyn, which he designed in 1933. He became a fellow of the
American Institute of Architects in 1926 and died at age 90 in 1947,

Creating the New Gallery

Miuch discussion of the Flagg-designed gallery and its 1928 addition by Charles Platt has centered on its impressive
facade and exterior ornament, whose significance has been recogmized by their designation in the DC inventory of
Histaric Sites and the National Register of Historic Places, Even more significant than the bullding’s exterior presence,
which is worthy of commanding its site at the center of the capital, is its interior program, which includes exhibition,
educational, and ceremondal spaces that make an exquisite aesthetic impression. The importance of the interior was
recognized in the earliest writings about Flagg's design. The Waoshington Post’s coverage of the faying of the
cornerstone of this “literal paface of art™ in May 1894 devoted as much space to describing its abundant studios and
galleries, special room for the photographic reproductions of paintings, colonnade, and atrium as it did to its
monumental exterior,™

The new gallery’s interior was finished in stone and marble, with materials and workmanship at least comparahle in
quality to those of the exterior. While the foundation and lower walls were erected by contractor Joseph Fanning, the
stonework of the upper stories, which included the gallery spaces, was by Morcross Brothers, the Massachusetts firm
which executed many of the works of H.H. Richardson, including Boston's Trinity Church, Chicaga's Marshall Field
Building, and Pittsburgh’s Alleghany County Courthouse, as well as buildings by such architectural masters as Mckim,
Mead, and White, Peabody and Stearns, Sheply, Rutan, and Coolidge, Carrere & Hastings, and John Russell Pope.”™ The
'Enl'mfrl Gallery's interiar as well as extérior are thus a major work by one of the most distinguished American artisanal
firons.

Although the colonnade’s eighty fluted Indiana limestone columns were carved in Boston, Norcross Brothers created
wvirtually all of the building’s stonework on site. In a large wooden shed near the gallery's foundation excavation, a “fifty
horsepower dynamo” powered the saws which sliced up blocks of Georgia marble wekghing up to sixteen tons, while
highly-skilled carvers shaped the raw stone. “in February, 1896, a Post reporter’s behind-the scenes glimpse suggested
the monumental character of the gallery’s construction. Although the reporter found the exterior *practically finished,”

* Bacon, 112
* Washington Post, "New Palace of Ar.* 5/11/1894, 5,
“* Noreross Brothers of Worcester, Massochusetts website at
http:fnoroross.ca/NORCROSSR20BROTHERS N 20FOLDER/NE_0010_Norcross®208rothers%20Projects-himl, accessed August 12,
2012
* Fanning and the Norcross Brothers constructed the new gallery agamnst the backdrop of the Panic of 1893 and a lingering
recession, 35 well as the march of "Coxey’s Army™ of the unemploved on Washington in 1893 and the Pulbman, Bituminous Coal, and
Chicage General Strikes of 1894, However, overall, the depressed economy undoubtedly discouraged strikes. Although work rules
prohibited the practice, local brick and stoneworker unions eventually tolerated their members working with non-union "icabs” on
the project "an account of the hard times.” A brief strike occurred in 1896, when a leader of the anti-Catholic and anti-immigrant
American Protective Association charged that a Catholic foreman had fired his son for religious reasons, and Norcross Brathers
refused to pay a portion of his wages for demonstrated incompetence. See Washington Post, “Corcoran Gallery Work: Trouble in the
Bricklayers’ Union,” 11/ 9/1893, 4, "Will Not Throw Up Their Contracts,” 11/10/1893, 2, and “Verdict Ends 3 Strike,” 1/26/1896, 5
Washington Post, "Art's New Corcoran,” 2/4/1896, 10.
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with the bronze “Lions of Canova” from the old gallery entrance lying side-by-side facing New York Avenue as they
awaited their rew bases, the interior was “still in a rowgh state, with throngs of busy workmen everywhere.” The
colennade’s columns remained encased in protective wooden shrauds, while workers focused on the laying of the main
staircase, “one of the building’s most impressive features,” with its fifteen foot wide marble steps and massive
halustrade. The fourteen galleres, which were-open to the glass roof, “thus affording the best possible light,” were ina
“not very advanced state.” The Hemicycle and more utilitarian office portions of the building had been finished in “plain
substantial fashion "™

Although the Post reporter had predicted that the "exquisitely fashioned pile of marble and stene” would be completed
by August 1896, the gallery did not open until February 1897, The Renwick building had closed during the last week of
January, and the transfer of art works was accomplished without mishap over the intervening weeks, The migration of
school functions was morne protracted, with students recelving an extra two weeks off after the new building opened.”™
The move's last stage, however, was not completed for several years. Then, following the sale of the original gallery to
the federal government as office space, Moses Ezekiel's statues of Rubens, Rembrandt, and eight other artistic masters
were “suspended by their necks from an improvised gallows” and lowered from thelr perches on the Renwick’s fagades.
In a scene that "strongly resembled a lynching,” the seven-foot tall statues were laid face-upward in express wagons
and hauled 1o the new galnlew."" The statues were then installed in a courtyard area, where they remained befare being
sold to a museum in Norfolk in the early twentieth cenfury.

The new gallery officially opened with a grand private reception held on the evening of February 22, 1897, despite
"most nckement weather.” Under more than 3,000 electric bulbs, President Grover Cleveland, cabinet officers, senators
and congressmen, military officers, and the diplomatic community were greeted by the Corcoran teustees to the strains
of the United States Marine Band.! On February 24, when the gallery opened to the general public without further
ceremany, it received 2,400 visitors.” At about the time of the dedication, the trustees and Dr. Barbarin made a
somewhat controversial decision to open the new gallery on Sunday afternoons with free admission "to benefit the
workers.” " lllustration 26 presents newspaper sketch artists” ilustrations of the opening.

The New Gallery as Art Exhibition Space

The response to the new gallery was nothing short of ecstatic. The Past banished any fears of continuing civic or cultural
inadequacy by proclaiming it “one of America’s most beautiful structures as well as gne of those most perfectly suited
to the purposes for which it was erected.”™ The newspaper’s editorial page saw the new building as a testament to
America’s superior technical competence, might, and engineering know-how:

We risk nothing when we make the assertion that it is almost, if not guite, the finest bullding of its type in the
world. Competent judges, who are familiar with all the great famous galleries of Europe, do not hesitate to say
the Corcoran altogether the most suitably constructed one that they have ever entered; that it is better lighted

and more scientifically arranged, and that it will remain without a rival in these respects for many yvears, if not
forever,”

" |bia.
" Washington Post, "Closing of Corcoran Art Gallery,” 1/21/1897, 2 and “The Carcaran Art School,™ 3/15/1897, 7
= Woshingron Past, “Art Immodstals Removed,” 6/33/1899, 4.
' Leila Mechlin, "Art Life in Washington,” in Records of the Columbia Histaneol Saciety, Washington, Velume 24 {Washinglon, [
Eﬂlumm Hitarical Society, 19221, 178, Meachiin's paper was ongindlly read before the soclety on December 21, 1920
“Wﬂﬂ'f‘ﬂﬂlﬂﬂ Post, “Public Opening of At Gallery,” 2/25/97, 12.
_ Woshington Post, “Art Gallery Crowded,” 3/1/1897, 2.
Wshington Past, “Within the Palace of Art,= 2/73/1857, 7.
“"Washingion Post, “Editarial,” 2/25/1897, 6.
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For the opening, the Post took its readers on a number of guided tours of this *magnificent temple,” where “every
detail of 2 perfectly-equipped art gallery is apparent and which has approximately three times the area of the ariginal
gallery.”™™ The white marble vestibule, flanked with "colossal statues from antiquity” opened into "the atrium hall with
40 fluted monolithic columns, out of which the splendid marble staircase to the upper galleries deploys itself,” forming
a grand space which Art Colfector end Critic magarine later described as “suggestive of the breadth and {reedom of the
entire construction.”™ The atrium was both the central axis of the museum and the exhibition area for its largest pieces
of sculpture, several of which had not been seen in America previously, Here Vela's "massive but beautiful marble”
“Last Days of Napoleon,” one of the gallery’s most prominent and popular works, held a place of honor.™ To the left of
the entrance, the atrium was devoted to ancient sculpture, mastly in the form of copies and casts. Om its walls the
reproduced frieze of the Parthenon ran in a continuous line atop the “NMymphs of the Fountain of Innoccence” from the
collection of the Louvre, as well as other casts and copies. The individual galleries on this floor were described as “of
spacious diménsions and brilllantly lighted” by skylights, supplemented by electric fixtures as well as shroweded gas lights
on dark days.™ Five were devoted to bronzes and marbles, one to the gallery's collection of lapanese parcelain and
bronzes, and another to the world's largest collection of bronzes by noted animal sculptor Antaine-Louis Barye.

At the mid-point of the grand staircase stood a marble statue of W.W, Corcoran”™, and at the top of the upper flight of
stairs was the second level atrium, off which opened galleries devoted to painting. Among the most noted paintings
they showcased were Emile Reucref's "Helping Hand," a sentimental and critical favorite of the day, as well as such
keystones of the collection as Corof’s "The Wood Gatherers,” George Inness’s "Afternoon in the Woods,” and George
Frederick Watts’ "Love and Life.” * As the Post reporter noted:

Light, distance, and background miust each be given full consideration, as well as attention to the placing of
relative canvases or schools of painting, and it is with admirable judgement and foresight that the present
collection has been placed; the special requirements of each painting have been carefully studied.™

The architecture of the new galleries, the largest of which were nearly twice as long as the main gallery in the Renwick
Building, had accommodated these requirements in @ fashion that could never have pocurred in their original "cramped
quarters.” The Post, in fact, found the new spaces transformational, declaring that the collection as displayed “in the
spacious corridors and well-lighted gallenes of their new quarters present[s] an entirely different aspect than when
crowded into the restricted space and poorly lighted halls of the former gatiery, ™™

Although notices about the new building were largely enthuslastic, frequently referring to it as an art temple or palace,
an embarrassing imbroglio occurred eighteen months of the opening reception. Although the Renwick building had
routingly closed for the summer months in July, the directors ordered the doors shut in June 1898 while the firm of

* Woshington Post. “New Gallery of Art.” 2/21/1897, 20

* Art Collector and Critic, nd, reprinted in Waoshington Post, "Corcoran Gallery of Art: How a Critic Regards Washington's Great
buseum,” 6/25/1850, 14,

“H Washington Post, “Within the Palace of Art,” 2/23/1897, 7. The réporter may have been being discrete.

™ "Mew Gallery of Art,” 2/21/1897, 20

" According to an article from the day of the opening, a marble statue of Caesar from the collection stood in for Corcoran
rempararily. This space i now the main entrance (o the Clark wing. See "Within the Palace of &t " /2371897, 7,

“ The tale of Watts' painting sheds a light on the curious politics of art and “morality” in Victorian Washington. Congress accepled
the painting as a gift from Watts in 1894, anly to encounter complaints from the Women's Christian Temperance Uinion about its
depiction of a nude embrace. The painting was then remaved from the Cleveland White House and foanid 1o the Corcoran on an
open-ended basis. In 1902, it was recalled to the White House by Theodore Roosevelt, then returned to the Corcoran by the Taft
Famnily in 1908, In late 1913, Ellen Wilson noticed the painting on a visit to the gallery and accomplished its restaration to the White
House, See Washington Post, "Famous Painting Returned to White Howse Wafls,” 11£10/1913, 5.

"™ "New Gallery of Art,” 21271897, 20

* Washington Post, “Art Topics,” 1/31/1897, 14
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James Nightingale replaced the floors. Norcross Brothers had subcontracted with a Chicago floaring firm, which had
atternpted to cut corners by attaching the galleries” waoden floor blocks to the concrete sub-floors with animal by-
product glue rather than asphalt adhesve. The adhesive rapidly decayed and became infested with vermin, allowing the
blocks to loosen to the point that they could be "swept up.” Nightingale’s patented system utilized tongue-and-
grooved, dovetailed, interlocked blocks in a herringbane pattern,™

Within two years of its opening, major spaces within the building were programmed for distinet purposes. Many of the
events and exhibitions which took place within these spaces were highly significant to the development of artistic
exhibition and education in both the District of Columbia and the United States.

The Atrium and Grand Stalrcase

Besides the display of art, the Atrium and Grand Staircase areas became a ceremonial space which provided a
magnificent setting lor farmal receptions, whether for openings, visits by dignitaries, or meetings of the Daughters of
the American Revolution, business associations, or religlous groups. The gallery provided a "fairyland” backdrop for the
Capital Centennial celebration, which dazzied the city in December 1900. Protected lrom a crowd of onfookers by a
cordon of patralmen and detectives, guests entered through the New York Avenue doorway beneath an American flag
of colored incandescent bulbs which flickered in a sequence that suggested waves, to find the marble columns of the
atrium shrouded in vines and its overhead incandescent fintures parlanded with greenbriee. Women in evening dress
watched from the galleries at the top of the broad staircase lined with potted palms, while the Marine Band played at
the southern end of the hall. Announced by a treumpet call at 9:30 PM, President William McKinley and his cabinet
entered thrluulh the Seventeenth Street entrance and ascended the staircase to a reviewing section at the south end of
the atrium.™

in September 1904, a gaflery reception honored the first visit to the United States by an Archbishop of Canterbury.
Archbishop Randall Davidson, Manked for a time by ). Plerpoint Morgan and religious dignitaries, received guests while
standing at the head of the staircase, just to the left of Vela's Napoleon, while a line compased mainly of women
stretched more than a city block from the Sevenbeenth Stréet entrance to the corner of Eighteenth Street and New York
Avenue.” The selection of the gallery for these types of prominent civic and social functions validated its claim to be
one of the capital’s grandest public spaces.

Anather early reception in the Atrium complemented the Corcoran’s role in developing the presence of women in the
arts. Although men exclusively held the positions of trustees, curator, and head of the arts school well into the
twentieth century, from an early date women made up the majority of students, medalists in the school’s annual
competitions, and gallery visitors. {See llustration 29) Female collectors such as Phoebe Apperion Hearst lent the
museum works from their private galleries, while Mary Foote Henderson, wife of a former Nevada senator and the
hostess of a prominent salon at her Sixteenth Street “castle,” took an active role in organizing exhibits. in 1898, Mrs.
Adelaide johnson of Washington donated marble busts of womens' rights leaders Elizabeth Cady Stanton, Lucretia
Mott, and Susan B, Anthony, which were exhibited in the galleries,™ On the evening of February 15, 1900, the gallery
was the site of the official eightleth birthday reception for Susan B. Anthany, which coincided with the national
waomen’s sufferage conference that saw Ms, Anthony's retirement from public life. To the strains of "a colored
archestra™ directed by a grandson of her Rochester neighbor Frederick Douglass, Ms. Anthony, seated in a "queen's
chair in the corridor to the right of the main entrance, headed a receiving line that included the wives of senators from
two of the "emancipated” western states that permitted women to vote, Carrie Chapman Catt, her successor as

I‘" Washington Post, “Held Up By Trustees,” 6/26/1898, 21

" Washington Post, “Finale a Fairy Scene,” 12/13/1900, 1.

*" Waashingtan Past, "Reception for Archbishop,” 9/22/1804, 7, and “Honors Paid Primate, 9/25/1904, 2,
™ Washington Post. "Corcoran Gallery Reopened,” 10/4/1838, 7
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president of the National Woman Suffrage Association, and 5.H. Kauffman, newspaper publisher and president of the
Corcoran trustees. Mary Henderson donated a large ol portrait 1o the gallery that showed Ms. Anthony in her
trademark red shawl. ™ Holding this reception in 2 prominent public space like the gallery signified not only the growing
role of women in the arts, but also the increasing acceptance of the cause of women's rights, some two decades before
women would have the right to vote nationwide.

In addition to its ceremanial functions, the Atrium and Grand Staircase have remained 2 major art exhibition space for
over one hundred years, The walls of the grand staircase have long been a prime area for the display of large works,
beginning when six large tapestres purchased from the Barberini palace in Italy by noted textile collector Charles M.
Floulke were hung there just a few months after the gallery opening.™

By the mid-twentieth century, when the art world turned increasingly toward large, monumental works, the Atrium’s
unique, soaring spaces provided the backdrop for exceptional artwarks that could have been effectively displayed in
few ather Washington galleries. For example, in 1967 the Corcoran commissioned three noted minimalist sculptors—
Tony Smith [1912-1980), Ronald Bladen (1918-1988) and Barnett Mewman {15905-1970)— (0 create monumental
sculptures for |ts “Scale As Content™ exhibition, a groundbreaking exhibition of radically new art which confirmed the
Carcoran’s pre-eminence in the art warld, Smith’s astonishing "Smoke” a jet black, asymmetric network of 43 piers, 45
fect long, 33 feet wide, and 22 feet tall, was deliberately calculated to "fight” against the staid Doric columns of the
restful south atrium. The work was featured on the cover of Time magazine and widely acclaimed. Barbara Gold of the
Baltimore Sun wrote that *Smoke, with power immeasurably stronger than that of the puffing welf of the stories,
pushes, heaves, thrusts, and subdues the solid stone structure of the Corcoran Gallery of Art in Washington, ™™ Bladen’s
"The X.” an enormous black wooden X (also 22 feet tall) that strikingly overpowered the north atrium was equally
admired. Barnett Newman's "Broken Obelisk® was displayed outside the museum. "There has never been a sculpture
exhibiticn quite like this one,” Past art critic Paul Richard observed.™

Sam Gilliam, one of the greatest of the Color Field painters and a key member of the Washington Color School centered
on the Corcaran, is particularly noted for his "draped” paintings, which he began making in the late 1960s after being
inspired by the sight of laundry drying on clothes lines. His now-famous draped painting received wide attention and
acclaim at a seminal show of new works by Washington Artists at the Corcoran in 1969, Gilliam's draped paintings were
arranged across several galleries, but one in particular was hung from the ceiling of the Atrium=—a more-than-150-foot
drape of canvas painted garishly in gold and silver. The Waoshington Post’'s art eritic Paul Richard believed that “scores of
super canvases” could be cut from this single piece, although its crowning achieverment was that "Hanging there in
space it begins to function as a sculpture, but it remains a painting."™ In 2005, the Post's Blake Gopnik looked back on
the 1969 show as one of the "epochal moments in the history of abstract art.™™"

The dynamic spaces of the Atrium have also been used for other unique artworks that have contributed to its
importance a5 a landmark of Washington's fine arts heritage. in 1973, artist and sculptor Robert Stackhouse created a
unigue 40-foot plywood pyramid on the Atriem’s second floor "bridge.” The deliberately flimsy materials of the pyramid
gave it a delicate, transitory gquality in contrast to the immovable limestone columns of the gallery. According to Paul
Richard's review in the Past, Stackhouse spent days sitting in the Corcoran and absorhing its ambience before creating
his “powerful” temporary exhibit.™"

" Washington Past, "Waoman Paid Homage,” 2/16/1900, 2.

" Woshington Post, “Rare Tapestries on Show,” 12/14/1897,7.

** Barbara Godd, “Smoke’ at Corcoran Art Gallary™ In The Baftimare Sun, Now. 12, 1967, DB,
" Richard, “Bladen's X 15 an X 1 an X Is an X" in The Washington Post, Oct. 8, 1967, X7

** Richard, “Corcoran’s Stunning Show” in The Washington Post, Oct. 4, 1963, F1.

" plake Gopnik, “Wrapped Attention® in The Washington Post, Oct. 14, 2005,

" Rithord, "Homage Paid to Nameless Gods” in The Washington Post, Nov, 13, 1973,
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The Hemicycle and Galleries

The Hemicycle has evolved through a number of different configurations, although its curving walls have long been
devoted to processional exhibition space. It was originally intended to be a two-story tall auditorium, whose first
presentation was a stereopticon lecture by Mary Chenoweth on “Raphael and his Madonnas™ in May 1897."" The
Hemicycle was quickly adapted as a space for special exhibitions, especially those sponsored by local groups, which
frequently averflowed onto the walls of the Atrium or "loan rooms.” It became the center of the annual Society of
Washington Artists, Washington Water Color Club, Capital Camera Club, Washington Architectural Club, and Gold Medal
competition exhibitions. These were prestigious events with hundreds of entries, judged by blue-ribbon panels of
artists, that were conducted for decades.

In 1900, the Hemicycle became the site of a series of annual prize exhibitions, similar to Parisian salons, that highlighted
the work of American artists. The first of these exhibitions, which featured works by Washington artsts selected by
Mary Foote Henderson, was intended 1o close the artistic pap between Washington and such major citles as New York
and Boston, as “the promoters of this new institution are determined that the National Capital shall lead afl American
cities,” sparing “neither time nor money.” " In préparation, the Hemicycle was converted to a gallery, as tiers of seats

were removed, oak flooring laid to cover the stage, and “electrical picture reflectors”™ installed by LP. Frink of New York

City.™

in 1901, the Hemicycle and surrounding galleries played an important role inan extremely influential early urban
planning project when they were the venue for the first public viewing of the models and drawings of the Mchillan
Commission Plan for Washington. As the staging of this exhibitlon shows, the gallery spaces were actors, rather thana
passive backdrop, in the presentation of the plan by Commission members Charles Mckim, Fredenck Law Qimstead, Jr,
and Edwin Abbey,

Upon seeing the hemicycle, Mr. McKim was dissatishied with both the colar of the walls and height of the
ceiling, These were changed by the use of unbleached cotton, hurriedly procured, After most of the drawings
were hung in accordance with the plan, he was dissatisfied and the pictures were rearranged and re-hung
several times, Mr. McKim sparing neither his assistants nor himself. Mot until in the early hours was the
arrangement finished to his satisfaction. The next day the height of the two models was changed and the entire
lighting systemn rearranged. The opening hour approached and the room was still littered with debris. Several
prominent architects invited for a preview was commandeered as janitors, led by McKim, and finished their
cleaning task i‘u“' a5 the President and Cabinet entered [for the presentation of the plan before it was exhibited
to the public.]™

The exhibit consisted of two clay landscape models, each about ten by fifteen feet in area, placed in the center of the
Hemicycle before an elevated viewing platform. One model showed the mall and surrounding neighborhoods as they
actually existed and the other as they were envisioned in the Commission's plans. On the Hemicycle's curved walls were
drawings showing perspective views of the mall stretching in all directions. Maps and plans covered the walls of the
gallery to the right of the main entrance, Pictures shawing the parks in a variety of international cities as well as ideal
designs for Washington occupied a circular stand in the center of its floor. A large rendering on its south wall showed
the mall as it was enivsioned to be, as well as views of this ideal mall design from the east and west. On its west wall
were renderings of the redesigned Capitol grounds, while the north wall illustrated the Washington Monument grounds

W#Hungl'm Past, "Lecture at Corcoran Art Gallery, 5/5/1837, 4,
an'ungmn Fost, “Salon for American Art,” 3/11/1900, 13.
Hmﬂﬂi the Trustees, Corcoran Gallery of Art, 1901 (Washington, DC: Corcoran Gallery of Art; 1902), 2
* Unpublished reminiscences of William Partridge, onlie at http-//waow.nps. gm!hlstnwﬂus.tuw.fuﬂlnc_hmks.fn:r,l‘dtﬂgnrnr
uniul.-"m'.l'.hlml. accessed September 12, 3012,
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with sunken gardens and a canal. The east wall showed fanciful proposed designs for a Lincoln Memaorial and its
grounds. In the small room 1o the north of the main galléry was a three dimensional mode! of the proposed manumaent
grounds.™™ lllustrations 30-31 depict the preparation and presentation of the plan models.)

The McMillan Plan exhibition generated substantial public interest and evoked great acclaim during its several months
at the Carcoran, It remains the most famous urban design exhibation in the history of the city, and its influence remains
profound one hundred and ten years later.

In January 1904, the Hemicycle was the locus of a trend-setting exhibition by the Photo-Secessionists of New York,
hosted by the Capital Camera Club, whose directors included Photo-Secessionist Norman W. Carkhuff, Ina manifesto of
rebellion against the prevailing pictoriatist school, whose photographs sought to imitate the characteristics of painting,
the exhibition catalog proclaimed:

The aim of the Photo-Secession is, loosely, to hold together those Americans devoted To pictorial photography
in their endeavor to compel its recognition, not as a handmaiden of art, but as a distinctive medium af
individual expression,™

Photo-Secession founders Eduard Steichen and Alfred Steigltz personally superintended the hanging of the exhibit's
159 photographs and attended the opening reception. The highpoint of the exhibit, to the Post’s reviewer, was the
Steichen ensemble hung in the Hemicycle, which centered upan his portrait of Rodin in the pose of “The Thinker” set
against the backdrop of his statue of Victor Hugo, and included several nudes and landscapes, as well as a portraits of
Eleanora Duse and other artists. Observers noted the prominence of female photographers, whose work represented
almaost half the exhibit catalog. Gertrude Kasebier's "The Manger” was singled out for special praise, as were works by
Rose Clark and Wade, "famous women photographers of Buffalo,” and Mary Deven.™ This exhibit was the first major
art gallery show dedicated to the Photo-Secessionists, coming less than two years after the Stieglitz-organized
exhibition of "American Pictorial Photography” at New York's Mational Arts Club and less than one year after the
founding of their influential magazine Comera Work. It was Washington's first organized exhibition devoted to what
became the dominant school of photography, The event was so successful that the following year, the Hemicycle was
the site of the “First American Photographic Salon,” an exhibit created by the American Federation of Photographic
Societies that came (o the gallery directly from MNew York City on its way to a national tour. Selected by a jury chaired by
painter and stained glassmaker John Lafarge that included Willlam Merritt Chase, and fellow painters Child Hassam and
Robert Henrl, its 345 photographs included fifty-five by Photo-Secessionists, who by this time had won world acclaim,™

In 1915, Waddy Wood and Associates gave the Hemicycle a second floor 1o create more gallery space. In an exchange
of letters between Flagg and Corcoran president Charles C. Glover in 1920, Flagg railed against the modifications to the
hemicycle, which he claimed adhered to "improper and untruthful methods of design™ resulting in a design "where the
columns are not real columns and have no meaning; where the stone is not real stone, but a plaster counterfeit; and
where all the most prominent features seem as if intended to deceive the beholder and lead him to think them
something they are not. "™ Despite Flagg's protests, the redesigned hemicycle proved very successful in both
énhancing the acoustics of the auditorium and adding the large new Hemicycle Gallery on the second ficor, which art
critic Paul Richards called “perhaps [the Corcoran’s| grandest hall™™™ and Benjamin Forgey has termed “a great room

" Washington Past, “The New Washington,” 1/15/1902, 5, “Plan of New Capital,” 1/15/1502, 11, and “Submitted 1o Senate,”
1/16/1902, 11
*** Exhibition of Photographs: A Collection of American Pictonal Photogrophs As Arranged by the Photo-Secessian and Exhibited
Uﬂdﬂ the Auspices of the Capitel Comerg Club at the Corcoran Art Galleries of Washington, Janwory 1904, unpaged.
H‘i:ulhl'ﬂqmﬂ Post, "Camera Club Exhibit,” 1/20/1904, 5.
nmu Hgnry Maoser, "The First American Photo Salon,” Washington Post, 171571905, F2.

R " Ernest Flagg to Charles C. Clover, Esq., correspondence of May 25, 1920, in the curatorial files of the Corcoran Gallery of Art.
Paul Richard, *The Corcoran's Home Dome” in The Washingten Past, Oct. 23, 1991, A3,
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handsomely situated at the northern end of a sequence of gréat rooms—the often imitated but seldem equaled parade
of skylit exhibition halls on the Corcoran’s second-floor front.™ ™ This was despite a detour that began in 1943, when
the second-floor gallery was closed to public viewing and it was used for the next half century as studio space for art
students. In 1991, the gallery was restored and reopened as exhibition space, focusing once again on art by local artists
and managed by the Carcoran art school

At the building’s opening in 1897, its alphabetically-designated upper story galleries were devoted to the permanent
collection of paintings. During its first winter, the gallery attracted its first major bequest, a collection of eleven
European works that had ornamented George B. Lemon's Shoreham Hotel apartment. Rosa Bonheur was the most
famaus artist represented in Leman’s collection, but he also owned paintings by Barbizon School landscape painters
Felix Ziem and Jean Charles Cazin, cattle portraitist Emile van Marcke, and military artist Jean-Baptiste Edouard Detaille,
Although the Corcoran already owned works by many of these artists, Lemon’s collection was hung as a separate
ensemble in the southwest gallery on the upper floor.™

After the opening, loaned palntings, many from the collection of Phoebe Apperson Hearst, were assigned maore
praminent places in a separate salon beside the Grand Staircase, whose north wall was completely taken up by "The
Last Hours of Mozart™ by Monkascy, a celebrated work from the collection of Senator RLA, Alger purchased for the
astounding sum of $50,000 in 1887, By 1901, this gallery and the salon above it were referred to as the "loan
rooms,” In an era when noteworthy art was more likely to be in private collections than publicly-accessible
museums, ™" these rooms often provided the only opportunities for the public to see authentic works by old masters
and acclaimed contemporary artists. They sometimes presented the first publc displays of an artist’s work in
Washington, Frequently the displays in the Loan Rooms made news, 23 when “Last Hours of Mozart” moved on to New
York’s Metropolitan Museum and was replaced by Gainsborough’s “The Cottage Door” in late 1901 in 1904, thirty-
two paintings from the collection of Senator Iohn F. Dryden, including 2 Monet landscape, were hung on the north wall
of the upper loan roam. ™ This marked the first public exhibition of 2 Monet in Washingtan recarded in the pages of
the Washington Post. As part of a 1905 exhibit of the collections of Senators Dryden, Clark, and Alger, seventy-eight
loaned pictures occupied the two main western galleries and upper atrivm, They included Rembrandt’s portrait of a
rabbi, as well as William Morris Hunt's noted "The Bathers. ™™

Shortly after the turn of the twentieth century, the role of the Corcoran Galley began 1o evolve in a somewhat different
direction, In 1903, Washington socialite Harriet Johnson left her art collectlon to the Corcoran subject to a set of
idiosyncratic conditions that included ils reversion to the federal government should a national art museum ever be
established. The Corcoran trustees eventually turned down the offer. Disagreements amang her heirs led to a lawsuit in
which a court ruled that a national gailery had been established by Congress even though it lacked a physical location.
The Johnson collection passed to the Smithsonian, which dedicated space in 1ts Matural History Museum [o ar
exhibition in 1910. In 1904, Charles Freer of Detroit had agreed to leave his large collection to the nation and endow a
museum building if the government would agree to maintain it.™ The Freer Gallery did not open until 1523, and John
Russell Pope's National Gallery was not constructed until 1937, In the mean time, some federally-owned art continued
on loan to the Corcoran; however, the Corcoran became less and less associated with its perceived rale as a suirogate

"™ Benjamin Forgey, "Corcoran, Going Full Hemicycle® in The Woshingron Post, lan. 4, 1992, C1.
"™ Washington Post, "Art Notes,” 9/19/1897, 17 and “Changes at the Art Gaflery,” 9/19/1897, 2.
™ Washington Post, “Art Notes,” 9/19/ 1897,
= For example, the city's privately-held paintings in 1894 included a Rembrandt with an anonymous owner, two Botticelils
befonging to a Colonel Hays, @ Murrillo, a Van Dyke, and several Reynolds portraits owned by Mrs. Hearst, and Henry Adams’
::;_Ilenlnn of Turners, Woshington Post, "Art in Washington,”™ 1728/ 1894 5
s lames Henry Moser, “Art Topics,” Washington Pest, 11/10/1901, 28,
James Henry Moser, "Dryden Collection at Corcoran,” Washinglon Post, 5/22/1904, ¢4,
* Washington Post, "Rembrandt at Corcoran,” 6/11/1505, TP10.
*Mechiin, 182-186 provides a detailed account of these events.
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National Gallery. Perhaps Washington watercolorist and journalist James Henry Moser was prophetic when, in 1506, he
wrote that, although:

the Corcoran may, inded, in time be overshadowed by a national institution of wider scope, capable of
unlimited expansion under governmant control..the fact remains that the Corcoran, for so long otcupying the
field alone, can never cease to exercise an influence peculiarly its own. The influence must grow in importance
and the gallery occupy a position of distinction independent of any mere matter of the size of its building or its
catalogue.™

indeed the Corcoran continued to expand its collection and staged numerous influential exhibitions over the next
hundred and six years,

On February 7, 1507, the Corcoran opened the first of what came to be known as its Biennial Exhibitions of
Contemporary American Painting. Restricted to oil paintings by living Americans, the show offered gold and silver
medals, with a 51,000 first honors award endowed by Senator Clark.™" The Biennials grew out of earlier American art-
focused exhibitions like Mary Henderson's "First American Salon® of 1900, Their early iterations, and particularly the
1207 exhibition, came to be important battlegrounds in a conflict which completely revolutionized American art ina
half-dozen years,

For the 1307 exhibitron, a blue-ribbon jury of artists from New York, Philadelphia, Bostan, and Washington selected 397
entries."™ At the time, the American art world was rent by cross-cutting conflicts. The Corcoran exhibit was itself a salvo
in the continuing struggle to win recognition and patronage for American artists and included works by the "Amarican
Ten,” whose annual New York show was dedicated to this aim. Most American galleries, salons, and museum
tollections, as well as the Mational Academy of Design, had been dominated by conservative artistic values, featuring
painters who favored the aping of approved European styles, such as the Barbizon or Munich schools, or idealized,
brightly-colored versions of French impressionist landscapes, They created unemotional academic portraits and still
lifes, and their infrequent nudes were of stylized, classical form. One study of this period offers Willlam Merritt Chase's
"An English Cod™ (1904), a dim still life of dead fish beside a plate that was later in the Carcoran collection, as
representative of the academic work of the time,™ Same conservative artists, including Chase, brought remarkable
technigue to their painting, but much academic art was mannered, derivative, and vapid,

The arfistic conservatives were opposed on several fronts. The uncompromising realist Thomas Eaking, who had his
students dissect corpses 1o study anatomy and championed the drawing of nudes from life rather than casts,
persevered, despite being forced out of his professorship at the Pennsylvania Academy of Art and having what are
today undisputed masterpieces rejected at academic exhibitions. A new and vital force was a group of transplanted
Philadelphia artists who coalsed in New York City around a charismatic teacher named Robert Henri. Henri, who
preached immediacy and the authentic depiction of the artist’s experience, famously implored his students to "stop
studying water pitchers and bananas and paint everyday life "™ It was this perspective that came to define the group of
painters later known as the “New York Eight.” Although "the Eight” {who later became “the Ten™) varied widely in
technique, their work typically featured urban scenes involving ordinary people. Because some of the artists favored

lames Henry Moser, “Art and Artists,” Woshington Pose, 1/21/ 1906, F12.

= First Annual Exhibition of Contemporary American Painting February-March 1907 (Washington, DC: Corcoran Gallery of Act, 1907),
&. Republishad in Bieaniol Exhibition of Amesgan Painting, Volume 1-3, Google e-book. Unless otherwise noted, detalled Information
about each Bignndal ks drawn from the catalpgue for that exhibition.
el

Ibid, 11.
=" Bennard R Perlman, Painters of the Ashcon School: The immaorral Eight, (New York: Dover Press, 1988 reprint of 1979 original
edition), 91

b ibid, 91,
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working-class streetscapes, the entire group was somewhat misleadingly labeled “the Ashcan School™ by their
detractors.

In January 1907, just a few weeks before the Corcoran exhibit opened, the jury of the National Academy of Design met
in New York City to judge the entries for its prestigious spring show. Dominated by conservatives, the jury reacted
derisively to the many submissions by the members of the Eight, and, in the end, only a single painting by Henri
represented the group in the exhibition. The rejection of the modernist artists was reparted in the press and generated
much controversy in art circles. The Academy retaliated by similar rejections at its summer, fall, and winter shows, The
Henrl group résponded by organizing a famous show at the MacBeth Gallery in New York City in February, 1908, which
gave them the title of the "New York Eight." resulted in the total defeat of the academicians, and gave birth to a new,
realistic school of American painting. As art historian Bennard Perlman wrote, “No single exhibition of American art has
ever produced such widespread consequences.”™™

Avisitor to the February 1907 Corcoran exhibit could view works by artists prominent at the time as well as today. In
Gallery B, Winslow Homer’'s "Beach at Long Branch," " Meonlight-Woods Hole Light,” and “A Light an the Sea”™ hung in
proximity to an ensemble of six portraits by John Singer Sargent. Gallery F had Mary Cassatt’s "Mother and Child" as
well as four paintings by the rising American Ten Impressionist Childe Hassam. The Atrium included Frederick
Remington's "An Assault on Hiz Dignity.”

The Acadermy and traditionalist painting comprised perhaps the bulk of the entries in the show. William Meritt Chase
alene had three entries. However, unlike New York's National Academy of Design show that opened in March, artistic
revolutionanies were well-represented at the Corcoran. The indefagitable Thomas Eaking had a pair of portraits in the
Atrium, "Cowboys on the Range™ hung in Gallery E, and another portrait in Gallery €. Six of the New York Eight had
paintings in the show, Robert Henri's “5panish Girl™ and several of his portraits were neighbors of the Eakins in Gallery
C and the Atrium. John Sloan, whose work most clearty typlified the Ashcan Schoal, had a A Girl In White” in the Atrium
a5 well. Maunce Prendergast’'s “The Willows™ and Ernest Lawson's "Early Morning™ and "Agqueduct at Litthe Falis” hung
in Gallery G. Arthur B. Davies' "In the High Slerras” was exhibited in Gallery B with the Homers. Everett Shinn's
“Hippodrome, London 1902, one of the canvasses in the Macheth Gallery show, was displaved in Gallery D. Jerome
Myers and Walter Shirlaw, close associates of Henri and Sloan whao did not participate in the "New Yark Eight™ exhibit,
had paintings in Gallery C.

The 1307 exhibit was not a triumph for the Henri group on the scale of the MacBeth Gallery show a year later, The
winners of cash prives and gold and silver Corcoran medals were traditionalist paintings by Willard L Metcalf and Frank
W. Bensan, The modernist force's closest brush with victory was the third place medal wan by "New Hope
Impressionist” Edwin W. Redfield, a friend and roomate of Henri as a student in Paris. However, being display in the
galleries of the Corcoran while they were excluded from other prominent venues boosted the status of "the Eight™ and
advanced the modernist rebellion. It also confronted Washington's artists and art-going public with the latest trends in
modernist painting.”™

In 1907, more than 62,000 persons attended the Contemparary American Painting Exhibition, which was next held in
December 1908 with the added proviso that entries previously exhibited in Washington were ineligible for the four
prizes."" Gallery A held a stellar array of canvasses, including Winslow Homer's “Early Evening” and “Flight of the Wild
Geese,” John Singer Sargent’s noted “Portrait of James Whitcomb Riley,” Albert Pinkham Ryder's “Mending the
Harness," Robert Henri's “Young Woman in Black,"and Thomas Eakins” “Ruth.” "Father and Child” by George Luks, a

" 1hid, 182.
: First Annual Exhibirion of Contemporory American Painting. Catalogue of paintings not paginated.

Second Annwal Exhibition of Contemporary American Painting December1 908-ianuary 1909, (Waoshingtan, OC: Corcoran Gollery of
Arl. 1909), 7-8. Republished in Bienniol Exhibition of American Painting, Volume 1-3, Goobgle e-book.
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member of “the Eight” missing from the 1907 exhibition, hung in Gallery B, along with canvasses by Sargent and
Hassam, as well as Mary Cassatt's "Caresse Enfantine.” Gallery C held Homer's "Clowds Shadow,” Eakins’ "The Vicar
General,” George Inness' “After the Shower,” as well as three Sargent portraits, three canvasses by painter-stained
glassmaker John LaFarge, and Arthur B, Davies’ “Canyon Undertones.” Everett Shinn's “Leader of the Orchestra,” Eakins’
“Paortrait of Whitman,” and Ryder’s “With Sloping Mast™ were displayed in Gallery E. Gallery F included Maurice
Prendergast’s "Study Decorative,” and Gallery G Cassatt’s "La Femme au Chien™ as well a5 Ernest Lawson’s
"Meorningside Heights® and Hassam's "Aphrodite.” The Atrium held Davies' "Lake and Island, Sierra Nevadas,” Louls
Comfort Tiffany's “A Market at Nuremburg,” Frederick Remington's “The Lost Warrier” and “Fired On,” John Sloan’s
"Night Madison Square,” and young Rockwell Kent's “Toiler on the Sea ™

Once again, the Gold Medal, now accompanied by a 52,000 prize, eluded "the Eight."" However, the mingling of the
modernists’ work with that of the nation's most celebrated artists in 2 major art muscum was evidence of the
revolution they had wrought in American art. Virtually all the major paintings enumerated above were exhibited in
Washington for the first time when they weré hung in the Corcoran's galleries.”

The early Biennials also provided a transition to the next revolutionary current in American art. The moverment toward
abstraction that had been evolving in Europe over 3 decade burst into Amenca's consciousness with New York's Armory
Show in 1913 This show, which included a massive number of both abstract and non-abstract pieces by Eurgpean as
well as American artists, was directed by Arthur B, Davies, a member of "the Eight™ whose works were Included in the
early Biennials. A partial list of the artists who were represented in both the early Biennials and the Armary Show
include Gifford Beal, George Bellows, Robert Henri, Maurice Prendergast, Childe Hassam, Ernest Lawson, George Luks,
Iohn 5loan, and Albert Pinkham Ryder. This relationship evidences the importance of the gallery spaces of the Corcoran
in connecting Washington with the most modern currents in international cultural life.™

By 1920, the Gallery had held five more Bienniels, which included numerous Sarpents, Henris, Eakins, and Hassams,
usually at least one Cassatt, Arthur Wesley Dow's “The Mowing Lot”; Eduard Stelchen's “In Our Garden™; George
Bellows' “Winter Afternoon,” “Portrait of Dr. Thompson,” “In & Row Boat,” “Lillian,” *On the Porch,” and "Paortrait of
Geraldine Lee™; John Sloan's “Saturday Night,” "Spring Planting,” and "The Town Steps”; and Rockwell Kent's "Burial of
a Young Man” were notable paintings by important artists which received their first Washington exposure in these
gallery rooms. The Bienniel has continued until the present day, with paintings as diverse as Edward Hopper's "Cape
Cod Sunday” {1937) and Robert Rauschenberg's “Axle™ (1965} winning the Gold Medal.

Although most press articles in 1897 focused on the new bullding’s grand galleries and exhibithon rooms, its educational
spaces did not escape journalists” notice. Even during construction, it was noted that "so large are the rooms of the new
building that the little school now in use could be almast placed entire in one of the new classrooms.™™ A month before
the opening reception, a critic observed that:

The portion of the structure which is to be devoted to the art school is entirely finished, and the different
ateliers with their inlaid floors, massive white pillars, and gray draped walls are in every particular ideal studios,
one of their most striking features being an elaborate system for electric illumination, rendering work in the
night classes quite as desirable as those in classes held during the day."

* Ibéd, catalog section not paginated.
“ First prize went to Redfiels, whio was oddly on the selection jury
* The Homers, Sargents, and Henrl's “Young Woman in Black,” were the mos: notable paintings not eligible for prizes. See Second
ﬁnnwrfmmmn of Contemporary American Painting for other entries.
Particigant list for Armary Show from hitps/fen. wikipedio org/wikifArmory_Show. Blenmial participants from catalogues
“Washington Post, “Midsummer Art Motes,” 7/15/16%4, 14,
* Woshington Past, “Art Topics,” 1/31/1897, 19,
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In 18598, with director E.F. Andrews as its guide, the Woshington Post took a behind-the-scenes loak at these modern
studios, which had allowed the school to virtually double its enrollment. In the basement, classes practiced sketching
plaster casts of statue fragments. The second floor studio, "a big spacious room full of light and warmth,”
accommaodated the “life class,” which was devated to the drawing of nudes in the merning and pertraits in the
afternoon. In the “roaf studio,” “light flashes slantwise, walls bare brick and mortar; ceiling attic fashion, rough timbers
laid across; corners running deep into black recesses, eut by tiny windows which give dungeon effects.” Here “an old
Irishman, hobble de hoy, beaming face” was being sketched in a corner with "Rembrandt-like shadows.” Elsewhere,
watercolor classes sketched a pumpkin with cabbages and peppers ar rotting apples. After the Hemicycle was
converted from an auditorium to exhibition space in 1900, the classroom beneath it was used for lecture programs as
well as seulpting classes.™ The entries in the first Corcoran Gold Medal compatition, all by female students, were hung
in the lecture hall, lower classrooms, and the second story "life drawing” room.™

Charles A&. Platt and the William A. Clark Wing

In 1925, in response (o a major bequest from the estate of Senator Willlam A. Clark, the trustees of the Gallery
commissioned architect Charles A, Platt to design an extension to the rear of the original building that added a
significant number of galleries as well as office and storage space.

Charles Adams Plait [18561-1933) was uniquely positioned to design the 1925-28 extension of the Corcoran Gallery of
Art to accommadate the Willlam & Clark collection, He was one of the few architects of s generation to be trained
principally as an artist, and his architectural work consistently showed special attention to space and proportion. For the
Corcoran, he designed an extension with unigue spaces that powerfully relate to and interact with Ernest Flagg's
oviginal design, creating a richer and grander composition.

Platt was born in 1861 to John Platt, a corporate lawyer in New York City who had extensive connections to the world of
fine arts and letters.™ Platt had an early interest in art and enrolled in the National Academy of Design in 1878, He
became friends with Philadelphia painter and printmaker Stephen Parrish, father of Maxfield Parrish, who encouraged
him to take up etching. Platt focused heavily on landscape scenes both in his etchings and his paintings. In the 18805 he
moved to Paris ta further his art education, studying under Jules Joseph Lefebvre. After marrying in Europe in 1886 and
tragically losing his wife the following year when she died in childbirth, Platt returned to the U.S. and joined an artists’
colony in Cornish, New Hampshire. He increasingly focused not just on landscape painting but on landscape design as
well as the design and placement of country howses in his landscapes.

Though Platt had no formal training as an architect, he received a number of important commissions for country estate
houses, which he executed in a variety of architectural styles, including the popular Colonial Revival and Georgian styles
as well as Italian Renaissance Revival. His houses were uniformly restrained and dignified and were always carefully
placed in their landscape settings.™

' Washingtan Post, “Sketches of Art Life,” 11/27/1898, 26. The basement level also presented a human interest story that escaped

the reporters covering the opening. Benjamin V, Darrell [1838-1922), the longtime janitor of the Renwick-designed gallery, was

kngwn far his geneality, Appointed "Doorkeeper for Life® by WW, Corcoran, Darrell Fved in a “handsome sulte of apartmenis"

constructed for him in the new gallery, which he shared with his sister Marie [1845-1903), a Corcoran Gallery employee since its

beginnings in 1874, He was listed as a watchman at the gallery as late as the 1920 Census. See Washington Post, “Midsummer A

Notes,” 771571894, 14 and "Funeral of Miss Dareedl, " S/31/1508, el

 5/28/97

™ Much of the detail abaut Charles Platt’s earty life is from Keith N. Morgan, “Charles A, Platt and the Promise of American Art in

ﬂ’:qplﬂu ﬂr‘rﬂ-ﬂm!ﬂ'fu an Landscage: The Art and Architecture of Charies A Platt, [Hanover, NH: Unhversity Press of New England, 1995),
organ, 8-112.
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Through the patronage of Willlam Astor, Platt designed a number of large apartment howses in New York City, and in
the 1910s he began to receive institutional commissions, including museumns. Most notably in 1913 he produced the
Italian Renaissance Revival design for the Freer Gallery of Art an the National Mall, completed in 1923, Freer had wisited
the artists in Cornish, New Hampshire, and had come to admire Platt’s work as many wealthy patrons did. Platt’s widely
admired design for the Freer was typically restrained, with a large, open atreum in the center that contributes to the
museumn’s sense of restfulness. The result Is the “guietest, most contemplative stop on the Mall.™™ At the behest of the
Smithsonian, Platt also created a design for the National Gallery of Art in 1924, although it was never bullt.

When William A, Clark bequeathed his art collection to the Corcoran in 1925, requiring that it be displayed in its
entirety, Charles Platt was the logical choice to design the museum’s new addition, Platt's Freer Gallery and commission
for the National Gallery had established him as a premier museum designer. In addition, his own artistic talents and
close association with other prominent artists added to his credentials.

Platt created a design that was at once respectful of Flagg's original gallery spaces yet provided appropriate and
distinctive spaces for the Clark collection. Writing in The New York Times at the time of the new addition’s opening, Leia
Mechlin, secretary of the American Federation of Arts, observed, "Rarely do works of art find mare felicitous setting
than those in the W.A. Clark collection placed on public view today in he lately completed addition 1o the Corcoran
Galtery of Art.” The Post called the new addition “the last word in museum structure,” "

Platt also designed many bulldings for schools and colleges. Paralleling Flagg's work at the Naval Academy In Annapaolis,
Platt designed a number of structures for the modernized campus of the Phillips Academy in Andover, Massachusetts.
He also consulted on bulldings for Dartmouth College, Johns Hopkins, University, and the University of Rochester, New
York.™ The Corcaran addition would be one of Platt's last major works. He retired from active practice in 1928 to
retreat to his Cornish, New Hampshire, summer home, where he died in 1933

The Clark Wing as Art Space

The Clark Wing's Rotunda is a unigue space that can be both vexing and challenging for art installations. Through the
years it has been the setting for distinctive art installations designed specifically for the space by artists who have
sometimes had deep ties to the Washington cultural landscape. For the Corcoran's 327 Bienndal Exhibition in 1971,
California artist Robert lrwin installed “a vast, nearly invisible, work of transparent nylon scrim™ beneath the Rotunda’s
dome, a delicate piece that Paul Richard found “beautiful and subtle, "™ For the 34" Blennial in 1975, all the 19
century paintings that were normally displayved in the Rotunda were moved out, and Washingtan Cobor School luminary
Gene Davis (1920-1985) painted one of his famous stripe paintings around the entire space, creating one of the most
powerful and effective pieces of his career. In 1982, the Corcoran exhibited a show of works by Sam Gilliam that
included a special installation for the Rotunda dubbed “Rondo,” consisting of 13 separate geometric panels hung as a
group around the Rotunda, their colors, shadows, and intersections creating @ unique work of art. And in 1985,
Mississippi-Born artist Bill Dunlap, who would continue a long association with the Corcoran, painted a “cyclorama” of
the Civil War Battle of Antietam for the Rotunda, emulating the painting done in the 19" century to commemorate the
battle of Gettysburg. The Rotunda's walls provided a unique surface for the monumental work.

Not anly have the Rotunda'’s walls and saucer-shaped dome been used as platforms for unique pieces of Washington
art. 5o has its floor. In 1987, Alex Castro’s ‘Platform,” a covering of fitted sheets of weathered steel, was installed in the

** Benjamin Forgey, “Charfes Platt’s Perfect Palaces” in The Washington Post, Jul. 29, 1995, €1,

"™ huda Rainey, "Clack Wing at the Carcoran Now is Open” in The Washington Post, Mar. 11, 1928, 513,
™ Withey, 475-76.

™ Richard, "Corcoran’s Suggestive Thought-Fields™ In The Washington Post, Feb, 27, 1871, C1.
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Rotunda, Castro was an established Washington artist, and his unigue installation drew special attention to the Botunda
space with a “beauty 5o subtle that inattentive viewers don't even notice it's there,” Paul Richard commented. ™"

The Corcoran Gallery as Cultural Center

White the Corcoran has continued as a leading art gallery, it has also been the site of numeraus special events of histonic
and cultural significance, bath for Washington, D.C. and the nation at large. Most U.5. presidents, for example, have
visited the Carcoran an at least one occasion. The Democratic National Committee held a reception for President Jimmy
Carter at the Corcaran upon his inauguration in 1977, The annual Corcoran Ball held at the Gallery has been one of the
city's most distinguished social events for many years, attended by numerous distinguished members of Washington
soClELy,

Natable in particular 15 the supporting role the Corcoran played as a venue for détente between the United States and
the Soviet Union during the Cold War, In 1972, the Soviet Union sent some 2,000 objects ta the Corcaran for a massive
temporary exhibition called "Soviet Union: Arts and Crafts in Ancient Times and Today,” a show that drew immense
popular interest as evidenced by the long lines of visitors waiting to get inside, The objects had never been let out of the
Soviet Union previously, and the show was seen as a goodwill gesture in advance of a planned trip by President Nixon to
Moscow, The Corcaran, as a large, distingulshed, private arts institution in the nation’s capital, played a unigue roke in
hosting the exhibit, which the MNational Gallery of Art, being the nation’s official fine arts institution, could not have
done, Despite demonstrations and even a bomb threat, the show was a landmark in demonstrating the effectiveness of
cultural exchanges in promaoting diplomacy among nations. It was again at the Corcoran that noted philanthropist
Armand Hammer (1898-1990), who had donated funds to cover the cost of free admission at the museum, spoke ata
dinner at his honor in 1985 urging then President Reagan to hald a summit with Soviet President Konstantin Chernenko
to discuss peace and disarmament.”™ While Chernenko would die only two manths later, Reagan’s summits with
Chernenko’s successar, Mikhail Gorbachey, would lead to the end of the Cold War.

" Paul Richard, “Compelling ‘Platform” in The Washington Post, May 25, 1987, €1
=arah Booth Conroy, "Hammer Urges Summit”™ in The Wiashington Past, lan, 19, 1985, G3.
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Period of Significance (justification)

The Corcoran Gallery's period of significance under criterion A begins with the opening of the building in 1837 and
continues through Alex Castra’s 1987 exhibition. Evolving critical assessments of subsequent exhibitions may determine
that the period of significance extends further toward the present.

The Corcaran Gallery's periods of significance under Criterion C are 1897, when the Flagg building opened, and 1928,
when the Platt addition opened.

Criteria Considerations {explanation, if necessary)

Statement of Significance Summary Paragraph [Provide a summary paragraph that includes level of significance and
applicable criteria. )

The interior spaces of the Corcoran Gallery are significant under National Register criteria A and C. They also meet
Mational Register Criterion G, which does not explicitly apply to listings on the DC Inventory of Historic Sites.

MNarrative Statement of Significance (Provide at least one paragraph for each area of significance. )

The Corcoran Gallery interbor |5 significant under Criterion A for its “association with events that have made a significant
contribution to the broad patterns of our history.” The Corcoran Gallery is associated with major developments in art
exhibition and art education both locally in Washington, [.C., as well as in the nation as a whole. For decades, the Flagg-
designed portion of the building was the leading venue for the exhibition of visual art in the nation's capital. The Abrium,
Hemicycle, Rotunda, and gallery spaces are associated with the exhibition of works of by major artists which in some
cases had never before been publically shown in Washington, D.C., and in key instances were designed specifically for
these spaces. These spaces are associated with major exhibitions of local and natlonal significance, such as the Corcoran
biennlals, which attracted wide attention to Washingtan as an arts center and connected the capital to world cultural
trends. The Plati addition howsed the Clark Collection, Washington's finest assemblage of old masters belore the
building of the Mational Gallery of Art and the accession of the Mellon Collection, and still a major artistic resource.

The Corcoran School of Art has been the pre-eminent visual arts school in Washington, D.C., for virtuafly the entire span
of the bullding's existence. The building’s studio spaces are the cldest extant purpose-built art instructian rooms in the
District of Columbia and facilitated instruction in life drawing as well as the traditional practice of sketching from casts.
Today the Corcoran School of Art is the only four-year art callege in the city and s fully accredited. Enroliment in the
BFA program reached 300 in the 1990-91 academic year in addition to over 1,000 students in the Open Program, a non-
degree granting educational program. There are 47 full time faculty and 40 part time faculty.

The Corcaran Gallery interior is significant under Criterion C, a5 it embodies “the distinctive characteristics of a type,
period, or method of construction or represents the work of a master, [and] possesses high artistic values.” The original
gallery is the work of an acknowledged architectural master, Ernest Flagg, while the addition is a highly significant work
by a prominant architect, Charles Platt.

The central Atrium with its magnificent staircase is significant for its distinctive architectural elegance. “The atrium, with
its rhythmic march of fluted columns on two levels interrupted by the planned pause of the atrium bridge, is indeed the

oy
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best part of the building, its heart,” art critic Benjamin Forgey has written.”™ Paul Richards has commented that "the
bridged and skylit atrium, with its floors of glass and travertine and its forest of gray columns, takes one’s breath
away.”™ The Atrium is restrained in design, following the precepts of the Néo-Grec style that Flagg had learned in Paris
and that he believed were uniquely suited to public buildings like the Corcoran, It avoids the avér-wrought decorative
embellishment of much Beaux Arts public architecture, focusing on making the structure itself dramatically suited to its
unigue function. in contrast, Hornblower and Marshall's National Museum of Natural History (1901-1911)—the
Washington museum building closest in age to the Corcoran—seems chiefly concerned with creating massive and
dominating spaces that do little to provide a restful atmosphere for contemplating the museum’s artifacts. The
Hornblower and Marshail design, based like Union Station on the Baths of Diccletian, represents the mainstream of
Beaux Arts design tendencies at the beginning of the 207 century, Flagg's Corcoran bullding, in contrast, is unique for
Washington in its spare approach. Not until Charles Platt's Freer Gallery of Art was completed in 1923 would another
majer Washington museum achieve the same contemplative, art-focused atmosphere. Platt, of course, also relied on a
neaclassical atrium as a central design element, and it would be Platt who would design the extension to the Carcoran
in 1925, In addition to its distinctive architecture, the Atrium has been the site of unigue art installations that have been
seminal for the development of the visual arts in Washington and for the careers of notable Washington artists {Criteria
A and B,

The combined heritage of the many unique works of art exhibited in the Atrium and the Rotunda, including exceptional
pleces designed specifically for those spaces by rengwnied artists, establishes a unigue cultural sigrnificance to these
spaces that is unmatched in the history of any other Washington structure,

The inclusion of the rare and exceptional Salon Doré within the Clark Wing is highly significant, not just because this is
one of the few such rooms to be installed in a Washington gallery but because of the custom design of the space within
the neoclassical Clark Wing, which displays the historic room to great effect. The placement of the Salon within the
Corcoran highlights the gallery's role in bringing great European art—particularly through the Clark Collection=—to
Washingtonians who had little other access to such works prior to construction of the National Gallery of Arl.

The Flagg-designed portion of the buillding Is sigrificant for its role in the development of artistic exhibltion space in
Washington, as well as the United States. The design was at the forefront of the negclassical movement in American
architecture, following Fast on the heels of the 1893 World's Columbian Exposition in Chicago, which showcased
classical designs by such architects as Richard Morris Hunt and McKim, Mead, and White. The building embraces natural
lighting with its network of glass-roofed skylights and the glass panels in the Atrium floar, as well as technological
innovations such as electric lighting, which also use the Atrium's glass panels for exceptional effect when lit in the
basement studios at night. The gallery spaces were among the first designed for electrical illumination. At its opening,
the building was compared to New York's Metropolitan Museum of Art as an exceptional venue for the visual arts,

What was written of the exterior of the building to support its designation as an historic landmark is egqually true of its
interior: “The excellence of the designs of the exterior and interior and thie wholly compatible addition to the Corcoran
make it the premier example of French Beaux Arts architecture in Washington at the turn of the century, a tribute to

the Gallery's founder and its architects, all of whom made additional significant contributions to the history of America
art and architecture.”

The National Park Service (NPS) requires that properties that have achieved significance within the past 50 years be of
“exceptional importance...to & community, @ state, a region, or the nation” to be listed in the National Register of
Historic Places. This 50-year threshold is not an arbitrary arithmetic standard. The NPS specifically states that:

“* Benjamin Forgey, “The Best Building in Washington® in The Wshington Past, Jul, 31, 1982,
™ Richard, “A Cornerstone of Beauty” in The Washingtan Past, May 11, 1994, C6,
"L



Linded States Depariment of ihe inberot
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Corcoran Gallery of An Washington, DC.
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It is not designed to prohibit the consideration of properties whose unusual contribution to the development of
American history, architecture, archeology, engineering, and culture can clearly be demonstrated.

Amaong the specific criteria for determining that a resource possesses extraordinary importance are that it may reflect
the extraordinary impact of a political or sacial event” or that its "developmental or design value is quickly recognized
as historically significant by the architectural or engineering profession.” The Corcoran Gallery plainly meerts this test. its
extragrdinary contributions to the development of modern art in Washington during the post-1962 period are
undisputed in critical circles. Sufficient time has passed to determine the historical importance of Abstract
Expressionism, the Washington Color School, and other modernist movements as artistic landmarks, and the Corcoran
Gallery's role in developing an appreciation for them in the capital city has been clearly documented.

Developmental history/additional historic context information [if appropnate)

8. Major Bibliographical References

Bibliography (Cda me books, articles, and ofher s0ur0Es Used i prépanng Fes foim |

Bacon, Mardges, Ernest Flagg. Baaux-Anls Architect and Uirban Reformer New York The Archilectural Histary
Foundation, 1986

Faderal Writers' Project, Washington City and Capital Washington, D.C.. U.8. Government Printing Office, 1937
Garraty, John A ad., Dictionary of American Blography, supplement four. New York: Charles Senbner's Sons, 1950
Harmwell, Dare Myars, ed., The Salbon Doré. Washington, D.C.. Corcovan Gallery of Art, 1998

Hawkins, Rush C. “The Destruction of Art in Amenca,” The North American Rewiew, April 1887, 281-387
Henderson, Alice. At Treasures of Washington, (Boston: L C Page and Company, 1912)

Mechlin, Leita, "Art Life in Washingion,” in Recorgs of the Calumbia Hsforcal Socely, Washinglon. Volume 24
{Wastington. DC. Columbia Historcal Society, 1922}

Morgan, Keith N, Shaping An Amgrcan Landscape The At and Archifeciure of Charlas A Plait Hanover, NH' University
Press of New England, 1935

Moore, Barbara, "Hislory in Stone. Beaux-Arts Classicism and the Corcoran Gallery of Art” in Archiecture Is Elementary.
Washington. D.C.. Corcoran Gallery of Art, 1979

Periman, Bennard R Painters of lhe Ashcan School' The Immartad Erght, (New York: Dover Press. 1988 reprint of 1972
onginaj editicn)

Scolt, Pamela, and Antoinelie J. Lee, Buildings of the Distrct of Columiva. New Yark: Oxford University Press, 1553
The Witiam A Clark Collechon. Treasures of & Copper King. Billings, Mantana: Yellowslone Arl Center, 1989,
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Boundary Justification (Explain why the boundanes wee sseced |

11. Form Prepared By

nameftite Peter Sefton, John DeFerranT rustees

organizaton D.C. Presenvation League dabe
street & number 401 F Street, NW._ Room 324 telephone  (202) 783-5144

city or bown  Washington state DC  zipcode 20001
e-mail infoi@dcpreservation org e

Additional Documgntation

Submil the following tems with the completed form
« Maps: AUSGS map (7.5 or 15 mimute series) indicating (he property’s locaton

A Sketch map for histonc districts and properies having [arge acreage of NuMEarous resources. Key all
photographs to thes map,

# Continuation Sheols

» Additional items: (Chack with the SHPO or FPO for any additional lems

Photographs:

Submit clear and descriptive photographs. The size of each image must be 1600x1200 pixels at 300 ppi (pixels per inch)
or larger. Kay all photographs 1o the skelch map

Mame of Property;

City or Wicinity;

County. State:
Photographer

Data Pholographed.

Description of Photograph(s) and number.

1of

32


mailto:info@dcpreservation.org

Uniled States Department ol tha Insarior
Maonad Park Servce | Malonal Register of Hisionc Places Regisiralon Foim

RIS Fom 10-800 OMB M 1028-0018 (Expees 22017
Corcoran Gallery of Anl Warﬁngg;. ighon, D.C

Name of Praperty Courty 300 S1ate
Property Owner:

(Compiate this im al 1he request of 1he SHPD or FPO. ) .

AT Corcoran Gallery of Ant

street & number 1700 New York Avenue, NWIS00 17 Street. NW  telephone 202 6391700

city or town Washington stale DC zip code 20008

Papensork Reduction Act Statemant: The inlormation & berg cofecied for appbcations io the Nalicnal Regie: of Histenc Placas o nominale
pioperties for sling or determ-ng algibildy for lsieg, to S| propenies, and lo asend erstng slings. Responss io this regquest s required o obien @
benefil in accondanoe wilh ihe Matianal Historc Presenation Act. as amended (16 U S .C 4560 of seq ).

Estimated Burden Statemant. Publc reporing burden far this farm b sslimaled o sverage 18 Rours Bt responss including 1ima Bor Mvepwing
insbuclions, Galfuring Brd mesnlemng dala, and compheing End meviswing he farm.  Dinect cormments regarding (e barden esbmaie of sy aspect of
1via ferret b phe DM of Prsnning and Pedarmance Managemen) LS Dept of ihe Inavion, 1849 C Sinest, NW, Washington, DC
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Attachment 1: lustration List

| ILLUSTRATION | | PHOTOGRAPHED

Corcoron Gallery of Art
General Catalogue,
{Washington, D.C.: 1897),
&-7
1 Corcoran Gallery of Art
General Catalogue,
(Washington, D.C.; 1857),
&-7

i n Gisl Art
Plan of Basement Floor after Corcoran Gaollery of
* anstruction of the Clark Win Annual Reports, Vol. 3,
‘ I § 1924-1934

Plan of First Floor after Corcoran Gallery of Art

# construction of the Clark Wing Annual Reports, Vol. 3,

1 Plan af First Floor

2 Plan of Second Floor

- _= 19241934
i
Plan of Second Floor after l'.'ﬂrcu-.rcrn Eabary o Art
5 raction &f the-Clark Wi Annual Reports, Vol, 3,
construction e Clar [ ! | 1924-1934 _
Sectional diagram of the Corcoran Gaollery of Art
B Corcoran Gallery of Art, designed General Catalogue,
L= s 'ul,.l [rnest Flagg r‘!.l'.f'nshfngrm,_l_].f.: 1897
_, Main Vestibule, Iuﬂkin_g toward satis bk Fadiai 201un-12

Seventeenth Street NW
B Corcoran Gallery North Atrium _Jt:hn De Ferrari 3-Jul-12

L"hrat f Congress, Detroit
Corcoran Gallery, Historic View . ¥ of Longr etroi

9 Publishing Compan
StAE A Eﬂlle:tiﬂn?l 905!}:9:5
10 i South Atrium lohn De Ferrari 15-5ep-12
Library of Congress, Detroit
11 Historic View of South Atrium Publishing Company
Collection, 1905-1915
5 Histaric View of Se:nnd-itnr;.- Library of Congress, Detroit
12 Painting Gallery With Glass Publishing Company
_ Ceiling ___ Collection, 1905-1915 |
13 Atrrum Central Passage = John De Ferrari 29-lun-12
) Library of Congress, Detroit
14 Bmwﬁﬁ;“gﬂﬁlhw o Publishing Company
tnrlectmn 191]5 1915
15 Atrium, Second Floor John De Ferrari | 15-5ep-12
16 Dokl Sl';n';h:d"gﬁ:;fh from John De Ferrari 15-5ep-12
17 ~ South Atrium from Second Floor | John De Ferrari 15-Sep-12
18 | Mam Elaéﬁi%;lﬁgﬁ ey John De Ferrari 15-5ep-12




Main Staircase, Historic View | lohn de Ferrari Collection,
19 Showing Statue, Prior to | Detroit Publishing Company
Construction of Platt Addition Collection, 1905-1915
20 Main sﬁmg'fuﬁ'““ Second John De Ferrari 15-Sep-12
Platt Addition (Clark Collection) | . o
21 Rotunda Dome Oculus Detail lohn De Ferrari 15-5ep-12
Detail of Gallery-to-Atrium
Packet Daor, With Herringbone o
22 Pattern Wooden Floor and Peleraeiion 23 mp-ls
Marble Border.
Detaill of floor, Upper Atrium
23 Upper door, Atrium to Gallery Peter Sefton 23-5ep-12
Doors
24 Platt Addition (Clark Wing), John De Ferrari 29-Jun-12
Rotunda
| Platt Addition (Clark Wing),
25 Rt Tonta DEE'" lohn De Ferrari 15-5ep-12
Platt Addition (Clark Wing),
25 Staircase Hall John De Ferrari ok
Platt Addition (Clark Wing),
27 Seaircass Detat lohn De Ferrari 15-5ep-12
28 Platt Addition I[;:-:;k Wing), Salon s6hi De Farcan 15-5ep-12
Corcoran Gallery Visitors,
29 Showing High Representation of | Culver Pictures, circa 1900
Women
Sue Kohler and Pamela
Scott, eds., Designing The
Notion's Capitol: The 1901
Refining the McMillan Flen Jar Weshington, ¢,
K . (Washington, D.C.: U.5.
T Commission Models in the e
Hemicyele, 1902, Commission of Fine Arts,
. 2006). 2306. Photo by
Frances Benjamin Johnston,
Library of Congress, Prints
. and Photographs Division.
11 Sketches from the Presentation Washington Post,

aof thl_z h_l'!:c_MiHa_n Pl_gp

~January 15, 1902
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lustration 1; Plan of First Floor, Corcoran Gallery of Art General Catalogue, (Washington, D.C_. 1897), 6-7

[6]



INustration 2: Plan of Second Floar, Corcoran
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lHustration 7: Corcoran Gaflery Man Vestibule, looking toward Seventeenth Street NW



lNustration 8 Corcoran Gallery Morth Atrium
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Miusiratron 13: Atnum Central Passage



llustration 14: Balcony, Central Gallery in Histonc View



llustration 15: Atrium, Second Floor



lHustration 16: Atrium, Locking South from Second Floor
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lllustration 18. Main Staircase, Histonc View Showing Statue, Prior to Construction of Platt Addtion






llhistration 21 Platt Addition (Clark Collection) Rotunda Dome Oculus Detail



Hlustration 22: Detall of Gallery-to-Atrlum Pocket Coor, With Herringbone Pattern Wooden Floor and Marble Border.



MNustratian 23: Detail flaar, Upper Atrivm [above] Upper doar, Atrium to Gallery Coors [below)







llustration 25: Platt Addition (Clark Wing), Rotunda Dome Detail



Nlustration 26 Platt Addibion (Clark Wing), Staircase Hall



Hustration 27: Platt Addition (Clark Wing), Starrcase Detail



lustration 28: Platt Addition (Clark Wing), Salon Dore
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llustration 30: Refining the McMillan Cemmission Models in the Hemicycle, 1902



PartY
Wiewitiet THE
MopELs

| i
| B Ta Presisews SecraRies
A AMn SEu Mok, sy Lomt &nd WiLsos

Viewing thc Exhibit in the Hemicyele.

L

-_— ——

lustration 31° Sketches from the Presantation of the McMillan Plan, Washmngton Post, January 13, 1802
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ri'Meck Line;

CAn2TION . .
Eacw'liar ¥ Gozd 7 Fon De*ericroimd ° 7 Rums Unaspzssd |
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INTL ATy . .
& lgred Lnzliw-md M _ Moved Origragl Sae XK
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: The Pap Aoepican Union 15 leocated on a tive-acre tract bounded by
CopsTlturich Avenus, © Steeet, 17th and 13th Streets, M. K. The main

bullding, zet back 170" from the slidewalh foacline 17tk Strest and the

Ellipse, is constructed latpely of marble and measures opfirokimately 1507 =
160", Behind this kbuilding, the "Blue Aztec" garden and reflectinp ool
lcad to a ssaller (approxirately 36" » 93"} structure which wae the pesi- |
decce af The Secvetary Cepetal of the DAN.  On the N. W. corner of the
bloek, latpebe'z LALE Van Xesg Rouse Stables 13 the only reminder of the
site's distinguished 19th ceptury tenants,

The pringital Frth Strect fazade centlsts of a three-arched central
portico flapked by high prlons and two-story end pavilicns.! A circular
drive apd low Tlight of nteps iesd up 19 the three entrance arches With
their bronze gates and cronumental gplass and bponze doopsa,  Hetween the
entrance arches, Corinthian pilasters, tWe on each end and eme i Frant ef
gach arch suppavting pier, are crowned bHy a panelled frieze whieh oripi-
hally carried the {psewiptriem INTRRNATIZNAL UXION QF THAR AMERLOAUN RLEURLICH |
but oW reads PAK AHERICAR URION. Abowve the frieze a sleoping corrunated
tile rocof is surmounted by a3 balustrade wnich extends awound the pylens and
was derived trom the Chihuahua Cathedral. Against the =imple masaes of the
flankimg pylons two fountain cedestals support marble neulptural prouns,
sach of a mother instructing A youth., The peoup om the north hy Guetzen
Eorpzlum tyoifies Leowth Americas the scuthern group representing South
Arerisa 5 by Isidete Konti. ©On the pyleons above these =oulctures are
ban-relisfs Jepisting Washington's farewell to his generals {(northb, and
the meeting of Sam Martin amd delivap (southl.  Ower these panelsare 2 Sartl
Amepican edfle and o 39uth American econder sculpted by Solon dorglem.
Flankipp the nylons, the lesor, tWo-Story end pavilions, which contain tha
working offices of the building, have rusticated Aueins, Feench doors,
secand flocor baleonies with ovnamental hrenze rallings and a lew crovming
parapet derlved fpam the fountalin of the Salto del Aqua in Memico City.

Inzide tha arcsded portico the vaulted two=storvy white marble antrancs
teall, whigh extends vcress the full widtn of the paviliew, leads into the
inner patioc enclosed by loppias and surrounded with tropieal plants.  In

| the center of the tiled mesalc floor a pink and white marhle fountain by
Certrude Vanderoilt Rhitney carries Actac, Zapotecan and Mavan motifs.

The oielth white STuced walls are croowned with a polychrome friezre showing
the ipsignia of the American countries, An ewverhanging Wooden cornicn with
aloping red=tile roof is surmcunted 5y a gabled tocllinf plass w»eef Whieh

! permits the tropical weparicon to flourish at All times of the vear, (Othew
autstanding elerents of the interior are the second floor Gallery ot
Fatpiots abd the BEail of the Americos froo either end of which an exterior
stairway cescends to the west parden level,

The dominant features of the "Blwe Aztec” parden are The blues file
mosalc reflecting pool and a sculptural meproducticn of an ancient Aztec
gad at the western epd, The two=story white stucco residence with a
hipped«tile rocf iz noted far it3 Zren prilles, baleonied Windeows, ond for
its Fapden logrioa, the inner wally of wnich are lined with bluee tile and
baz-relief decorations derived from Chichon-ltza. Until vecently the
buildipng served as the Secretary Cencpal’s pesidence, It iz now used by
the Qffiee &f Pumlic Infowmatian,
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a Categery 11 landmark of irpartates which cewrritutes sipnilicastly Ta *the

I
The veint Committee o Landmarks has desigreated the Pan Americarn Uni¢n|
cultural haritzpe and visual beauty of the Oistrict of Colurbia. The ifan |

Ameriecan Lnion is the Zecretariar of the Orpapizaticon oFf American States,

Which iz the world's oldest intersatienal associariaon uniting *he 71 ra=
pizhlies of the Yescern BEemisohers in a "cormuonity of nations” dadicated to |
the achicvement af voace, security, ond srosperity for all Amaricans.  ihe
architecture of the building, a blerding of Zouth Americanm movtifs and the |
classical style in woFue in the U, 5., way intended to be syrholic of A
conren anderstanding ©f the Arerican Republies. This distinpuismed bulld= |
irg choule be oresarvad.

When the Diztrier aof Calychia waz fareed o 1790, the nranacty on '
which the Far himerican lobion srands was odwed by Dawid duornes, a SecToh
¥arror whose nlaptaticn encorpassed tach of woday's downtown Razhinpton.
Mlthouih 3urpes becare a wealtny rac aldter toe sale of zcma of his Zand 1a
the pownrriternt, he cogtigued 19 live in o rude cottape on the nresent i'an
American praands.  dorzes ' dauphier Farchia married Jeneral Jonn 'L ¥an
wez3.  The Van hiezs Hamsicn desigped by begjacin Lateocoes oml aRected on the
rreperty o LElR, was lepp regarded as cme of <he finest Somes It the couns
try, Lurmes' cottare was blowh daown i9 a8 windster= in 1834, The Yan Less
Hansicn was Semolisned In 1507 to rare way for tie Pan Amewican oniom.

vl the Voo kesn stables ure sTi11 standing.

The hiztory of atterpis ©o establish an iwternational American dnion
Foes back to the days ofF Siman Holivar, wie Jiterater) nalt of the South
American coptirent fyom the Spaniavds and % cencrolly oepardod as the
¥ather of ifan arericanism. SInder the izpetus of L, 5. Secretary of State,
Jares C. blaipe, the first meeting of the Interpatienal Hubeauw o°F A—erdcan
Fepublics was beld wn washinpton in 1989=933, willlam E, Cuvrtis, the fiwst
ditegiar of the orpenizaticn, was appeinted in 183).  The second conlerenoe
was held in Meaxico City In 1901, The thied cenference convoned in ZIc de
Jameiro in 1206, AT the sixth comference Seld in Uuenos Adres in 1917, the
agsagclatiom's name was chanped to the fan Arerican Lnien, The nusoose of
the Pam Arerigcan Unien o5 oripinally founded was fo eancourdpe suliural,
carmercial, and finapcial ties omome (ts —erders and te promote feiendly
inrercourse and peace,

In 1203 the merber nations appesved 4 rlan to erect a8 beilding &g
Hasningteon, Awdrew Carpeplie pave 5750,000 of the 51,230,000 needec to con-
srruct the butldinr, The varicus eepublics contributed the remaining
amcunt. The architects: of the ouildlnp, Alberr Kelsew angd Fagl P, Sret oaf

{Centinued on Form Ii= 30:Ja)
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/ NCPC Pile Ho. 0234 My N1 2 1973

lire Jo Van Hess Philip
507 East 84th Street
New York, New York 10028

Dear Mr., Philip:
Miag T. Zcbins Browm of the Hiatoric Preservation Office of the Natioumal
Capital Plomning Commission informed me that om June 6, 197), she spoke

to you about the nominatiomn of the Van liess lisusoleum in Cak Hill Cemetery
to the Hational Register of Ristoric Places. The enclosed brochure explains
the program in zreater detail,

The mausoleum and the Van leas House Stables at 13th and C Streets, HJJ.,
are liasted on tha Tistrict of Columbia's Inventory of Historic Sites as
Category II Landmarks. A Category 1I Landmark is defined as a "Laondmark

of impertance which contributes significantly to the cultural hexitage

or visual beauty of the District of Columbia and its environs, and which
should be preserved or restcred, 1f possible.”” Any informstion from youxr
farrily papers which wauld help us document these sites would be appreciated.
The enclossd tentative chromological cutlins may be of assistance in
locating informatiom.

Thank you for agrseing to permit members of the Historic Preservation Offica
o viesw thea interior of the mausoleum, We are interested in sesing the
interior for aesthetic and historic purposes only and are not councerned
rith building code standards, 11133 Brown has spoken with Mr. Steve Werfel,
’ Assistant Administrator of Oak Hill Cemetery, and he has located the key
to the mauscleum, 2lease 3end written permisaion to enter the mausoleum
ra Miss T. lobins drowm, Avchitectural liiatorim, llational Capital Planning
i Jcemizsiom, 1323 G Stxeet, i.W., Washingtom, 3.C. 20576. Tzlephone: (202)

332-6803,
Sincerely yours,
2 nd 1P e .
{3gd) Lhorles H Conpad y
Caarlas iI, Conrad '
Txacutive Director :
!
Zrclosure

cc: Central Tiles
Reading Flles
Brown
Taylox
T2Rrowm/knh  A/12/73
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1. Name
hiniarle SORSTIVUTION HALL
Lrd OF COMMmon S AME.

2. Location

strest & rumper 311 Lighteenth treet, B - — Dot loe gublication.
cliy. fown Haghingten o L
sinln [:C (=1a0 ] COoUnRtY Cogk
3. Classification
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MHatippal Seciety. Cawgbhters of the American Revelwbion _ _ A

strewl & numbwr_ 1776 O Street, K _
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5. Location of Legal Des:riptinn
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etraat & numbes Siwth & 0 Streets, N

chty, town Matkingtar wihte ne

6. Representation in Existing Surveys
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date . .. : I $iate . counly - local
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- 7. ‘Description

Conditian Chach onx Chech ane

¥ macei=m detenorated ¥ unaltered 1 oengumial sile
gaod (JFLL alered mowed  dale
1alr unespased

Daszcribs the pratent and original [il knownl phy!h:ll APPSETANCE

Coadbitwbicn Hall, bhullt and owned by the kational Socicty of the Daughters
cf the american Revolutian, Facea Elghteenth Street between £ and [ SLrovcEs,
Mortihweat. Tt was deslgned by the eminent srchitect, Juhn Bossell Fope, aod
1a congttucted of Alabama limestome. The bulilding houses the largest owdito-
tium in che Clty af Wasningten, with &8 seating capacity ot 3,748 plus aan
addicienal |50 chairs en the 32" x 50' atage. Erxcavating for Constltutieon
Hall was bhegun on Aeguest 24, 1928, aml the Ficsc event hebd 1a che tall, a
Yasper Service, tock place on Octeber 23, (924,

Congfltncian Hall was rhe first of several scructures= In the wicinfity of The
Mall 1w the Matfipn's Caplral that were desigoned by Joko Bussell Pope.  The
wthers are the fmerican Pharmagceufical [nsclcpee HoufldEng near the Lincoln
Memoeial; the Hatlenal Collery of Arc RBulldigpr amd the Kactlonal archives
Buildisg , hotween the Capifal aad che Whice Weese ) and the Jefferacn Memorial,
on the axis that crogsses The Maill! £rom fhe Whice Houwse, completing Plarree
L'Enfant's Plan ot Lhe Ci0y of Rashdogcon.d  Pope dled in 1937, che year he
desipned the Jeffersron Hemorial.

The Locatlon of Constf{tution Hall is a rte—aftirmation of rlwe L'Endanc Plan af
1792, which was supervised and approved by George HWashEington, The holldEng
tromts west, and is a hlack long aml & thivd of a bBlock deep. Its nelghbor
ca the south, an ¢ Streer, 1a the Tan Amercican Lnion; toe tho noeth, an 0
SEretl, s Lhe American Ked Crase. Oppoalte lta maln entrtance on ElghteenlLh
Seeeet [s 3he Unfeed Scates Depacoment af che [oterior Hullding. Constitutlan
Hall [s ane of a complexy of hulldimga accupying &n entitc ciby  sgubre,
ecxtend [ng to Seventeenth Street opposite the White House Ellipse, owned by
the KWational Seciciy, Nougheers of e American Bevolutian. Saoon after the
Soclery was foueded En 1890, i hegan acqulring the land on which it leas
Bufle §its headguwatfers buildioga:  Hemarlal Continestal Hall, the Adminfs-
tration Bullding, aond Constitution Hall,

The Ienic entrance portleca of this Reoclasshie Luiidioyg, taclng on Highteenoth
Street, 18 aurmounted oy a P0-foot-wide pediment gbowe the name, CONSTITLTION
HALL, vut in the scane frieze. Thne huge eculptured American eagle, amd Lhe
dates 17787 and "LTE3I" of the Declaration of Independence znd the Teeaty af
Paris , respectively, to thke cight &and leit ofF the eagle, wore carved [0 sigu
by the: Acwlpror, Ulyesees 4. Wiceel. High o the wall wunder the porrico ace
Filve—font—-call allegoriecal low-relief panele. Below vach pancl, and between
them, arv Ehtee paltx ol bronre doora. Direetly above the center doors 19 a
bromze plague [necelbed;  "Let us ralse a stansdard to whieh the wlse and
honest can repaie.  The vwpar 13 in the handa of God. Qeorge Washingloo [o
Ehe Coastitubion Comvention, A.D. 1787°.2



8. Significance
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The Watlonel Societwy, Daughters of the American BEevolution, bullt Constitulion
Hall to accommodate their anmual Continental Congresses and other activitics,
but §E gquickly hecame tle wnofficlal coltural ceatetr ofF the Natlon's Capltal
amd a3 nmatlonally knnem focus fer all forms of the performimz and litervary
arts. 10 has recaioed muoeh of s bmporbance in Warbklcgoon's coltoucal Life,
deapite the constructhon of the Kennedy Center.  The Daughters ob the Amecican
Fevolutdon, frzom this nationsl headguactecs, have mikde mojar contrbbotinns o
citlzenshilp education, historlc preservaticon, and histwurlcal escholarstlp,

Anngdlly, several toocusamd delegaces represencing the members of the Katilonal
Locivty, DawZhters af fie American Hevolwtion, gather in Conztéitutfon Hall
duthing thr wwoek of April 196l [the anniversaty af Lhe Bacele af [aeslngoun and
Concord} tor theit Comfinental Comgress, when they reparg an their actévitles
pF thye past pedt and ser Zoals far che caming yeat.  AE this cime, chey re-
affirm the Soclety's objectlves as set totih [n the Acl of Incorpaealinon by
the: Fitcy-Fourth Coogtess of the iniced Scatea T 1A95, whetehy the Soclety
was crrated "o body corporate amd pelitic, +ee Ty pacriatic, historical aod
educatienal purposes; to perprtwate the memary aod  spielt af che men aod
wimen whe achleved Amerfican ITmndependence; by tEhe acqulsitlon amd protection
of hlatocrical spots and the erection of momuements; By thoe encoucagement of
histotical reseateh 1in relstion to the ¥evolwaclon and che pubklication of ita
tusulia; hy che peesecvaclan of documencs and relices, and of the recorda of
Che iodividwal setviees of Bevolutionury acldilers amd patricta, axl by the
promotion of celybtatlong af all paeriotls annlverRacies; ...

The achilewements af fhese gosls aver the aloety—-fFive years af the Soclety's
exlstenee gte contalned i 1Es numerous publicaticns, hundreds of them. To
menklon only Cwa of chese:  choe 3ociety"s monthly magazine, published contin-
wously sToee 18935 and the annpal Froceediogs of the Continentat Comgress
that, a% regquited by the Act nf Congress creating che laugheers of the Amecican
Bayalutfon, {s reported to the SHccretary ab the Smithsanlan Tnstltuclon wha
"ghall gnzgunicate o Conprass such portlens thereoft aa he mey deem of natlanal
Intecest and Importance,”  In odoat oo catty out the oh]ectives enumercated in
the Act 9f Congeoess, the Sociely Sulll Consclifucion Hall.
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The architeect's speclficaciona read:  “All xpeclal carvieg shail be done
ugder this contract by skilled carvers, selected by the Architect, In a
spirited and artistic mammer, from plaster mosdela prepared or approved by che
Architect. ... The coet of apecslal carvisg i2 Incloded wider "AT1owieces ! e
Wiil inelwde relfef work and flgubtes 1o ot he p-l_-n:l.!:l_'nl,:r wregbhes, 0. Feliet
pancla on rear wall of and flanking wakn partico, aml urns.™3

4 broad flighe of steps an chis, the =ado approach o Constlout[on EHall,
legds pasc che eontraonce pillars supporting [(he poctica,.  The appesach on C
2fceve 15 hy way ol a promenade, whilr a deivoewsy leads to 0D Stceot.  Thero
ara Eiwe palrs ot bronze doore on each of thesa two =idee and thres palra on
the Front of the building, the total represencacive af the thirteen original
calonlea.

Inyide Constitution Hall, a spacicus lobhy extends zroumd three sidea of the
wreat U-shajed audleoclum, which 1a eurrounded by 5f boxes, thelr Eacadeos
decarated with the warfaue State seals. The Freaident of the Unfted States
hag a box.* A& blue and g£0ld motif hae heen uwsed For these fnterforz. In
the dobbky, the blus and gold colara appear In the foarm of stripee. In the
auditeriam, apecially wowen, <cuogtom=designed materlal feasrores gold mpedal-
Lic=: aed abtavs on a blue background, with an elabhorarely wouven botder of
rold eagles surrounded with garlands. More than 500 warda of thla material
wag uded for che 25-Ffoot-long scage curcalne. The medalllon and etar meatblf
ia repoated 1a winyl wall=goveriaz on ele frant of che boxes amd exit walls
argurd [le englre apdigoarius. The haed surface an chese walla, and o che
flopr, was closen for acoustIcal Ferqeans o 2

On cither sTde of the stape ace graceful fwio Tanie eolumng, cack topped hy
a 3-172-fovt Amecican Bald Eaple finilshed in jd-carat zold leat. Cencercd
ahowe the stage {6 a painted Luoetite of the Great Seal ob Che Belced Staces,
Flanked by Cwelve Bevolutionary flags.  Under ibe Scal ate Che oamoes of Che
thirtecn ariginal ecolonics i geopraphical nrder.  Tocoospicuowdly lodged ac
the Eoobt of the stage is the three-wmanual Skionet organ's comsole. Backstade
aAre dreasing rooms ard the Conductor ™z Rooo.

hlya on this Eloor [5 the Presifdeonr femeral's Reeception Room.  Located In
the noctheast cotner, with daots to the labby and a4 pagsageway co the scage,
this lovely and spacicus termal eoom is wsed hy Che Presidenc Geoetal faor
recelving membare and Zuests. The portralt of Mrs. GBeeejamio factlsan, Fitst
President Ceneral of the Daughters of Che Axevican Revolutilon A Che Llme she
was Firet Eady, 1x 3 cupy of one by Danlel MuofdofCoo bhal wada pregenced co
the White Houze by the Daughters in §892.  The ropm®s predomioant colars are
Eolden belge and ciimson.
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Cn the floot helow {z a hamdsoeme lounge #finlshed En green, gold, and crteam.
A pair of custom~dealgned and woveo rugds complement the stcafght line lounge
chabrs arel sefas, wphelstered En amtique welvet. Alsa located on che lower
level [5 the Pages' Lounge, which may be used Eor mecclogs, ece.

A machle stafgway, Lphted by day By a large decacacive btoosr window af
exceptiygnal beauty, leads to the second flogor of Couscicuctan Hall.,  The
cenealoggical Librarcy, whilch Bt was Tncendsd co bowse, gulekly outgprew this
space. A large mecctng teom and wffices ob the Children of the Amecican
Fevolutlon occupy the aorth awd south ends, respectively. The central area
1z now wsed to exlihit 4 collection of drcerative and applied arts for children
amd young adules, 1t [5 wone of the Few auch displaya in Washingten. dpen £a
the publie, 1t I free.

In cecent years, slr—comditloning was iadtalled aml ahgalete wiclng  Was
replacad theouwwhout Conselcution Hall.

Foagmagaes

IMap: "Flan of the City ot Washingten In the Tetritory of Columbia ceded by
the States g9t VWirginlia and Marcyland to the Unlted Scates of amevica, amd by
tham established aa the ZBeat af thelr Caverament, afrer che Year HHCC."
Engraved hy Thackara & Yallance, Fhila., 1792,

2Plnque: Exact wording of Lnscripticn.
3Specificatian5 for Constltution Hall, by John Ruaacll Pope.

4the hoxes repredent the Fifry Yecaces, chye Diztricy of Colomhia  amdl  Thee
Presgladent .

r*L-zi.':-|:u'.:-1|:1 Stokowskl, whoe conducted the Philadelpnla drehescea In che opening

concert of the 1[930-0931 season, placed Constitution Hall  amone the ailx
leading comeere halls o Ameelca.  Later, the Simous Amerlcan plaedsr, Yan
Clibyen, aald enchuogiastically: "Tt 1a a pgrand hallt The aAcousCics abe
splendid!”  Vhese combents, recorded io ghe oefilclal pecords of ghe Saglety,
have heen bhacked by acience. The Hall has hean z2easured by gcwed englocsca
af che Bell Telephone Raboratcriea, whoe pronounced [t close te ldeal for an
awdltorlum of ite alze. Theelr epinlon was later confle=ed by acoustle experts
af che Inlced Scaces Butedaw of Standards wheo che Pall was vrenovated 40 recent
FET S,
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The Dayghters of the American Revolution and Histnric Preservacian

The Society's First hiatoric site presecvatlian efforc was [he appropriaglan,
in 1&%6, of 5t00 to save hiatoric Jameetown Leland from beiong weshed eway by
the James River. The bullding of a protective wall preseterd the site of the
First successful English setelemant an chis caniinent.

The oumbet of hisfacic sites that have been macked by the NSBAX 1 estimated
AC 10,000, As well as marking hietorfc aites, the WHDAR restotes, presoeves,
ard maimtains historie sites. They have rescued xany bistotic bulldings that
wara ready ko he democliahed ca make way for supec—highwass. Theoy purchase
bulldings, have thee mowed , restare them, and then open them to the public.
They have &lao rescaced ald Fotcs, bridges, and cemctariecs. 1In addition to
regtoring DAk-owned sices, £l NSDAR also raflscks Ewrds and assistrs wther
Eroups who are interested da preservarion. Mombors serve as docents, malatain
gatdena, and contrfbute aAppropriace dcems f{ar ouscums wd historlc plisces.

In the past vear, the AR has hegun /T restoraclon peojeets and completad 40
af them.

The Dawghters of the american BevalutTion and Clbizenship Educatioo

A eatrly as L9, DAR membees pleneered in assEsting {emigranta who lived in
thude local commusities to beceme maturalized eltizena. Marny of Lheas
newepmers 414 not speak English and did mot know how to become Amecican
Cifplugms, Loe codet Eo help them, thw DAR has complied and publlabed a8 Manusl
Fur Citjagcoship since 1921, Originally peinecd in 19 languagea plus bmglish,
it 1s nmow prisged v Englizh only {&t the coguest of the Immigration amd
Hetwtalizabtion Depsctment of the Unilted States Depectment of Justieed. Mare
thon 10,000 00 coples of this baak have been distributed free to immigramts.

The DAR Manuwal for Citizenship Committee 1s one of several comaittees lnvoelwved
in clitizenshlp education. Others ate: Junler ametican Ciglzens, klodoergatren
throuwgh kizh school, contests amdl awatd proxtams; DAR Good Citizens, svolorts
it public amd private schools, scholatshly amd cash eward programs; Amcrticam
History Schoelarship, S8,000 pecholacship ta a high achool senlarc, american
History Month Essay Contest, Sth through 3th grades, medals and caah awards;
Good Clbdzonship Hedel, awarded to elementary, junior and eenlor high school
stusrmEs .

The Citlzenship Committee awards two medals with certfiicates: the Medal of
Hoooer 1s glven te a8 natlve-born citlizen and the TAE Americanmlsm HMedal is
Zlven to a naturallized cltizen.

THE N5TAR initiated the observances of American Hiatory Month amd Conatleutlan
Heslk.
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The Daughters of the Amerdcan fevelution and Constltution Hall

Conatitution Hall ia a "Memorial fo chat Immgetal Document The Constitutdion
of the United States in which are [(nearparaced those Principles of Freedom,
Equality, and Justice Eor which OQur ¥orefathers Sceowe.  Ecected by The
Mational dociety Daughters of rthe Ameticar Revoluiion, Cornerstaona Laid
Cctaber 30, 1928." Thede words ate careed In the bleock of atone at the
norchwesl cocvner of Constitution Hell. HMra. <alvin Coolidge, thea Firse
Ledy, asslpted In laying the stone, and pot bhee card aod chat af the Peeskdent
inside ft. The gawel that was wsed ta Cap the stone Into place waa Lhe Bame
ane Lhae Geatge Washitgton veed In laying the cornerstone of the Unlted States
Capltal.

The Hunocable <Cherles Hoore, Chalirman of the Hational Cosmlsslen of Fioe
Arts, was alsoe preaent. In his apeech, he sald: “"True education never
erd sy The work of the world will e dane better 1f you women ahall use fao
the fullest oxtent the opportunities cthis bullding will afford.”l The
Daughters had adopted promotion of educaticon aa one af thedr objeccives when
the Soclety wes organlzed In &9, and apanecr scored of prodectd foward this
ensd. A perugal of che programs taking placo in Constitution Hall Erom the
apenl g seazan an 15ty numerous ovonts that aupport thls endeavor-

The Atchives of the American FRed Cross as well as those of the Daughteces
teesblby Lo warkime activities. The Red <Crosa weae gilvenm the lobbky apere 1In
the Hell for its Priseners of War relief work in 1941. The Daughters converbed
thoe basement ares of the Hall Into & nuesecy school for aecvilcemen's children,
ard bullt 8 play-vard for them on the adlacent grounda. When benseflic concects
woro scheduled, the Daughters gave the Hall Eree of charge.

Constitution Hall wae the only avditerium of sultable alze amd faclllirles far
the cultural arte In Hashingeron for more than Forty yeara. Muslcally, every
majer orchestra in Ehe world, aa well as every cutatanding iwdividwoal arcisc,
has pecformed 1n the Hall., Daoce troupes, bands, aod debaters have appeared
on 164 Jcagé. The Seeles of Lectures glven in Comstitutlon Hall by the
Natignal CGeggraphic Sucbcty ower the past C1fty years Is a3 record unequaled
in any other known such bullding, a tetal of 2,000 to data.l

atchitectural Sipnificance of Constitution Hall

En 1928, the Jury of The Architect's ddvieocry QCouncll of the Diatrier of
Calumbia plaged Ceastltutlen Hall in its top classificatlon of hulldinge=--
Class t: COMMENPEI}, and LEsted 3§t a3 “"Discioguished archigecture: fuc-
stand [ng  amang hykld [nEgr of fey I::,rpr_'.":!'
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Washindoon archltects eashaslzed o nocable  tedacore of Conscltutlen Hall:
"Fxcellenr clecalaclonr Is stforded here by che criple frontsage which pocmits
robeances on Chree #ldes=-thee catriage ramp on the norch =side being the most
efalale . WiEXdee, Chese coltadees ate coeRboctod Py oa gramd promecade,

At the laying ot Comgtitution Mall's cornerscone oo dweober 30, LYZ2H, the
Honotable Charles Yoooe, Chaloman b The Ml Lece] Commlwslan of FLoe Arcs
[part of whose speech 15 quoted abovel, spoke words obf high poaisy:

Bucabase: Elhee  Dinghoesrs ol Ehe Amerscan Hevolution kave mado theic
bt ldimgs a0 cansglouent parfb of tke Mdatlonal Lapltal plam, the laving ol
Ll waab el sbanie of  GonsCituCloen Hali has @ natlanal signlflcance. ...
Mrs, Brasseau [Prosidest Cencral, S50AK|, fur youT awdicorkum ¥osm and
vour complttes have chosen your architoor weil.  Amoog hils professlonal
brothren he stands tho pecr ob  any as o desiguer Do Chose tores ol
bulldings that hawe wor enducing worit since chicm came 4o by pdded Lo
stabffiey.. .. 1F Ekete be a3 lack im the Washlington ot Laday, 1t Ls oaur
Lavck af cansideracion for thoae things that mawe tor the highest civill-
zatlun.  Towards fI{llIng that need this huoilding will be 2 peceossacy
phesleal conccibacéon.

En rche  yeavs siocde chen, the Uawghters of the Ameclcan Hevolowbloon beass
malntabrneed snd proservicdl Che bollding's Neorlassle desipn.

Al HISTORICAL OVERVIEW

The bewd for a Lareer Awditorium 1 Becognized

The Dawdbsbers of che amerlcan Bevolutlon wore wrgcntbly do need of o ocw, acoed
lorgere, awllEstlam by L9245, having outgrown the suditoriue, scalind 1,006, o
thide Tlest Bullding, Mematial Contlpental Hall. That year, the Pooslideatg
twreetal of che %oclecy, Mrs. Anthony Wayne Cook, was authorlzed te scouee aod
submic LecCaCive plang fur che ereccion of an asditorium on Ehe vacant  lacd
Saclng Elghceench Streec. Lla Decamber, John Hessell Pope, hew Yerk archigeor,
peesented his FiTet slaas for che new puilding, bol Lkrse wece Choewhe o be
for a4 SCLTuctule that was too large, and too rostly.  To Tanovary, 1925, he
suholeted & aecocnd plan and this was accepted py ke Soaclety ar lcs annoal
mecting , the Cenpiceoncal Comgress, che tollowing April. Pope vsClmated chac
the mew guditoriom byt lding would cosc §1,5825,000,  He accived at chis appraox-
j=ate [igure by putting dthe <ost ol o ¢uble fowr ac 51.00.  Tre breakdown
azounts were: bufldiog, 1,525,000, architecrt's lees, SL30,04005 and futnish-
ioes ol docludedt in Ehe bulldipr cosc, 5 100,000,
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A Diatloguished Architect

Juyhn Bussell Pope was bora §o New Yore {fty, and studfed architescure At
Loluchia University, araduating in (894 at axe Z1. He was awarded a schaolav-
ship in JB9S, amd spenc che ouxt ffve wears in Ewrope etudving the eliassic
grchicecrore of [tely and France. A a result, he helloved that the huildings
he would desipn, iocorporating what he had absavbee , wowmld enrich American
archicecenre, The Chicage Columblan Expasicion of 1893 set o pattern tor
public hubldDngs o white atoene inscead of fed brick amd furthered Pope's
ahjeccives, HMtore designiog ConAatlcubien Rall, Pope's abilities had been
recognl e AC home and zbroad. He won an award Fru= the Archiilcctwral Leagwoe
in 1%l& (ar hls Scottish BEite Te=pie (i Waghingtoo, D.C.} and the Gold Medal
of Lhe New Yotk Chapter of che Amer[can [asCitete nb Atchitoets in L9,
Framce had made him a Chevalfer of the Legion ot Heoor in 192%. Me served an
pational and Federal commissions and, 1o 1933, became president of che Amerlean
Academy la Rome,

Pope desigmed several structures i Washingtom, five of them io the viecinity
of The Mall. "oOcher architects may poesibly heve deslgned more struccures
for our caplral oity tham he, bubt nmonme, certainiy, has concributed oore Lo
1ts present level ob good taste. Constitution Hall, belamelag co che Dagilhcets
ot the Amerdcam Bevolutfan, has che cluassic eestralmt aobf the Scoctish Rite
| Temple, 1915] withowt Amd clu seme art[stey withing....

Conatitution Hall as » Cualgural Conter

Thi: Daughters” initisl purpese in building Coostltutlon Hall had bean to
provide seating for the Jdelegates (o the Soclety'e anmual meetings. But aven
befare the flrat ot these meetings teck place in April, 1930, the Hall bl
been used for concerts, Jectures, and other eultural avents conmeced with
che perfurmliag arts. AL the laving of tho cormecscone on Dctoher 30, L32R,
che Honurabbe Charles Moocr, Chaltean of the Natlonel Commisslion of Filoe
Arcs, made Ehis predleorion:  “"Foe the highest form of musie, the symphaony
concerc, thie awdiiotlum 1Ll coke seitably and adequate proevislons. 1t may
iead tu o permancwl orchestra.  You may cake it & platform for the worid'a
thinkers, a3 well a3 4 place to henot wen ot achievements,™h

All these predlcticna became reallelesd lomediagely after the Hall  wos
completed. The 1930-1953F Aseaszon cpened with che ]ngeroaticoal Dratorical
Contest acl was followed by oo setles ot afternaan and evening conecetta by Ehe
Philadeipbida Orubestra, the Philharmanic-Symphony Orchestra of New York, the
HTosLlon Synphonye drehestea, and Sousa’s Band.,  Among individwoal arcfsis were
MHetropolitan Gpeta stars Bdward Johnson, Bendamine Glglil, Grace Hoore, and
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Hetdly Jeritza, the owtstanding tenors d sopraoeps, cespeetively, of thelr
eime; Jos€ Tturbd, Jocef Hoffmanm, and Sergr Rachranineff, planicts; Frirz
Xrelsler amd Yehudi Meouhio {"Phenomenal Boy Viclist"): BRoland Hayes, rengr
al Jolho Charles Thomas, beritome. The PBeschaven Festivel of the Boston
Sympheny Orchestra with a chorwa af 23] voices, the Doan Cossack Hale Cholr,
and a dance company alsze performed {n the Hall that first eeaacn.

The oumber of Ehege events zlmost doubled Ino the Aecond geagon. O Kowvephber
2, 1931, cke flvse coocott vver of the Natlomal Symphony ¢rehesera, with Haos
Eindler, foudder af ke orchestra, conduceing, toock place i ConseEgutlon
Hall. The Hall was the “home” of the National Symphony Oreheatra far zere
than forty years. Even abfbter the Xeonedy Center was boallt o 1973, the
orcheetra came back 1o che Hall to make special recordiags.

The Hall is 8leo the “home™ of the Kacfamal Geographie Society's lecture
serfer. The regular seasen series of lectwres stercted 1o 193319704 bur chere
were speclal lecfures betore them. Af the clase of che aprreonn LQRA-LGBS
seagom, CLhe Batleonal Geographile JSoclety will hawe glven @ grand tatal of
tearly 2,008 lectures in the Hall. Nestied high in the ceiling of ehe
awdltocium, behind the west balcony, are lomo and 35nm eotion pletuce Esound
prajectors and gpot lights. The scage curcains hide & pottable motion pictuce
ACENEan.

Ln ehe wesrs since October 26, L92Y%, a roater of the artists, lapresatlas,
archestras, choral groups, bands, diatinguiahed leceurers, and great and wear
gteat that have gppeared on bthe stage af the magnillcent aodifofium ceads
like an Internacismal Wha's Whn.o Ao abbréeviated list Follows:

The Kagbomal Sympheny Occhestra gave its Elcst concerr {n Conatltution Hall
an Tangavy 31, (%30, and the Hall ws the Katioral Sywphony Orchesdcea's " hooe”
untll L97%. Hore than 100 different orchestras have perfarmed i Lhe Hall.

The tiecst publie event taok pleace on deeaber 26, 1929, an Incetvatiavnal
Oratorlicel Contese.

The Narlanal feographic Soclery progented ice (1egr Lecture §n Constltution
Hall enr #Hay L&, 1930, and began itxs flvrat geries ol svason luctutes Im 19343,
The seventeen—wWweek, chree lecfures per week secies continue ta be givan in
che Hall.

Marty priwvace 1ad(wldwel lectucers have appeared on the stege of Conatitution
Ball, Eic Wiesten Churchill delivered & leckure oo "The World Econcnic
Ctixis” om Februacy 12, 1932, Other lecturers include Admiral Bichard Byrd,
Amella Eachact, Lowell Thomas, Beonett Cerf, Balgh Bunehe, amd Gari Samsdlzueg.
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Individwal performets:  BRoland Baves, Efcem Zlmbalist, Burl Iwves, Harry Bela-
fonty, LeonCyee Price, Fritz Kreisler, Meurlee Chewallet, Mahalla Jackson,
Yicior Borge, LIily Pons, John Charles Thomas, WVan Clibuvn, Marlan Andersan,
Fred Watrimg, .fascha Helferz, Arcer Hubiascein, Yebudl Meouhio, aod Charles
Lauzhtort.

Geopwps ;. Motmen Tabermacle Cholr, Howard Unlwersity Charuws, Wbon Lossack Qhorus,

koberl Hagner Chorele, ¥Wilenna Choir boya, Trapp Family, S5t. Olal Choiy, KnTean
Choic, Obkecnkirchen Choir, armd mumerous national amd 1laternaciceal dancoers.

Ervev Lo D1 s

erhatim Rocord , Recaording Secretary Ceneral's difilce, NSIAR.

2Miz5 Joanne Eeza, MNatloamal teopraphic Saclecy, hy felephane, Oetaher [T, YRS,
geport of The Architver's Mvisery Council, Ikecember LL, L9235,

g Guide o the .I’I.]"I."til.'.l."t"l.'.l,:ll:'ﬂ :‘:-f E Waghlngron, D.0., Washlogton Chaplere, Acerlcan
Yrstitute f Architecbs; McGraw HILL, L9k, 1974, p. OO, &9,

W, Franckiyon FParls, The Hall of Amercican Actists.,  kew York Unlwvoecsity, LWSE,
X H.

By rhatim Record. Becretary Genetalfs Ottice, HSDAR.

voon gdldonaiis, LTom B, padges 16 oangd 1.
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SUFPLEMENTARY [HFORMATTON
THE FLULHNDERS OF THE HaTIONAL SOUIETY, DALGHTEER: OF THE AMERICAR REVILUTION

By adoption ot & resolutfon ot the &ixch Comgieental Cangress (JA97), four
wizen wore nawed as Foumders:

Wnereas, Mies Eugemla Washington, Miss Mary Desha ond Mrs, Ellen Hardin
m::;-'r_l;hdid, an Auzwat 9, 1890, prepara the rconstitutfon @ appalng
the Leading céfleera of the Natlomal Soclety, which were confirmed at
the Elest public mewting, on Qegoher L1, §E9), and did in the Intecval
propate, publisbh amd circulate applicaticn papers and other appliances
fior organizetion, and thus Initiated and cslabiishbed che Scelecy, which
therefrom entarad upon 1ts swccessiul cacvec; and,

Whersaz, Mes. Mary 5. Lockwood inspleed a goeneral Interest 1o this
ub jeer, thus Founding, by her pen, im the arthcle publishbued July 173,
LES), chac she be recognlzad as the founder, amd [our medals be awarded
ca chese founders of che Society.

Bezalved, That these tour fowddets of che pactanal  Soclecy of the
L:au,,th.e-;s af the mmerican Bevolutlian, wvix: Eugunbs Hashlageaon, MaTy
Dexshia, Ellen Hardin Walworth, and Haty 5. Lockwood shall be, ad herehy
ate, oEtEclally recedmized as foundera.

Beaolved, That a committee be appoiotud by the Contiaencal Cangresa to
prepare Four medals to be comecurative of cthe work denme by the sald
Eoutr founders, the same to be desigred hy @ #killed areisc, and that
sald eodals be formalily presented co che sald founders——Eugeniz Washing-
ton, Mary Dwesha, Ellem llardin Halwatch, and Hary S. Lockwousd--Lo boe
tetzined by them duriog thelr lifecime, and at chele demilsc o be
taeturoed to the Saclety, There Eo e deposited among the waluable his-
torical memantos of owr Society; anmd he 1r

Kusolyed, That all uvxpenfAes actemding the procurement amd presearar Lo
of sald medals be patd from any moneye inm the troeasucy ool aCherwlse
appropriatoed.

Miss Washington and MHiss Desha beld pasticions e the Federal governocnt,
The former was a ¥icgimlame The latter, s mative of Kentucky, had teceetiy
returned to Washingiopn from Alaska where ahe taught school. Hes. Walworth,
a8 lavyer, vame from Illfegla bur recelved her legsl traimimg At chee Boiver-
eicy of Hew York amd coodwcted claseee In parliementary law 1o Lhat city.
Mre. Lockwood, am auChor and rewspaper writer, wwas born in Hew Wock City.
The two laet named womed were widows.
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Eugenla Washingtaon ¢ 1B&O-1900}, helder of Katfional kumber One, served aa one
af the two firet BRegiatrara fGenaral, who jolintly held office at that tlme.
Affectlonately called "Miaa Ewgie ,” Mias Weahington was 8 medest and recircing
peraon. Alchowsh souffering From a serlous eve comdiclon char 2ade wriclag
dlfElcult, ake diligently carried cut che dutlea oE her offlice.

We want & patrciobtls society founded en sercvice and 1 will not become &
member of am organizaticn which ia founded on rank &nd not om Ehe secvice
2f the ancestoras.

Mary Desha {1850-1911), desixner ot the Societw’s Seal, was a Vice President
General of the newly formed Scclety. {(The family pame had originally been
DaChene , hag at cheds cime was pronownced "Deshay,” with che accent om che
last syllable.}y Her standard of action as a Baughter was the ConscEtuclaon,
g ghe wouald nol permit the sliphtest depactube feom LG,

T wanah Elig ladie=s £ wite, bup 1 want it to g ot recctd chat L wish co
adhetre to Ehe stvict leccer of che Condbliuwblion.

Ellen Hacdin Walworth (EEIZ-1915) was the Elrst Recordloy Sccoetacy General.
SZhe waa prealdent amd Eounder af the Attt amd Sclence Fleld Cluk of Saratopa
{dew Yorky: 1t wwas she who suggeated chat the Soclety peoesent a portrcatt of
Mrx. Bemjamin Hartisoo Co Ehe Whifte Hownag. Mrs. Walworch was by awchorlzatlon
af the Board of Hanagement of Hay 7, 1893, «bitor of che Soclecy's HMagazipe.

That the Boacd of Hanagemcent publisah a moncthly magazieo, which ghall
contaln the report aof the proceedimgs of che Coentincntal Comgress, and
fcom time to time, the proceedlngs of the Board of Memagement, and such
cepocts as% may be sent from the reppective Chapters, all o be under the
charge of Mrs. Ellen Hardin Halworth, swhject to che gupetvision aof the
Boaed «

Mary Smith Lockwood ¢1H31-1%22), the "Pen Foweder” af che Sociecy, wag 1tA
firet Hiztorfan General. & small, slight but extremely enecgetlc woman, she
was The aucthar of several books and & meaber of the Mational Press Asspciatinon.
alchaygrh thee oldesat af the Foondera, zhe was the last survivor ameny them.
I [ Mrs. Lockwood who 18 crediced wich having apoken the flecst words io
trhalt of Femorial Coontinencal Hall, in a4 actlon she introduced st the second
arganizational mreting on Octobuet 18, 1890.

That after this Associatien has asslsted in (he copletics of cChe monu-
w:nt of Mary Washington, the next cEfort shall be to prowvide a place for
the ccllection of Histericsl rtelics..a.. This may Eivst bhe in raoms,
ard lacer in the erectlon of a Elceproot buelldiong.
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AEMINISTRATTON BETEFS DF THE PRESIDENTS GEMERAL
KATIDRAL SQCIETY, DALCGHTERL: OF THE AMERICAN HEVOQLOTION

189U-1892 ¥Mrs. Benjemio Harrisoo {Carolime Scott). Soclety incorporated
under fhe lowg aof the District of Columbia:. DAR HMagazine authorized,
[Published comtinugusly since 1892.}) Dlcd in oftice.

1893 1895; LE9G—LEY8 Mre. Adlai E. Steveneon (letitla Green). HESDAR granted
& charter hy the Congress of the Loited Statee. Children of the American
Revalurlon creared a3z o Snctety.

LE95— 696 MEe. Juhn W, Fuoster (Mary Patke MePerson). Created offlce of
Librarlan Seneral (Cenealogical Library). Authorized BEovolutlomary Rolics
Committes [(Muscum). Contribution made to first historic reptoration project
[Jamestown embankment) .

IES8-19411 Mre. Deniel! Manning fMary Matgaretts Fryer}. Recrueited more tham
500 nureea for the Spaniabh-A=merican War; hoapiltal eorps organlzed. A WHar
Belief Comafttee farmed to aid needy families af aoldiera. Fresented lawnch
Lo W5, goverdment as a tender to hospltal-ship Missowtl,

1901-1905 Mra. Charlee W. Fairbanks {Cornelis Coled. Mewmorial Contirental
Hall site purchasgecd; 72 architecta saubmitted deaigns In competltion; Edwacd
Fearce Cascy of Kew York awarded coorract; cotoerdacoone laid 1904 dearing
Continental Congress, FSDAR deitiated citizemship clasdes fop forelgn=harn.

195-1909 Mes. Donald Molean {Emily Nelsgoe Rirehie).  NSDAR iatetost 1o

countaln schools begun., Ceontinvwtal Congress of J90% Twld in Memorial
Concinental Hall.

1909-1913 HMrs. Matthew T, Scott {Julla Green}. WoTk among Amecican [ndlames
pegun. Conservation Copmilttee guthorized. WSODAR presented statue of Geobge
Washington casting 44,0040 to ndveralty of Washington.

i913-1%917 HMrs. WillTam Cupming Stoty (BHadsy allent. During weorld War [, a
standind coemitieve bor war reliefl aurhorized, o work with gtoeldcry Board af
the Coungil of Katjornal Detense: WSOAK ol rooos Support of French war acphane.

19171421 Mrs. Geogge Thachetr Guerméey [Bavah Elizebeth Micchelll.  Saclegy
Loaned land o U5, govetoment for Wotld Wer [ tenpgrary offilee bullding,
purchased S AHAY In Liberty Loan Bonds, coattihaged mogey to care for some
5,000 war erphans. President General wigited Frence Lo s3fody needs af French
village of Tilloloy which Seclety hed pledged itself to testore: water supply
rehullt, G hopsesr completely furniszhed, livestock aupplied.
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LH20-1%23 Mrs. George Maymard Minor [Anme Helle Hogersd. Gonfeteace on
Limitation of Armament held in Memorial Congieencal Mell; cabler of apprecia-
tion presented by U.3. governmeac. Social amd cducational work amome the
imnigranta at Ellds leland beguat [lrac Manwal of clwe UCedted States for
Iurigranta and Foreigners publistod.

1923-1920 Mrs. anchooy Wayne Ceok {Lera Hainvs)s Fublisied pamphlet on
carrect use of che Flag., Projeocis:  Moadonna ob the Trail monumenta, ooe in
cizh state crossed by the Mational Old Trafls Boad:; Pilgric Mecoriol Fuouonbaio,
Flymauth, Haks.

1926-1929 Hrs. Hall Hrasseao (Crace Liogoln Hall).  Constitut fon Hall built
ard dedfcaced. Founders Memorial and lasc Madonna ot the Trail statue unvelled,
Memorlal to Laroline Seote Harrlson: rebsbOlidavlon of oalin bublding at

tetford Callege faor Romen, 4eford, Obla. Furnished Ceorge Washinglonts housc

in Philadelphlia during RSesquicentennlal Exposigion.

b929-f932 Hrs. Lowell Fletcher Hobart (Edith Erwin). Ceorge Washington's
Kleentennlal:  WSDAR presented oil paynting of Martha Washington to Lee Manszicon
n ArtlngLon Ceroetery,  Yorkfown Sesquicentennial:  two bronze tablets listing
i f Ameclran and French roldicre who died there dedicated and unwveiled.

1932=1933  Mry. Bussell Willism Magna (Edith Scott}. HNSDAR iastrumental io
having giwernoent oltlcialy photostat carly U.5. ceonsua cocords. Occupaticonal
ctherapy provided by DAR ol Ellds Island, at U.%. govetoneont cequest.

1935=1938 Mrs. Willlam 4. Brcker {Flotvoce Haguwe). Inaugurated annoal 51,000
conttibutions cach to Eate Duocan Smith (KEDS) and Tamassarc DAR Schools.
Anerican Indlans Committer authordzed. Surrender Hoom at Yorktown furniahed .
ODriginated: MNatdonal Lefenae Mewa; Loocd Cltirzena Medal for hoya and sicls;
Jundar American Cicizens Clubs, 2] ,410 members, sponscred by WNEDAK,

1938-1%4] ¥rse Henecy Ho Bobert, Jr. (Saroh Corbin). 3Uth anoiversarty projucts:
presented CarolDme Scolf Harrlson poritait to Preosident Herrison Mansion,

lnd banapolis; cofstruction nf Atchives Rrom; contlouatidlon of Prany Pinc
[oanserval Bgn) Prajects,

I.‘_;#I.-I‘_;h?l.# Mrs. WILLLao M. Faughe {Hl.tl.l:l..ﬁ. B } Al al Tereml Uebe guaernoent
luF natbonal and clvilion dufunse. Cortiders ol Constitutinn Ball wsed as
afffices hy Amercilcan Red Cross; Bed Cross Ui ordanBeed; Ay Babd Shelper,
Hospital Booo esiablished; War Relict Scrvice Work fooms created; Constltutico
Hall used for beneffit performancea for Communbity War Fumd and United China
Bellef; contrdbutiona tctalling 340,000 for equipment, Dlood plasma, blood
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dongar centers and stat{an wapons, eto.  Qeoupdtlanal Lherapy work extended bo
Staten Lsland Marlne Hospital., Mewmotlal Bell Towey, Valley Yorge, coraeratons
tald, Carillan presented and ded icated.

1966— 1947 HMrs. Julius ¥, Talwadge (May Erwiol, War prolects: 586,566 to
U.5. Kevy, Merine, Coast Guard, and Mave Geocral Hospitab; 33,604 for radio
head =zets: donated to bed patienta at Staten Island Hospital; DAR membeotby
pubchased coes chan 51592004, M0} war Lomds) triptyehs donated for wattlefleld
uurshi;, - HTHIH pruscn[ud U.53, Mavy Swarbd of Achlevewment For cubtatand ing
satvices in World War II. Bulldings used by war wnits recondicivaned (ot [AK
gse. Lontributed 535 000 cach to two DAR Schools, XDE and Tamassere, on Lhalt
253th aoniveraariea; 51,140 each to 12 Approved DAR Schools.,

1947-19%) Mra. Koacoe C. O'Hyrno {Estella A.2.  Qver 3350,000 1n cash cancci-
buted to DAR Schoola. Additiom to AMoinistration Bullding apptoved and hutlle.
Natiomal Tribute Grove in California dedicated, $i&6,000.

L950=1%5%3 Mrs. James B. Pacton (Macguerite Couctrightd. Silk Amekican Flag
presentad for Speakcet's Basttom, Ue.5. Hause af Representatives, Genecal [ouglas
MacAatthar apeaker at Centinentel Comngress, Aprill [950. Speclzl Award ta KiDaR
{eom Freedom: Fousdaclan, Valley Farge. Fresidenc General hy Invitation af
U,5%, Defense Yeparcment, joeleed on inapection tour of 5 militacy seevwices
tradalog contets; presided ar ¥Yorkoown ceremonies.

1953=195%6 Miass Gerctwde Sprague Carraway. Conscitution Hall renovated and
repalnged, approximace cask, $175,000. Conatitucion Week commecoration
scatced 1n [95%, wich DAK help, by U.4. Senate armd continued In 1956 WSDAR
ecelved o Speclal award from Freedoms Foundation, Yalley Forge for out-
standlng chseevance of chlis conmemaraclon. Additlanal anmual awacds to
gerevloe academies; new medEcine, nursing, and oceupacional therapy schalar-
shipE.

P956- 1959 Hrs. Fredercic Ao Groves (Allene Wilson). Autharlzed cocmi{oce to
commamgeaty American History Month., Acquired 9H otiginal Lettevs, docwconts,
amd manuaccipts from all ¥4 atatesmen whoe attended the Constbtulionasl
Covent bon In 17H?.  Award of Merit establisned recognlzliog patrictle service
directed toward prezervation of cur Comstituticenal Republic. Friends of the
Mustews formed to further work of DAR Museum, Kew Americanism Medal aochorized
tor MHaturalized Civizens. allene Wilson Growvey Cottage at Tamassoee sodorsed.

1954—]19&2 Hrs. Ashmead White {Darla Plke). Headow Garden, former home 91
Georye Welton {a Slgner of the Declacgrlon af [ndependence), yiven to
Geetsla State Soclety, NSDAR. Dorle Pike Whice asdicarlob=gynnasium ab KGE
hualle.
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1962—-1365 Mrs. Febert Y. H. Qungan (Haciogn dencure). Poblished “In WashIingran:
The DAR Stery”™ to commemorate 73Ch anniversacy of N3DAKR. Emphasie on publie
telations. Interest in yooth projects: 51,000 sooual DAK Good Cleleen

Hetlonal Award escablizbed; junlor members of DAR stressed.

L965=1968 Mry, Williaw Henry Sullivan, Jr. tAJEl& Ethy. 75Ch Anniversatby
Administration. In 1966, the Washington daticnel Sympheoy, with ¥am Cliburn
4% gUeEt aclolet, gave a speclal coccert o the powly air-conditioned and
refurhiahed Conscigution Hall, the first such equipped auditorium in
Washington with 1he largest capacity awllence under oae roof, The Pyrcsident
of The United States and Mra. Johmson atceoded. Ad®le Erb Sullivae Adminds—
cratlon Building constructed et Tamassee DaE School; dormifyry completed and
furnlshed at 5t. Mery'e Episcopal Schoni for Indian Girls. "DAR ParTtiot
index” compiled. Awards estebliched: Dr. anits Kewcomh HeGee Award to Aoy
Kurse of the Year; DAR EUTC Medal; SH,000 K3DAER Acetican History Schelatship
for genior high echool studente: Citation eo U.5. Harisne Band., Comslttees
esCiablighed : United Staten of Acerica Riceontennial; DAR Service Eor Vetetran-—
Fatiente; Depsrtment of American Historical Fescarch. FPresident Cenecal
wigfred U.5. Armed Farées {n combat arca, 5. Yietnsa, where she swarded 47
DAR Americaniem Medals. Special DAR Museum events for Armed Foroes perconnel
and tickets given co hospicalized Yivtnam weterans For Conatltution Hall
evente. Fresident Ceneral receiwved by Firse Lady, Hes. Johnson, to preeent
nine pleces of crystal fram a0 Seevice glven Ea President Warren G, Harding In
1921,

L9%E—-1971 Mre. Erwin Frees Seited (Berfy Fewkirk}. Katlonal Syophony Orchastra
booked programe in Constitution Hall For the dumer, [irst tiee ever. Americanma
Colleceion Iindexed amd caralagued. Genealogical Soclety ot the Church of the
Lattar May Salncs (Mormons) micruelb§bomed the DAR Libraty holdinge. Freaented
Cercificaees af Hognor te tamllics of U.5. sccvicemen killed in Yietnem. Seioea-
Thomzs Classeasm Building at KDS DAR School bulle. DAR Magezine: awarded
Frecdoame Foundiation Secrge Washington Honor Hedal; published lise of marked
graves 0f Bevalutionacy soldiera amd patriote. Continental Congreas §amaual
mieting) televised in Constitution Hall by Kational Broadeascing Company, a
tiest,. PBose Gacden in lndependence Hall Park, Philadelphia, presented Eo
Hational Pack Seecvice, Jamnuwarcy L97L.

1971-1974 Mre. Donald Spicec (Eleanor Wasghington]. Project: "A Gi{e o che
Hatlon;™ refurnlshing of Gouernae’s Councll Chambet and Asgeombly Committer Eoom
on second [loor of Independence Hall, BSDAR accorded membecship in Yeterans
Mololggeaglon National Myisory Committees. [DAER Museum accredited by American
Asoclation obf Museums. Alr Foroe Band inlclated free Sunday afternooan concerts
im Conetitution Hall. FPresident General one of cwo women invited eo weebk—Llong
Joint €ivilian Orientaticn Conference condocted hy Department of Defenss,
teuting military installatlions Iin five =btates.
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1974-1975 Mre. Henry Stewart Joacs {(Sara Reddis).  Frojuct plaocoed: weurals
in Eest Corridor of House of Repreosentatives, Uoited States Capltol.c  Presideac
fieneral aember of Editarfal Committes of The Hercditary Register ob the Bolced
Gtarea of Amarica. ¥Fleag of L.5.4. preaented to Museum ot AErican Art 1o
Washinggon, .. Dled in affice.

19751977 Mrs. Wakelee Bawson Smich {lape Farwelly. special emphasis on
Bicentennlal ot U.5.4. Cogpleted projuct of merals, a "Riceatennial Tribute
ta tha United States of America.” Cltations proseafed (o U.%. Capltol Hiator-
ical Society and lts president, Mr. Fred Schwengel, asd co Mro allyn Cox,
muraliat. Bulldingas constructed acd removatued at XDE apl Tasassee AR Schools.
Authorized bock oo historie and memorial bulldings owned by the DAR amywhere.
Frowluced “Home and Copntry,™ an audic-—visaal Ellm of ®SDaR. Flags progented:s
U.5%, Flags bor restrums of che Senate and Ehe Aowuse of Fepresentatives and
Eiva aeow State Flags at Lhe United States Naval Academy. %Speclal Museum
programs Eor children imavgucated, Presldent Geneeal elected co doacd of
Trusteeda of the Unlted 5States Capltol Histerlcal Socloty.

1977=1980 Mra. George ipham Baylies {Jeanmette Osbormi. Held [n Luhhy of
Comstitution Hall: €iest att show and flrac antigue show. Home Economics
Building constructed at KOS5 TAR Schogl. Speclal gala celehracfon of 30th
ancgivetsary of ConsCitucCicnd Hall amd ?5ch aomivecsdary of Hemorlal Continental
Hall, Haval Elwcatlan & Tralnlng Cencer, Mewport, Ehode Tsland, added Lo

1ist of pervice acalemles reeelelng NEAR awarde. Presldent Genecal adrisocy
member @f Board of utstadding Youry Wamen of Amerlca;, invited to joln Amerlbcao
ewspaper Women's Cluob, secwved on advisary board of dry cehabllitation center

in Washiogton, D.C.

L9B0-1983 Hes. Blchaed Deony Shelby {Patricia Waleon). Two Firet Pay lysou
gtamp ceceaantes held [n AR Library by U.5. Postal Service. Medals of Henor
prescnted by NSUAR ta 5. DLLLan Bipley, Secrecary of the Smitheonian Instltu-—
tion, and L. Bruce Laingen, Foreigo 3ervice OEficer, Iranlan hosatage; te Frao
Mcekee and the Hon.o Macpgareco Chase Hwith. Filrat Ootatanding Weteran Patbloot
Award preosented.  Ameyican Fiag presected to 1981 Metional Boy Scout Jamborev;
A:rdcan Flay [flown over [.%. Capltel presented to Natleonal Headquatteces of
The Girl! Scouts ub America; stall american Flags presented to 1382 Wocld's
Fait for July 4ath Extyovaganza. Pllgrimage of Hemembrance: wisit to Ewcope--
Fogland, France. Firsat major leaw exhlblolon in DAR Musewm, "The Jewish
Community in Early america.” Established Outstareiiog Teachet of Amerlceen
History Award. Yorktown Blgenstennlal: HNEDAR Bus Tour to Yobkbowm; bran:e
plaque dedicated in memory of mea ol French Fleet 1o Battle OEE the ¥igpinla
Capea. Special events in Comstltutlon Hall:  25ch Anniversary ofF Countey
Muals Associatlow: Eicur Bwecut lwe Fakum In Hall with presldent af U.5. and
Cahinet attendime; ¥Wictnam Veteroans Salukes.
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19551986 MHee. Waleer Hughey King (Sarah McKelleyvl. Treaty ot Parls
Bicentennial Colebratiom: DAE Toor to Paris wich more than 200 DAR meckers,
Augusc 2% - September 3, 1%E3. Marker dedlcated ar Yorkeowm Square honoring
Beacemakers Benlamin Franklin, John Jay, and John Adame; President Geocral
gddreseed paople ot Pabls af recepilon glven by Mayor, NillAR hoered dinner

at Chateau de Versallics atteoded by more chan 306 Pregident fenerail led
Executive Officers end Pages with Flags in oarch up che Chagpe Elveees to Arc
de Tricaphe where wreath was placcd at Frange's Tooh of che Uoknowa Soldlier.
FAR Peacemaeker Awerd presented to:  Mrs, Douglas HacArchuor, Madame la Marechal
LeCierc de Hautecloque; Sectetary of the Aray, the Hooorabte Jobkn 0. Marsh;
the VWice ¥resddent of the United States, the Hoooeat Le {eorge Buah.
Frubifcations: DAR Library Cataiog, Zod edition; "Black Courage, 1775-17d37
(hlack soldiere and patriots in the dAmetlcan Bevolutlan]; "The arie of
lndependence™ (DAR Museum collection); and, 1o celebration of Che T00REh
birchday of the Statue of Libercy, promoted “In Search of Liberty — The GLory
of the Statue of Libetty and Elilils Island.” DAY Day, June la, at 19H4 Louisiana
Worid Expoaition, Kew Urleans — President Gueacral Gramd Marshal for Flag Day
Farade. Alse Grand Marahal of rFourth of July Hatiooal lndependeoce Day
Farace , Washington, O.0.

{Compiled July, 1980}
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Miss Anderson performed ac Constltutfon Hall several times, beginning im the
19405, Far =ore well knowm, however, is an occakion on which ahe did notr

sfing there. A controversy developed inm 1939 when the Davghters of Che American
Rewolublon did moC grant permissien for & comcert by Miea Anderaon in Consti—
tution Hall. The hall was previously booked for the date originally requusted
Eor Mias Anderson's concert, but in additloen the DAR at chat time had a palfcy
of Ineareing clauses im Conatitution Hall comtracts that allewed “whires only"
te perfarm in the hell. 48 a result of the public concroverey furrounding the
exglusion of Mlss Andermen Eram the hall, it was arranged for her to perfora at
the Lincolo Memoarial. On Easter Sunday of 1939 she eang an gupdonr concert at
Che Méemarlial attended by an eatimared 75,HH pecple, fncluoding a number of
Federal effielals. This event became & emhlewm of struggle for equal apportunity
and againat racial szegregatlon for many Aderficans.

in a statezent prepared In L3973, rhe AR described the situgflon that zrose
following che Inftfal requeet Far the ude of Constitution Hall io chese words:

Hecause ot a series af unforrunate m*sundecstandinge afterward, a
controveray developed, and Mias Andetraon sang on the stepr of the Limcaln
Memorial {o Washington, Tnternarional poblicity which Eollowed was ex-
tremely detrimencal to the DAR, and dramebically but fncorrecely made a
segment of the public tegard the PAR as rvacist. It has been saild thar the
Incident was the [lrst succesaful Civid] Righty actfvist event.

In 1%3%, Washington wae, a8 It had always been, a sagragaged city: This
wasd atilll ehe altuation in 1365%, when Eleanor REoosevelr wrofe [n her
codumn, "My Day:' I do net chink gne can hold the DAk alome responaible. !
Qther eoncetl kalis, theatere, churcheés, teetaurants, hacels, schools,
EelE courses, and even government cafeterias were segregated in Washington
a5 they were over much af che gountry.

Segregation wes an ugly parc of america's history aod most of our
Inetitutions ehared che blame."”

It 1 certainly true that che NAK was oot alone io lopoaing reatri¢gionsy
based on race. Ia miany Washington theacers and movie houwses, audietces wers
segregated. It !5 queationable, howewver, that any commercial thraters or
concert halls im che Mstciet of Columbla, ofher than Gonatfecucion Hall,

had 4 farmal policy of excludlng black performers from thelr GLages, vwen
where hlacks were excluded Erom awdfences. Certaioly, block petforoers
appeared om “white" egkages fn Waghington through che |93%)s and before. Lt

28 alap trws, though, chat afeer the GAR denled percission tor the cancert,
the UL Rpard of Educarlan refused am applicatian for Misa Andersen to pecform
in the auditarium of goc of the city’a high sechools tor white paplls.  Race
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Wwas apparently 4 Facror In this decision.  The Board ef Education laree
royersed It declslon, bubt with a provise co the &ffect thaf this should not
be considered as setting a precedent, and this proviseo proved wnacceptable tao
the concert sponscoras In the pressa, the ilssuwe of che segregution of theo DO
public school syatem was discufged in coanection with this controveray.

DAR membera hawve at clmeg indiecated that in thedr opindon the publiec con-
CEuversy ovel this matter was unleashed too quickiy Eor che DAR 1o conslder

in a dignified way, free nE public presaure, whecher to make an cxcoptlon to
the "white pertormers only” policy fn Miss Anderson®sa case and fo coosider
alterpative concerc daces. In any casec, Che DAR Matlonal Board of Managemenc,
meeting 1n Fehtwaty, 1939, vored not to set aside the "white arclsce anly”
policy for Misg Anderson.

This pelicy had not kren dnstaituted untcll March of 1932, at whiieh cime gl
renownied hiack Cendr Hgland flayes and the Hampton Insticute Chalr had already
pecEormed at Constitution Hail. The clause waa dropped by the IR {n E§53,
aleer black artlists had performed ac the Hall in several bemefits, and afcer
Oorachy Hayoor had pecformed chere In I932, hecooing che £1rsf commerclally
spoascored black artlet to appear IZnm cihe Hall gince before 1939,

The publicizy chag acmse a5 a repult of the DAR'e refusal to apen thelr Hall
£o Marfuan Andersonm Ln E939 focused public diecussion an a adatiomal zcale an
the lussue of racfal discriminatfon. The Eascer Sunday Concert wis o highly
public gestuere Chat had powerful syebolic value and et become part ot pepular
consclcuaness of the history of race reolations In the United States. For

gon? contemporaries, Lt acquired specfal meanlng because of events in Europe
ehat als) ralged {sswe of personal Fibertfes amd wnjust digcrioinat{cn.

Dr. Anson Pholps Stokee wae not alone 1o bls ¢oncerns when he aald:

! cannot but belfeve that the DAR"s accfian In hanulng Miss andcrson way
immediately known Inm Mogcew, Berlio and Fooe and that it has glven ald
and encauragement cd cthe appanents of Coue de@occacy.

Parhaps £hig s among the reasons why, 1n an era when, as the 142 has corractly
pointed out, cegregatlon was widespread, the refusal to allow one sioger To
perform Ln Constitution Hall became a cauae cdlEbee and peovoked a nation-

wlde dekate about raclal Injuicice.

(This addendum was prepared by Natiomal Park Servige staff in compliance wich
8 re¢nmmendaticon made by che Natlenal FPark System Advisory Board at a meecing
In May, L9685, when tiwe Board comsldered the nomination of Conatltwticn

Hall for Natiomal Historic Tandmzrk oomination. }
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The major soutces of wacertal lor Lkis lacdmarik nominatiom are the orcipinal
recarde of the Narional %Soclety, Dawghfuets af the American Bevolution in the
Socleey s Archives. Manuscyipt Hinutes of the Katlonal Board of Management
from LAR] wo date webr consulted fof celecences to the site and buildinga.
The bluepringg and specltlcations of the scchitect, John Hussell Pape, as
witll as the correspondence batweem hlm and the Socilety's Presideat {eneral,
wore primary material. ddehers:

Puhli¢ Low Hoe 1%, HeB. 3553, An Art to Incorparate the Ketfanal Soclety af
Lhe Dimphters of the Amarican Hevolatlen, Second Day of ecasher, dne Thoos@and
Elght Nurdred and Minety Fiwve.

anemee] Proceediogs, 18%2 to date.  (Im arcordasce with abave act, submiered
anmaally £o the Svccctary ot the Szithsonlan Instituwtion, ior communicatian
Lo ComdCUs%. )

Conatitueian Hall, QFf1ge af che Mumager. Records and pooscams.

Coveragent b the Metelct of Coluwmbia. The Architect's Advisery Louncil,
ercember 1L, 1928.

Feports af che Predldencs Ceneral, N3DAE, L92%-19730,

—r——a

Butkavieh, Sister Mary Vieginla. "Hang Kiedlee, 1892-1949." A disscrtacion,
Gacholle Universtiey Llhraty.

DAF. Hagazine, l49¢% to date. {The monthly publication of the Sociecy.)

Goode , James M. The tubdaar Sculprure of Washingean, 13,4. WaahleZcon, Q..
Smichaomlan [naticuticn Peeas, L9374,

"Moo Eld leer—Peodeoms af phe Naglonal Symphuny Gryvhestoa, Ia—pyey,”
A enllectlon.

Pariz, W. ¥rangkbyn. “lobm Bugsell Pope, 1#73-(¥32,"  The Hall of Aserigan
Atclaca. New Yark UnilwersIcy, L1991,

"Haghington, City and LCapital,” Federal Writers' Project, WFA., Washingtnn,
b.C.: U.5. Cowernment Prineing Office, IW37. PFp. 339-342,
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Builc in 13053=L7, with public and private funds, and dedicated as 8 Memorial ta

the women of the Civil War, che Red Cross Mzin Headguarters building, iz a large
whike sktone bwilding, deeigned in the Beaux Arta seyle wich cradiclonal classfical
crnaments, The srchitects were HBreck Trowbridge and Goodhue Tiwvinpgsgon of

dew York, and the building was constructed by che Boyle-Bohercson fonsrruccian
Company ol Washington., The cornerscone wac lafd Yareh 27, L9015, che ficse ofcoponey
moved 1o Febrwary 3, LYLF, and che compleced bullding was dedlcated May 12, 1917,
The: Flpal cosg of che slee and ullding was § B34 137,30,

45 deseribed by Mancy Schwarez, of the Hisroric Aserican Hoildings Sorwey, in thu
Nisev[er of EE}EEh;ﬁ_Eﬂcﬁkﬂﬂ (197A) che American Eed Crogs Natfonal Headgusrters
Lyllding, an che weat side af 17¢ch HSpreet, H,.w,., hotwepn U opd ¥ Streeis, 14
conseructod of whize Verpont marhle, vlewen bays <lde aceess the vast frong by
five bays, ehree stories in hodight on a raised basesgat, with the third acory
recessed lhghind a haluserade,

The hipped roof has tall interior chimpeys. A prolectipg teatrasivie

LTaringhian entranue porticy wlth pediment sttetches across the centtal east Facade,
vhile che remainiog havs nf thia pripncipal facade are separiated by two—s[oty
vigadged Corinthisn columns. The end {north and scuth} elevaticns have slightly
prajecting unpedimentad porticees.

The main hronze pgrille entrance doora lead dnco a bread cenfral kall Tilcelalied

in marble, with a wide arailvway to the agcood Fleat. Above Chis staicwar ace
three =arbie buata, "Faith," "Hepe," aod “"Charicy™ hy the polod Americag

stulpror liram Powgra. In thye centeal lehby areos oo all three Elecrs of the
buildipg are paintingsa, aculpture and hiacorical exhilbica, Op the second stocy,
The Hoard ol Covoerooces [oll ooonpd o Lhe eptire rocth end of Ehe buildinﬂ, Throw
stainud-gluss winduws by Leouwis Comburct Titfany comprise the center of one wall.
Thr pounels wre ¢f 5t. Filemena, patroen saint of the sick; a areowp of armored
knights, avmbolizdng Red Croas aervices 1o wary, and a [lgure reptessctlog Treclh,
with an apron owverflowing with red roaes. The Central Comml) [ee Mooom

occupies the central portiea of the eaat alde of the zecoed story, The Chalrman,
che President, and a Vice I"resident occouppy offlces at [he sowth eqel of Ehe

gecolk] =rory.

The BEed froza complex goeuplea che entlre cliy block, 18 dnown aa ked Cross
squareg, and dnglodes (wo addiclonal adelodscragion bodldiogzs oo the porch and
wost, one bexun in 1928 and the other in 1931, and & landscaped garden in the
ofddle ot the bleck. Only the orlginal, maln headquarters bullding {L7L5-17), ou
the east end ol the bleck has been designated as che natlonal historle lapdmask,
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STATEMENT QIF SaGNIFICANCE
Americaq Bewl Cross

Muim EHeadquartees of the Nation's largest offleial rellef organization, the
Hational Headquarcers bulldlng has seen the Fed Crods geow Erem LX) local

chapters bofor the Amerloean entry inte Yorld Yar T to abeut 3,100 chaptets now
serving every State and terrvitery of the Unlted Scarea.  PBolle withh Loth Federal
and private Ewnda, this bullding 1T1luacraces the coopetation of govetament and
private sfforts in careying cuc Ele impoarcant datles of the RBed Cross. Fedeeal
legislotieon cteating a commlscsien for a Memorlal o che Women of the CLvt] Har

wis enpdcted on Octeber 22, 1912, chargipng char membetrz to procuce a glte and deslgn
a memctrlal bBuodldiage co be Che permapent hﬂudquu:tura of the american Fed Crags,
The "Marhle Taloce™ was the fesult.

The United rates was bBeing ravaged by civil war whea the Red Cross covenent was
Formlog ip Ferope.  Forerunners of the effort here were the work of the Unleed
Grares Zanitary Commission durlng the Civil War, aad the work of an ladividuoal,
Claen Earton,  She coared for soldiers of the Union and EMe Canlederacy an bactle-
Flelds nped in military hespltals, incplring orchers o follew ber lead,  In MERI,
Cloro Earten succeeded in founding the Ameriecan Associlation of the Red Ceoss

and che [wllvwing yvear, Congress ratlfied che Gedeva ConventClon, glving che

Rad Cress offdcial sanction, The Amerizan Mational Red Cross wod geanfed a
Coagredsingal]l chacter im 19040,

Oae ol the new ceganlzation's flvst Acbs was 1o belhalf of the viceies of the
devagstoting Michipan forear flves of JEEl, Disaster relief operations: continued
in 1882, 1384, and 18590 {ollewlng the severe Elocding of varlous rivers, The
ldea of an orgamleed program of voluwneary rellaf for dizaster wictinoe

waa fha mator sonltibatlon af Clara Barton Eo the Red Croga moveoent worldwlide.
{Zee alse, Clara Barcon Wawse, Glen Echo, Marylanmd, Marionmal WHstoric Sitel.

dubel T, Boardean assuamed a4 leading role In the Amerfican Bed Cross [y L9046, In
L9005, the present chatter aof the dmerican Marlonal Red Cross went [nta offaoor,
The charter, &clll lo wffect, realfirmed Bed Crose recponstibilicies far dlsaster
ralief and fFor assistance to the armed forees, cvoquleed annusl cepocts bo
Congresd, and placed the actwazl direction of gl Hewl Ctoss e the hands of a
Central Commitcee. Aoy azereiment e L8947 broadened chapretr roepresepiCaf ion o
the aowverclay body, renaming {t the Boapd of Covernarcs.

{Continwed)
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Americin Bed Cross Natlomal Headquarters

Although the dutles of the Bed Croas are jopeaed by cthe Congressicnal charter, the
organizatlen 1s supported mestly by the voluntary conttibutions of the American
pecple. In timea wE public distresa, Eke Predldent of the Unlted States makes
governmant tranapertation and commounlcation facllicles avallable bo the Red Cross
tr Eacilitate 1tg work.

In 1909 the Red Uroaa turaed its atteation to an additicnal Eleld==that of norsieg.
Programe such ae elemgntary hyglene and homa cace of the alek were organized.
Wilbert Longfeliow, ig 1914 perseaded the Red Creoas to begln courses lo awieming
and lifesawving. 1In 1%1%, at thé requeat of the Surgesn General of the Avmy, che
Red Crozs undertook the srganizing of hoapiral waltda, With America's entey inko
World GWar 1, these units became 0.5, AToy Dase Hodpltals in Franca. The
arganizetion alse provided nurses and other personnel te ald servicemen with
counseling and to prowide communications betwsen the men ang thelr families.

In che pogruwar period, the Bed Crosa becadensd Lty peogram of peacebime activiey,
developlng new techniguea dn ddsagter pelief and servicea to veterans, and ewpanding
les health and welfare gervices, There way o dramatic exparalon in traieing in
fivst aid, nureing skilj, amd warey safety. During the disastrous drought and
depression years of the 190", the Red Croas was called upon by che govermsene

to help with the diserlbution of Eond and clothing., During thée same period the

fed Crosa took the tiret stepa 1o blocd dodor vecruiting that led ko the

fofcacion of Red Cross Blood Servicea.

In World War II, no longer responaihle for orgondzing military heaspitals and
providing medical staff for chem, che EBed Crass nonetheless was engaged in awRercus
cther activities. Lt provided & weaich of wolpoteet and staEf manpuwer In milicacy
hogplrald, asgigned field directors to major 1.5, militacy units, supplied nearly
13.5 milllon wnlts of blood for piaema for gerwdcemen, wnd cperated clubas and
clubmobiles Eor the men [n overseas reet epd recreation avesd. In conjunction with
Bad Crogas goclegles in other countries, the International Committee of the Red Cross,
and the League of Red Crosa Societfea, che Asericapg Red Crows carriled on extensive
Teliel and rehabilitarien pregraes for the civilian wvictima of the wag,

Aftar the war, macked changes were made in both the organizaticeal structure and the
programa of the Bed (ross. Ecphislé wae placed on the copcepr of ilnvelving the
entire commenity in programs and projecta for young people and pevple of roticement
age were much expanded.

In the 50"s and &0's, afgee seviral major natural disastera, the *ed Cross

conducted enctmoeus and costly relicf operaticns. A8 governmeof took a stronger hand
in digaster rellef, the Red Cross worked cilosely with governmentdl agencles im
mobllizing rescurces for disaster and met {63 responsibiilty For emersency care,

It9 assistance included providing shelcer, food, clothing, blood and blood produces,
medical and nursing cave, essvntlal household furniehdngs, iaterim houwsing, personal
ectupifional supplics, and cransportation, and meetlng the west wrzent impediatce
ngeds of famlilies for minor repairs co maks thelr homea livable,

{Continved )
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American Bed {rosa Natlonal Headguaseets

In 1948, building upen its experience in Wurld War II, the Red Crosy cutablished

bioud servicea that, by the 1930%s, weve meating a large skara of the blocd oeeds
of the daticp and plaving o leading cole i blood vessarch. Safety secvices and

nursing and health aervices kept gtowlog, aod the Jed Crosa contimaed its

coevice oo men and women in the demed Eobces and asalatance to vetecdns and
theie Famllies.

Hiseory prepared by Carvl Kolb, Beaearch Asailatant, Hiutoclc Sites

Survey, L1973,
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